Oskars Poikans

AIR COLUMN
GAISA STABS

12,3 meters long trumpet for low frequencies.
Polyester resin and metallic constructions.

Wind-instruments still hold a vast potential for variation
in form and shape mixtures as well as in systematic
approach — exploring the player’s own, personal sound.
Tone and sound range can draw parallels to the parameters
of a human voice, a comparison that explains the search
for a personal sound.

This instrument does not challenge already developed
wind instruments as its origin is a ceremontial instrument
of Tibet — the dung chen. Unlike the Tibetan instrument,
this trumpet 1s made of polyester resin and glass fibre
which creates the potential for more size and shape
variations. Also, additional metallic constructions make
the instrument more mobtile. The length of the trumpet
(12,3 meters) demands explanation. A tuba is several
meters long as well, but its shape 1S wrapped to ke more
convenient, as the length is necessary to produce a low
frequency sound. If this trumpet was wrapped, it would
occupy much less space, but 1n this exposition the air
column is more ohvious.

The size and sound of the trumpet evokes different
associations. Much of the essential content can he added
through those — it can he mystified and so forth. However,
to my mind, the shape of the trumpet is successful as it
is visually light in appearance — it looks as it was made
of wax. Its acoustic qualities can he easily observed
while listening to the sound near to the huge sound exit
opening. Stronger sound generations make your eyes start
blinking and likewise the sound can ke felt with the rest
of your hody.
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12,3 metrus gara taure zemam frekvencem.
Paoliestera svekl un metala konstrukcijas.

Mizikas instrumentu izgatavoSana ir plasas 1espejas
jaunradel, savas skanas meklgjumiem. Konkreti plSam-
instrumentu joma jaunrades iespéjas saskatu eksperi-
mentos ar materigliem un formam, meklejot un iegustot
sev velamu tembru personiskai lietoSanat.

Sis instruments neizaicina jau esodos un sistematizetos
instrumentus, jo pamata tas izgatavots, iedvesmajies no
tibetieSu dung chen. Materials, no ka instruments 1zga-
tavots, proti, stikla Skiedra un poliestera sveki, paver
1espejas lielakam izmeru un formu variacijam, turklat
Sada izmera taure, apvienota ar metala konstrukcijam,
ir saltdzinoSi vieglaka, 1idz ar to ta ir viegll trans-
portejama. Gan maza stabule, gan lield taure skana ro-
das, tesvarstot instrumenta 1ekSejo garumu, proti, gaisa
stabu — jo garaks ir gaisa stabs, jo zemaka ir skana. Sts
taures garums ir 12,3 metri. POSaminstrumentu izmeri
mant interesg tiktal, lai cilveks Sos instrumentus vargtu
spelet bez tehniskam paligiericem. Arl tuba ir vairakus
metrus gara, bet, lai bitu parocigak, ta ir satita likumaos,
turklat Sie likumi nekadas parmainas skana nerada.
Konkreta taure arl satita aiznemtu daudz vietas, tomer
pasreizeja risinajuma gaisa stahs ir redzams labak.

Taures 1zmers un forma ir ilespaidigl, ilespejams, ta
atdzivina mosu apzina kadas arhetipiskas konstrukci-
jas — interese ir nedalita, it seviski apretbuSu cilveku
vidl. Tatad taure ir iedarbiga pati par sevi, tomer
gribu uzsvert arl skanas nozimigumu, jo instrumenta
izgatavosSana ir izraudziti tadi materiali un konstruk-
cijas, lai S1 skana hutu iespgjama. Manuprat, taure ir
veiksmiga, tas konstrukcija padara to vizuall vieglu, ta
izskatas ta, it ka hutu darinata no vaska, ket skana ir
apjomiga un ozila.

IZSTADE

The Trumpet at the festival “Sound Forest”, Riga, 2005. Photo: Marts Erdmanis
Taure festivala “Skanu mezs”, R1ga, 2005. Foto: Marts Erdmanis

Oskars Poikans (Latvia) is a musician and a computer artist. He graduated from Jana Rozentala College of Fine Arts, Department
of Internet (2000) and Academy of Fine Arts in Latvia, Department of Visual Communication (2004). He currently studies at the
Academy of Fine Arts in Latvia, in the MA program of the Department of Visual Communication. Since 1999 he has participated in
exhibitions and projects worldwide and locally. He is currently engaged with building non-traditional musical instruments (project
“Tube” since 2004), performing on them (participation in Man Choirs Festival of the Baltic States together with the quartet of the
Academtic Choir of Latvia, playing self-made instruments, 2002; the record of CD “Ligo” by M. Taurins and Z. Smite, 2003 received
the newspaper “Diena” prix).

Oskars Poikans (Latvija) ir mizikis un interneta makslinieks. Beidzis Jana Rozentala Makslas kaledzu (2000), ieguvis hakalau-
ra gradu Latvijas Makslas akademijas Vizualas komunikacijas nodala (2004), Sobrid turping studijas magistrantird. Izstades
Latvija un drvalstis piedalas kops 1999. gada. PiedaliSanos izstade “Vilpi” ietekmejusi jau vairdkus gadus noturigd interese par
netradiciondliem pusamajiem instrumentiem, kurus Oskars Poikans darina pats savam rokdm, spele un eksperimente ar tiem.
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dulian Priest roticy Acvisor: John Wilson

THE POLITICAL SPECTRUM

POLITISKAIS SPEKTRS

5 meters x 5 feet
Dry erase marker on whiteboard

The “Political Spectrum” takes as its starting point the
allocation tahles published by spectrum regulators to
show uses of radio spectrum by freguency. The freguency
allocation tables of the Baltic and Nordic regions are
presented in wipe clean dry erase marker on a large white
board.

During the exhibition a temporary regulatory bureaucracy
administrates the editing of the piece by exhibition visi-
tors. The Regulator uses a variety of technigues and pro-
cesses drawn from contemporary spectrum management,
such as auction, public consultation, beauty contest, and
license exemption to mediate public write access of the
medium.

5 metri x 5 pedas
NodzeSamats markieris uz haltas tafeles

“Politiska spektra” izejpunkts ir sadalyjuma saraksti,
ko publicgjusi spektra regulatori. Sie saraksti parada
radiospektra izmantojumu pa frekvencem. Uz lielas
baltas tafeles ar nodzesamu markieri tiek demonstreti
Baltijas un Ziemlvalstu regionu frekvenctu sadalijuma
saraksti.

Tzstades laika Sim pasakumam izveidota pagaidu struk-
tlra — regulators — administre izstades apmekletaju
veikumu S darba redigesana. Lat veicinatu St medija pub-
lisko pieejamibu, regulators izmanto dazadus panémienus
un procesus, kas saistiti ar misdienu spektra parvaldtbu,
piemeram, 1zsoles, sabiedriskas konsultacijas, skaistum-
kankursus un atbrivoSanu no licences iegades.

http://informal.org.uk/project/thepoliticalspectrum

Julian Priest (UK/Denmark) develops independent solo and collaborative projects in the overlaps and gaps hetween the fields of
art, development, policy, research activism and technology often focusing on social aspects. Recent projects include: Joindot - a
collaborative artwork based on the children’s classic; Join the dots <http://joindot.org>; WSFII — “The World Summits on Free
Information Infrastructures” <http://wsfil.org>; Open Spectrum UK — a policy intervention in support of an open spectrum <http://
openspectrum.org.uk>; The State of Wireless London — a research piece on wireless networking in London <http://informal.org.uk>;
Picopeering Agreement — a network sharing agreement for free networkers (http://picopeer.net); Playing Card Based Routing
Protocols — a messaging network based on playing cards <http://informal.org.uk>; Wireless Roadshow — training and capacity
huilding for community wireless in the developing world (http://thewirelessroadshow.org); Informal — a framework for collahorative
research <http://informal.org.uk>; Consume.net — the UK's first free wireless network community <http://consume.net>

John Wilson (UK) is a researcher, curator and communications policy advocate based in Wales, UK. John's organisational initiatives
include the setting up of OpenSpectrum.org.uk, the Wales Broadhand Stakeholder Group, Arwain.net and ABC Access to Broadband
Campatign (recipient of the CNET Networks Outstanding Contribution to UK Technology Award 2003, for the promoation of licence-
exempt wireless as a first mile broadband solution for remate and rural areas). Wilson's recent digital rights projects include the
“Future Wireless” and “Wireless Utopias 05" conferences (both Open Spectrum UK & Cybersalan, National Science Museum, Landan).
Recent cultural projects include “The Poetics of Place” and “Documenting the City” exhibitions (both Newport Museum and Art
Gallery; the lattertis forthcoming 2007 ). Wilson has served on the Advisory Board of the Wireless Event, Olympta, London, May 2006,
and s currently the Coordinator of the Wales Broadband Stakeholder Group (and Chair of its Wireless Special Interest Group).
http://johnrichardwilson.googlepages.com/home
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Study for “The Political Spectrum”, dry erase marker on white board, Gilleleje, Denmark, June 2006

The study shows a detail from the European frequency allocation tahle that forms the starting point of The Political Spectrum piece.
Izpete darbam “Politiskals spektrs”, nodzesams markieris uz baltas tafeles, Gilleleje, Danija, 2006. gada junijs

Skice redzams fragments no €iropas frekventu sadalijuma saraksta, kas ir darha “Politiskaais spektrs” izejpunkts.

DZulians Prists (Lielbritanija/Dantja) izstrada neatkarigus individualos un sadarbibas projektus jomas, kur parklajas maksla,
attistiba, ricthpolitika, petnieciskais aktivisms un tehnolodijas, ka art medina rast saskares punktus So jomu starpa tur, kur Sadas
saites nepastav. Visai biezi vina uzmanihas centrd ir socidlie aspekti.

Jaunakie projekti: “Joindot” — sadarbibas makslas darbs, kura pamata ir klasiska hernu speéle “Savieno punktus!” <http://
joindot.org>; “WSFII” — " Pasaules sammits par brivas informacijas infrastruktiram” <http://wsfii.org>; “Open Spectrum UK" —
politikas iejaukSands atverta spektra athalsta <http://openspectrum.org.uk>; “The State of Wireless London™ — petijums par
hezvadu tiklojumiem Londond <http://informal.org.uk>; “Picopeering Agreement” — brivpieejas tikla lietotaju vienoSanas par
tikla koplietoSanu <http://picopeer.net>; “Playing Card Based Routing Protocols” — vestijumu nodoSanas tikls, kas balstits
uz spelu karsu principa <http://informal.org.uk>; “Wireless Roadshow” — macthas un prasmju attistiSana kopiend dzivei bez-
vadu sistémas apstaklos attistoSajas valstis <http://thewirelessroadshow.org>; “Informal” — struktira pétnieciskai sadarbibat
<http://informal.org.uk>; “Consume.net” — pirma brivpieejas bezvadu tiklu kopiena Lielbritanija <http://cansume.net>.

DZons Vilsons (Lielbritanija/Velsa) ir pétnieks, kurators un komunikdciju politikas aizstavis. Vilsons piedalijies vairdku sociali
nozimigu bezvadu projektu un struktiru izveide, piemeram, OpenSpectrum.org.uk, Wales Broadband Stakeholder Group, Arwain.net
un ABC Access to Broadband Campaign (2003. gada iequva CNET Networks balvu par nozimigu iequldijumu tehnolodiju attistiba
Lielbritanija — balva tika pieskirta par iequldijumu brivas bezvadu pieejas veicindSand, Sperot pirmo soli platjoslas risindjumos
attalinatos un lauku redionos). Vilsona pédejie digitalo tiesibu projekti: kanferences “Future Wireless™ un “Wireless Utopias 05"
(abas organizeja “Open Spectrum UK & Cybersalon”, Naciondlais Zindtnes muzejs, Londona). Jaundkie kultiras projekti: izstades
“The Poetics of Place” un “Documenting the City” (abas Naportas muzeja un makslas galerija, pedejais pasakums natiks 2007.
gada). Vilsons darbojies bezvadu problematikai veltita pasakuma “0limpia” konsultativaja padome (Londona, 2006. gada maija)
un sobrid ir “Wales Broadhand Stakeholder Group” koordinators (un tas Ipasds bezvadu intereSu grupas priekSsedétajs).
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radioqualia

SOLAR LISTENING STATION
SAULES NOKLAUSISANAS STACIJA

“solar listening_station” is a sound art work which focus-
es on radio Waves emitted by the Sun. The Sun produces an
vast amount of electromagnetic energy wWhich can he de-
tected by radio instruments in space and on earth. Indeed
such s the vigor of our sun that its waves are constantly
interacting with, and often interfering with communica-
tion equipment and radio electronics. Thus for radio en-
gineers and radio artists, the Sun is an inescapahle, and
often inspiring, entity. “solar listening_station” depicts
the Sun that radio practitioners know so well, a Sun which
s continually present and commonly heard as a cosmic
hum 1n the background of our domestic sound life.

It 1is comprised of two “channels”. “solar listening_
station: — 17 is a sonic portrait of the solar system’s
principal star. The artists worked on solar detection in
collaboration with the Windward Community College Radio
Observatory in Hawaii; the Radio Jove Network run hy
NASA and the Interplanetary Scintillation Radiotelescope
Array in Mexico. When there is a solar flare on the Sun’s
surface it 1s accompanted by a burst of radio energy
projected into space. Using radio telescopes and receivers,
astronomers can listen to the radiation discharged hy
the Sun, and this is what listeners to “solar listening_
station: — 17 can hear.

“solar listening_station: — 27 presents an artistic reading
of these solar radio sounds. To create the work, the artists
journeyed to Mexico, Where early astronomy evolved, to
make radio observations of hoth the sky and the earth.
The Sun was tracked and recorded during a visit to the
Mexican Interplanetary Scintillation Radiotelescope in
remote Morelia. These solar sonics were fused with very
low frequency (VLF) recordings made in the heart of Mexico
City. The ambient hum of electromagnetic metropolitan
life collides with the high energy solar emanations to
create a new radioscape of hoth the Sun and our own
planet.
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“Saules noklausiSanas stactja” ir skanu makslas darbs.
Ta uzmantbas centra ir Saules izstarotie vilni. Saule
1zstaro milzigu daudzumu elektromagnetiskas energijas,
ko var uztvert ar radio iericem gan kosmosa, gan uz Ze-
mes. PatieSam, misu Saules energija ir tik speciga, ka tas
vilni nepartraukti iedarbojas uz komunikaciju aparatru
un radioelektraniku un biezi pat traucé to darbtbu. Tadel
radioinZenieriem un radiomaksliniekiem Saule arkartigl
biezi ir tedvesmu rosinoSs ohjekts. “Saules noklausisanas
stacija” ataino to Sauli, ko tik labt pazist radio praktiki —
Sauli, kas ir nepartraukti klatesoSa un parasti saklausama
ka kosmiska dtikona musu majas skanu dzives fona.

Darbu veido divi “kandli”. “Saules noklausiSanas sta-
tija — 17 ir Saules sisteémas galvenas zvaigznes skanu
portrets. Makslinieki stradaja pie Saules uztverSanas
sadarbtha ar Windward Community College radio ob-
servatoriju Havaju salas; NASA vadito Radio Jove Ne-
twork un Interplanetary Scintillation Radiotelescope
Array Meksika. Kad notiek Saules uzliesmojumi, tos
pavada specigl radioenergijas izvirdumi, kas virzas
talak kosmiskaja telpa. Izmantojot radioteleskopus un
uztvergjus, astronomti var saklausit Saules izdalito sta-
rojumu, un tiesi to var dzirdet art “Saules noklausisanas
stacijas — 1”7 klaustitaji.

“Saules noklausiSanas stacija — 2~ piedava Saules radio-
skanu maksliniecisku interpretaciju. Lal izveidotu So
darbu, makslinieki devas uz Meksiku, kur astronomiskie
petljumi attistijas jau sirma senatng, un veica tur
debess un Zemes radio noverojumus. Saule tika petita
un ieraksti veikti Meksikas Starpplanétu scintilacijas
radioteleskopa apmeklgjuma laika nomalaja Morglija. Sis
Saules skanas tika miksetas ar loti zemu frekvencu ie-
rakstiem, kas veikti Mehiko pilsétas centra. Lielpilsetas
dz1vi aptverosSa elektromagnetiska dikona sastopas ar
augstas energijas Saules starojumu, radot Saules un
mosu pasu plangtas jaunu radio ainavu.

IZSTADE

“Solar Radio Station”, installation view, RIXC& radiogualia, HMKV, Dortmund, Germany 2006
“Saules radiostacija”, instalacijas skats, RIXCunradioqualia, HMKV, Dortmunde, Vacija 2006

radioqualia(New Zealand) is an art collaboration by Honor Harger and Adam Hyde, founded in 1998 in Australia. Since 1999
they have heen based in several different countries including the Netherlands, the UK and Latvia. radioqgualiacreate broadcasts,
installations, performances and online artworks. Their principal interest is how hroadcasting technologies can be used to create new
artistic forms, and how sound art can be used to illuminate abstract ideas. Key works include “Free Radio Linux” (2002-2004),
“The Frequency Clock” (1998-2003) and “Radio Astronamy” (since 2004) They have exhibited at museums, galleries and festivals,
including: NTT ICC, Tovko; New Museum, New York; Gallery 9, Walker Art Center, USA; Sonar, Barcelona; Ars Electronica, Linz; Ex-
perimental Art Foundation, Australia; Maison Europeenne de la Photographie, Paris; and the Physics Room, New Zealand. In August
2004 they recetved a UNESCO Digital Art Prize for Radio Astronomy <http://www.radio-astronomy.net>.

radioqualia (Jaunzélande)ir Adama Haides un Honores Hargeres makslinieciskds sadarbibas projekts, kas dibindts Australija
1998. gada. Kops 1999. gada projekta pasakumi realizeti vairakas valstis, tostarp Niderlande, Lielhritanija un Latvija. radio
gualia veido pdrraides, instaldcijas, performances, ka art makslas darbus tieSsaiste. Galvenokart intereséjas par raidiSanas
tehnologiju izmantoSanu jaunu maksliniecisko formu radiSanat un skanu makslas izmantoSanu abstraktu tdeju izskatdroSanai.
Nozimigakie darbi: “Free Radio Linux” (2002-2004), “The Frequency Clock™ (1998-2003) un “Radio Astronomy” (kops 2004).
Izstadijust darbus muzejos, galerijas un festivalos, tostarp NTT ICC, Tokija; New Museum, Nujorka; Gallery S, Walker Art Center,
ASV; Sonar, Barselond; Ars Electronica, Linca; Experimental Art Foundation, Austrdlijd; Maison Europeenne de la Photographie,
Parize un Physics Room, Jaunzelande. 2004. gada augusta sanemusi UNESCO Digitalas makslas halvu par darbu “Radio Astronomy”,
sk.: <http://www.radio-astronomy.net>
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Martin$ Ratniks, Clausthome

SPECTROSPHERE
SPEKTROSFERA

Variations of colours and sounds in human conscioushess
are endless, however there are particular parameters at
the base of these potentialities: every colour has it's own
wavelength and every tone of sound — particular fre-
guency and amplitude. One can imagine the spectrum as a
limited space — a sphere in Which endless transformations
take place. Although visihle and audible variations are
endless, they occur in limited space of infinity accessthle
to human perception.

“Spectrosphere” 1s an interpretation of interconnection
of visible and audihle spectrum of electromagnetic Waves.
The visual hase of video “Spectrosphere” 1s images of
different spectra. These images are heing transformed,
using hasic principles of sound structure: freguency and
amplitude. The horizontal movement refers to modula-
tions in the frequency, and the vertical movement — to
changes of the amplitude. Using such rendering method of
a moving image, new manifold visual structures come into
being, like it happens with sound, where relations between
frequencies and amplitudes make endless potentialities
of variations. Transforming flat image, video “Spectro-
sphere” creates impression of depth of the space, like
summing up of countless sounds in human consciousness
creates image of an acoustic space.

“Spectrosphere” 1s a continuation of the series of audio-
visual performances (Riga, 2003; Paris 2005), created in
collaboration with “Clausthome”™ musicians. For “Waves”
exhibition “Spectrosphere” has heen modified into three
channel video installation — object.

Cilveka apzina krasu un skanu variacijas ir bezgaligas,
tomer So iespejamibu pamata ir noteikti parametri —
katral krasai athilst noteikts vilna garums, bet skanas
tonim — noteikta frekvence un amplitiida. So spektru
var 1zteloties ka ierobezotu telpu — sféru, kurd no-
tiek nebeidzamas transformacijas. Lai arl redzamas
un dzirdamas variacijas ir bezgaligas, tas notiek
bezgaligas telpas ierobezota segmenta, kas ir pieejams
cilveka uztveretl.

“Spektrosfera” 1ir elektromagnetisko vilpu redzama
un dzirdama spektra sakaribu vizuala interpretacija.
Videodarba “Spektrosféra” vizualais pamats ir dazadu
spektru atteli. Sie atteli tiek transforméti, izman-
tojot skanas uzbtves pamatprincipus — frekvenct un
amplitudu. Attela horizontalad kustiba ir saistama ar
modulacjam frekvence, savukart vertikdla kustiba -
ar amplitidas mainu. Izmantojot Sadu kustiga attela
veidoSanas metodi, rodas jaunas daudzveidigas vizualas
struktdras, 11dz1gt ka tas notiek ar skanu, kur frekven-
ces un amplittidas attiectbas veido bezgaligas variaciju
iespejas. Videodarbha “Spektrosfera”, transformegjot
plakanu attelu, tiek radits iespaids par telpas dzilumu,
1dz1g1 ka cilveka apzina summejas neskaitamas skanas
un veidojas priekSstats par akustisko telpu.

“Spektrosfera” ir turpinajums audiovizualo perfor-
mantu serijai (2003. gada Riga; 2005. gada Parize),
kas tapuSas sadarbiba ar muziku grupu “Clausthome”.
Izstade “Vilni” “Spektrosféra” ir parveidota triskanalu
videoinstalacija — ohjekta.

IZSTADE

Martins Ratniks (Latvia) is an artist. He graduated from the College of Applied Art in Riga (1995), Academy of Fine Arts in Latvia,
the BA program at Department of Visual Communication (1999) and the MA program in the Academy of Fine Arts in Latvia (2001).
Since 1997 he has participated in activities at the Centre of Electronic Arts and Media €-LAB and net radio 0Z0ONE. Since 2000 he
has been an active member of RIXC — Centre for New Media Culture — and author of visual concept and design (international festival
“Art+Communication” logo and style, edition of the reader Acoustic Space). Since 1998 he has heen a member of artists group F5
(Famous Five), a video artist, VJ and an author of visual concepts. Stnce 1997 he has participated individually and together with F5
inart projects worldwide (Italy, Germany, Belgium, Austria, Finland, The Netherlands, Brasilia), including the 51st Venice Biennale
(“Dark Bulb” with F5, 2005), 25th Sdo Paulo Biennale ("Have a Nice Night!” with F5, 2001). Together with F5 he received an award
in the festival “Kristapa tapa” for the project “Bloody TV”. As a VJ and video artist he has participated in several international
festivals of media art together with RIXC.

98

“Spectrosphere”, object sketch, 960 x 270 x 200 mm, 2006
“Spektrosfera”, objekta skice, 960 x 270 x 200 mm, 2006

Clausthome (Latvia): Lauris Vorslavs (mixing), Girts Radzing (experimentation) and Raimonds Bérzins (keybord). Clausthome is a
group of musicians and artists based in Riga who aim to analyse several new directions of the music subculture, while experimenting
and participating in the field. Clausthome mainly work with “electronic space-dark ambient” and “techno-noize” or “drumé&noize”
sounds that are hased on “trihal” style synthests. They use radio (ether) structure, data gathered by radio telescopes and archives
of universe research data servers. This information, processed through sound alteration programs is used as the starting point
and hase for future materials, when in live performances through mixing and synthesizing they create a sound environment.
Clausthome has performed in various of international and local festivals, events, concerts (“net.congestion”, Amsterdam 2000,
“Art+Communication” Riga 2001 and 2004, etc.). They have contributed sound tracks for international co-projects like DVD “RT-32:
Acoustic Space Lab” DVD, CD “Radioastronomy” CD, and others, and released CDs: “Radiophare” (2005), etc. On a regular basis they
develop noize art and industrial music programmes for net.radio 0ZONE. Their most recent project — in collaboration with RIXC and
radioqualia — was a live streaming performance using the Irbene Radiotelescope — “Solar Radio Station” (Dortmund, 2006).

Martin$ Ratniks, makslinieks, beidzis Rigas LietiSkas makslas koledzu (1995), Latvijas Makslas akademijas Vizualas komunikacijas
nodalu (1999), iequvis madistra gradu Latvijas Makslas akademija (2001). KopS 1997. gada piedalds elektroniskas makslas un
mediju centra “E-LAB” un interneta radio “0ZONE” darbiba. Kops 2000. gada Martins Ratniks ir aktivs RIXC hiedrs un vizudlo
koncepctju autars (RIXC festivalu “Maksla+Komunikacijas™ logo un stils, RIXC izdevumu sérijas “Akustiska telpa” dizains). Kops$
1998. gada makslinieku grupas F5 (Famous Five) dalibnieks, videomakslinieks, vidzejs un vizualas koncepcijas izveidotajs.
Kops 1997. gada gan individuali, gan kopa ar F5 piedalijies daudzos starptautiskos makslas projektos (Italija, Vacija, Beldija,
Austrija, Somija, Niderlande, Brazilija), to skaita 51. Venecijas biennale (“Tumsas spuldze”, kopa ar £5, 2005), 25. Sanpaulu
biennale (“Baudi jauko nakti!”, kopa ar F5, 2001) un dazados Latvijas meroga makslas projektos, pedejais no tiem — kopa ar F5
izstade “Jukas” (2005). Ar F5 sanemis “Kristapa tapa” halvu filmu festivala “Kristapa tapa” par projektu “Bloody TV". Ka vidzejs
un videomakslinieks piedalijies vairakos starptautiskos mediju makslas festivalos kopd ar RIXC.

Clausthome — Lauris Vorslavs, Girts Radzins, Raimonds Bérzing — ir miziku grupa no Rigas, kas uzsdka savu darbibu 2000. gadd
ka rhytm&noise projekts, bet darbibas gaita pieversas radionoise zanram. Intereses: dazdda veida radiofrekvencu skeneSana,
radiosignalu kolekcionéSana, skanas atgriezeniskds saites un moduldcijas eksperimenti, sci-fl horror. Piedalijusies vairdkos
starptautiskosunvietéjamerogafestivalos, pasakumosunkancertos (“net.congestion”, Amsterdama, 2000; “Maksla+Komunikacijas”
Riga, 2001 un 2004, u.c.). Veidojust skanu makslas darbus starptautiskiem projektiem (“RT-32: Akustiskas telpas laboratorija”
DVD; “Radioastronomy” CD u.c.). Izdevust vairakus kompaktdiskus (“Radiophare” u.c.). Regulari veido noise kultdrai veltitas
programmas interneta radio “0Z0NE”. Jaundkais projekts tapis sadarbiba ar RIXCun radioqualia (Jaunzélande) — tieSraides
skanu performance “Saules raidstacija” (Dartmunde, 2006).
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RIXC

RT-32 - ACOUSTIC SPACE LAB
RT-32: AKUSTISKAS TELPAS LABORATORIJA

In the forests of western Latvia, in Irbene near Ventspils,
are located the Soviet-era 32-meter fully steerable
parabolic antenna RT-32, and 16-meter diameter antenna
RT-16. Only in 1993, when the withdrawal of Soviet Army
forces from the Baltic States was negotiated, was the
existence of the antennas, and of the previously top-
secret communication “espionage” center Zvyozdochka,
revealed. Since 1994, Latvian scientists of the VIRAC —
Ventspils International Radio Astronomy Center have
been undergoing the process of restoring the damage to
the abandoned antennas, and transforming them from
military to scientific purposes. To explore the antennas’
potential for civilian and artistic use, an international
“Acoustic.Space.Lah” symposium for sound art using radio
and satellite technologies took place in August 2001 at
the site of the RT-32".

The DVD “RT-32 - Acoustic Space Lak” is a multi-media
research of the VIRAC radio telescope RT-32. It covers
the history of this top-secret Soviet-era military object,
including precise technical data and 1its conversion
to scientific and civilian use. It also introduces the
Acoustic.Space.Lab symposium explorations: capturing
and interpreting data from acoustic recordings of
surroundings, satellite scanning and radioastronomy
observations.

VIRAC ex-director Edgars Bervalds expressed his delight
that the antenna had been explored in so many ways, add-
ing that, though the antenna ought to ke used primarily
forscience, “artists can use it to fill the vast spaces in our
Universe that science cannot reach.”

The DVD produced by RIXC in 2002.

Reprints in 2004 and 2006

Conception: Rasa Smite, Raitis Smits

Video: Martins Ratniks

Sound: Clausthome

Credits to: VIRAC scientists and Acoustic.Space.Lab symposium
participants for audio-visual-photo-textual contributions
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Netdlu no Ventspils, Irbeng atrodas 32 m pilnigl grozama
paraboliska antena RT-32, ka arl otra antena RT-16,
kuras diametrs ir 16 m. Pirmas zinas par Sim antenam
un bijusa padomju sakaru sistemu izlikoSanas centra
“Zvjozdotka” pastavesanu nonaca atklatiba tikal 1993.
gada. KopS 1994. gada Starptautiska Ventspils Radio-
astronomijas centra (VIRAC) zinatnieki darbojas Krie-
vijas armijas pamestajas antenas, atjauno izdemoletas
iekartas un infrastruktlru, cenSoties objektus, kas
savulaik kalpoja militariem merkiem, parveidot par
2inatniskiem merkiem izmantojamiem instrumentiem.

Laiizpetituantenaspotencialucivilajaun makslinieciska
izmantoSana, 2001. gada augusta radioteleskopa RT-32
notika starptautisks skanu makslas, radio un satelitu
tehnologiju simpozijs “Akustiskas telpas laboratorija”.

DVD “RT-32: Akustiskas telpas laboratorija” ir petijums
par VIRAC radioteleskopu RT-32. Taja aplikota S1
kadreiz slepend padomju militdra objekta vesture,
sniegta preciza informacija par teleskopa tehniska-
jlem parametriem, ka arl atspogulota antenas parveide
zinatnes un civilo merku istenoSanail. DVD otra dala ir
veltita starptautiskajam simpozijam “Akustiskas telpas
lahoratortja’.

Novertejot simpozija daltbnieku meklejumus, toreizejais
VIRAC direktors Edgars Bervalds izteica gandartjumu,
ka antena tikust izmantota tik daudz dazados veldos,
un piebilda, ka, lai gan S1 objekta primarais noldks ir ta
izmantoSana zinatnes merkiem, “makslinieki var to iz-
mantot, lal aizpilditu tas bezgaligas Visuma telpas, kas
sniedzas vinpus zinatnes robezam”.

Izdevejs un producents: RIXC, R1ga, 2002, atkartoti izdots:
2004 un 2006

Koncepcija: Rasa Smite un Raitis Smits

Video un montaza: Martins Ratniks

Skana: “Clausthome”

Pateictba VIRAC zinatniekiem un Akustiskas telpas laborato-
rijas simpozija daltbniekiem par atlauju izmantot vinu audio,
video, foto un teksta materialus

IZSTADE

Radio telescope RT-32. Photo: RIXC
Radioteleskops RT-32. Foto: RIXC

RIXC (Latvia), the Center for new media culture was founded in Riga in 2000 out of the E-LAB initiative (since 1996). The RIXC
runs an art server, an experimental media laboratory for new media art production, research programmes and public events space.
The core members of the RIXC currently are: Rasa Smite, Raitis Smits, Janis Garanés, Martins Ratniks, Ieva Auzina, Signe Pucena,
Davis Bojars, Daina Silina, Agrita Ozolina. RIXC 1s the organiser of the international new media culture festival “Art+Communica-
tion” (since 1996), and is publisher of the “Acoustic Space” publication series (since 1998). RIXC is the initiator of a number of
international co-projects and networks, including: Media Architecture (since 2002), Acoustic Space Lab (since 2001), Locative
Media Network (since 2003), Trans-European Cultural Mapping (2004), WAVES (2006).

http://rixe.lv

RIXC (Latvija), Jauna mediju kultdras centrs dibinats 2000. gada Riga, ka E-LAB turpindjums (dibindats 1996. gada). RIXC uztur
makslas servert, eksperimentalu mediju laboratoriju jauno mediju makslas radiSanai, petijumu programmas un publisko pasakumu
telpu. RIXC kodols $obrid ir Rasa Smite, Raitis Smits, Jdanis Garanés, Martins Ratniks, Ieva Auzina, Signe Pucena, Davis Bojars,
Datina Silina, Agrita Ozolina. RIXC organize Jauno mediju kultdras festivalu “Maksla+Komunikacijas™ (kops 1996. gada) un 1zdod
periodisko izdevumu “Akustiska telpa” (kopS 1998. gada). RIXC ir vairdku Starptautisku sadarbihas projektu un tiklu iniciators,
to vidd “Mediju arhitektira” (kops 2002. gada), “Akustiskas telpas lahoratorija” (kops 200 1. gada), “Lokativo mediju tikls™ (kops
2003. gada), “Eiropas kultirkartesana” (2004), “Vilni” (2006).

Majaslapa: http://rixe.lv
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Scanner

BREAKTHROUGH

PARRAVUMS

The development of wireless allowed users to hear voices
from the ether and had the power to atomise and disperse
hody & consciousness across the universe in the same way
that the internet is seen to have done more recently —
creating an interstitial space for disembodied communi-
cation.

Jeanine Griffin

Historically new media has been associated with an invi-
sible spiritual phenomenon, from the occultist fascina-
tion with the camera obscura, the use of photography to
capture the spirits of the dead, to the application of
radio, television and computers.

“Breakthrough” is a development of Scanners work with
Mike Kelley Esprits de Paris” in which recordings were
made of spaces with ghostly associations. The work ex-
plores the idea that certain spaces can become impreg-
nated with physical emanations of the thoughts and lives
of those living within them. It also references Konstantin
Raudive’'s recordings of empty locations, which yielded
mysterious voices speaking in strange languages and syn-
taxes, which were open to diverse interpretation.

Recordings were made in Scanner’s childhood family home
in London, devoid of people. Microphones Were left in each
of these empty rooms for extended periods and the resul-
ting highly amplified recordings demonstrate the redun-
dant and undesired flotsam and jetsam of environmental
acoustic space. A space is thus orchestrated in which the
audience can experience the essence of these possible
voices and sounds from heyond, a densely orchestrated
hiss of information.

Scanner’s work explores the relationship hetween sound
and architectural space, highlighting the threads of
desire and interior narrative that we weave into our
everyday lives, making the invisible visikle, the ordinary
extraordinary. The responsibility for the decoding of this
information is placed wWith the listener Wwho may choose to
identify traces of meaning or not.
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Bezvadu iericu attistiba Java lietotajiem izdzirdet
gtera halsis, un Sis ierices speja atomizet un 1zklidinat
kermenus un apzinu Visuma tieSi tapat, ka pavisam nesen
to varejam verot interneta gadijuma — radot satikSanas
telpu hezkermeniskai komunikacijat.

Zanina Grifina

Sakotngjl jaunie medijl tika saistiti ar neredzamu
garigu paradibu izpeti — sakot no okultistu aizrausanos
ar camera obscura un fotografijas izmantoSanu mirusu
cilveku gara fikseSanat 1idz radio, televizijas un datoru
1zmantoSanatl.

“Parrgvums” ir Skenera darba izversums kopa ar Mai-
ka Kellyja “Esprits de Paris”, kur ilerakstl tika veikti
vietas, kas saistitas ar spokiem. Darba attistita ideja,
ka notelktas vietas var piesatinaties ar to cilveku domu
un dzvju fiziskiem starojumiem, kuri tajas dzivojusi.
Tas sabalsojas art ar Konstantina Raudives velktajiem
ierakstiem tuksas telpas, kuros bija dzirdamas mistiskas
balsts, kas rundja divainds valodas un lietoja savadu
tetkuma uzblvi; Sos lerakstus vareja interpretet loti
dazadi.

Teraksti tika veilkti tobrid neapdzivota Londonas maja,
kur Skenera gimene bija dzivojusi vina berntbas gados.
Katra tukSaja istaha uz visal ilgu laiku tika atstati
mikrofont, un iegltie ieraksti pastiprinajuma demonstre
parmerigu un nevelamu apkartgjas akustiskas telpas
piesarnojumu. Telpa tadejadi tiek instrumenteta, un
publika taja var 1izjust So, iespejams, no pagatnes
nakuso skanu un halsu noskanu, blivi instrumentetu
informacijas Snakonu.

Skenera darbs peta attiectbas starp skanu un arhitekto-
nisko telpu, Vina darbos akcenteti cilveka ilgu celi un
iek3gjais vesttjums, ko mes iepinam ikdienas dzive. Sts
informacijas atkodeSana tiek atstata klausitaja zina,
kurs var 1zveleties — meklet So nozimju pedas vat arl to
nedartt.

IZSTADE

Scanner (UK). Robin Rimbaud aka Scanner is a conceptual artist, writer, and musician working in London, whose works traverse the
experimental terrain between sound, space, image and form, highlighting the threads of desire and interior narrative that we weave
into our everyday lives, making the invisible visible, the ordinary extraordinary. Since 1991 he has been intensely active in sonic
art, producing concerts, installations and recordings, the albums Mass Observation (1994), Delivery (1997), and The Garden 1s
Full of Metal (1998) hatled by critics as innovative and inspirational works of contemporary electronic music. Committed to working
With cutting edge practitioners he has collaborated with Bryan Ferry, Radiohead, Laurie Anderson,The Royal Ballet, Mike Kelley, and
Douglas Gordon. His work has been presented throughout the United States, Asia, Australia and Europe.

Skeneris (Robins Rembo) (Lielbritanija). Robins Rembo jeh Skeneris ir konceptuals makslinieks, rakstnieks un mizikis, strada
Londonad. Vina darbi ir eksperimentali, tie tapusti skanas, telpas, attéla un formas sadure, tajos akcenteti cilveka ilgu celi un
ieksejais vestijums, ko mes iepinam ikdienas dzive, padarot neredzamo redzamu un ikdieniSko — neparastu. KopS 1991. gada
intensivi stradd skanu maksla, veidojis koncertus, instaldcijas un ierakstus, izdevis albumus “Mass Observation” (1994), “Deli-
very” (1997) un “The Garden is Full of Metal” (1998), ko kritiki slavéja ka inavativus un iedvesmajoSus musdienu elektroniskas
Andersont, The Royal Ballet, Maiku Kelliju un Duglasu Gordaonu. Skenera darbi izstaditi daudzviet Amerikas Savienotajas Valstis,
Azija, Australija un Eiropd.
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The Sine Wave Orchestra

THE SINE WAVE ORCHESTRA

STAY AMPLIFIED

“The SINE WAVE ORCHESTRA stay amplified” is a work
situated in a room with multiple speakers horizontally
placed alongside the participant. The basic idea is that a
participant enters the room, selects the freguency and the
sound source position for his/her sine wave, and leave the
room with the sine wave continuously being played in the
room. As more participants enter the room and leave sine
waves, the more sine waves are accumulated resulting in
the sea of sine waves as collective sound representation.
During the exhibition, the sound field will change from a
phase Where each sine wave individually represents its
existence to a phase where each sine wave mutually inter-
feres as a cluster. In the work, by listening to the sea of
sine waves plaved by the others and by adding his/her own
sine Wave to the room, people participate in the perfor-
mance of The Sine Wave Orchestra.

“The SINE WAVE ORCHESTRA stay amplified” ir darbs,
kas novietots telpa, kura atrodas daudz skalrunu,
kas izkartoti horizontali attiectba pret daltbnieku.
Pamatshema ir Sada: dalthnieks ietet telpa, izvelas savas
sinusotdas frekvenci un skanas avata poziciju un atsta)
telpu, bet ieskandinatais sinusoidas vilnis turpina taja
skangt. Arvien vairak daltbniekiem ienakot istaba un
atstajot taja sinusoldu vilpus, telpad uzkrdjas arvien
vairak vilnu, rezultdtd rodas sinusotdas vilnu jlra ka
kolektiva skanas reprezentacija. Izstades laika skanas
lauks mainisies no stadijas, kad katrs sinusoidas vilnis
individuali attelo savu eksistenci, lidz stadijat, kad visi
sinusotdas vilni savstarpgji parklajas ka klasters. Saja
darba, klausoties sinusotdas vilnu jiru, ko spelé citi, un
plevienojot telpa savu sinusoldas vilni, cilvekl piedalas
The Sine Wave Orchestra performance.

The Sine Wave Orchestra (Japan) is a participatory sound performance project that was started in 2002 by four core members: Ken
Furudate, Kazuhiro Jo, Daisuke Ishida, Mizuki Nogucht. Under the concept that each participant plays a Sine wave, people are invited
to create the sea of sine waves as collective sound representation. By taking in different environments and styles, the orchestra
has presented its work in several international exhibition including DEAF 2004, “open nature” at NTT ICC in 2005, and Yokohama
Triennale 2005. Through sharing/separating the time and the space, the sine wave played by each participant interferes with each
other and represent a communication among the participants as an abstract form.

The Sine Wave Orchestra (Japana) ir skanu performancu kolektivs projekts, ko 2002. gada aizsdaka Cetri ta galvenie biedri.
Balstoties uz pienemumu, ka katrs dalibnieks spélé sinusoldu, cilveki tiek aicindti radit sinusoldu vilnu jiru ka kolektivu skanas
reprezentaciju. The Sine Wave Orchestra projekts ir tapis dazadas vides un veidos, tas 1zradits vairakds starptautiskas izstades,
tostarp DEAF 2004, “open nature” (NTT ICC, 2005) un Jokohamas triennale (2005). Izmantojot telpu un laiku kopd un savrup,
sinusoidas vilni, kurus spéle it visi dalibnieki, parklajas cits ar citu, un abstrakta forma attélo dalibnieku komunikaciju.
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speakers are installed evenly on the circumference.
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speakers are hang from the ceiling with wire.
the height is same as the height of human's ear.

Sketch for “The SINE WAVE ORCHESTRA stay amplified”, 2006
“The SINE WAVE ORCHESTRA stay amplified” skice, 2006
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Nina Sobell

INTERACTIVE BRAIN WAVE DRAWINGS
INTERAKTIVIE SMADZENU VILNU ZIMEJUMI

In 1973, a seminal experiment prompted by Nina So-
bell occurred at the Neuropsychology Laboratory of the
Sepulveda Veterans Administration Hospital. Conclusive
proof that two people could affect each other’s brain-
waves supported over three decades of artwork by Sobell
and her collaborators. Interactive Brain Wave Drawings
1973 -1993 includes documentation of the original
experiments in the Los Angeles hospital, as well as dif-
ferent variations throughout the United States including
several venues.

Contributions by data visualization engineers include
Michael Trivich, Chris Matthews, Kong Liu, and Masahiro
Kahata.

The installations were set up with two participants sit-
ting side-hy-side facing a video camera and monitor,
With superimposed data visualizations of their combined
brainwave emissions. Nina and exhibition assistants
would provide visitors With a very humanistic experience;
demystifying the technological tools required for the
interpersonal interactivity of the works. They helped pre-
pare the skin for maximum conductivity to the electroen-
cephalograph (EEG) electrodes, explained the signal paths
from the brain to the screen, and taught participants how
to use one of the first videotape recorders to control the
plavhack of their sessions.

The work utilized computers from the very heginning,
evenin the early Seventies and Eighties. At the Neuropsy-
chology Laboratory, a Hewlett Packard PDP-11 was used to
compare the eight channels of data coming from each of
two participants, and helped to confirm their interrela-
tions. In 1979, Brainwave Drawings were made at the first
home computer store in the world. An Apple Computer,
special effects generators, video mixers, and digital ani-
mation were allincorporated into EEG data visualizations
to layer the internal and external portraits of the partici-
pants. NASA was even intrigued by her work and lent her
an oscilloscope in 1975.

Text written by Ross Bochnek
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1973. gada Nina Sobella ierosinaja Sepulvedas Veteranu
apripes slimnicas Neiropsihologijas laboratorija veikt
originalu eksperimentu. Nesatricindmals arguments, ka
oivi cilveki spej ietekmet viens otra smadzenu vilnus,
vairak neka trisdesmit gadu, bija Sokellas un vinas
ldzstradnieku makslas darbu pamatd. “Interaktivie
smadzenu vilnu zimejumi, 1973-1993" tetver Losan-
dzelosas slimnica notikuSo originalo eksperimentu
dokumentaciju, ka art dazadas to variacijas daudzviet
ASV teritorija.

Datu vizualizacija piedaltjusies inzenieri: Maiks Trivits,
Kriss Metjuzs, Kangs Liu un Masahiro Kahata.

Instalaciju veido divi blakus sedoSi daltbnieki, kuri
l0kojas videokamerd, un manitors, kurd redzamas abu
daltbnieku smadzenu vilnu starojuma datu vizualizacijas,
kas uzslanojas cita citai. Nina un izstades asistenti
apmekletajiem piedava lotl humanistisku pieredzi — vini
demistifice starppersoniskal mijiedarbibail neplecieSamas
tehniskas ierices. Vini palidz sagatavot adu ta, lai
elektroencefalografa (EEG) elektrodu vadamiba hltu
maksimala, paskaidro, ka signals no smadzenem nonak
1tdz ekranam un maca daltbniekiem, ka lietot vienu no
pasiem pirmajiem videokaseSu magnetafoniem, lail tas
varetu lietpratigl atskanot So sesiju.

Jau pasSos pirmajos eksperimentos — pat septindesmito
gadu sakuma un astondesmitajos gados — darba izman-
toja datorus. Latl salidzinatu datus, kurus pa astoniem
kanaliem sanema no viena un otra dalibnieka, un
apliecinadtu to savstarpejo saistibu, Neiropsihologijas
laboratorija tika izmantots Hewlett Packard PDP-11.
1979. gada smadzenu vilnu zimejumi tika veikti pasaule
pirmaja personalo datoru veikald. Apple dators, spec-
efektu generators, video mikseri un digitala animacija —
tas viss hija ieklauts EEG datu vizualizacijas, lail iegltu
daltbnieku iek3ejo un arejo portretu slanus. Pat NASA
bija ieintereseta Ninas Sohellas darbos un 1975. gada
aizliengja vinati osciloskopu.

Ross Bohneks
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The EEG Video Telemetry Environment (1975) at the Contemporary Arts Museum in Houston, Texas was part of a show entitled “Gulf Coast, East Coast,
West Coast”, curated hy James Harithas and assisted by Paul Schimmel.

“The EEG Video Telemetry Environment” (1975) Hjustonas Misdienu makslas muzeja, Teksasa, “Gulf Coast, €ast Coast, West Coast” ietvaros, kuratars
Dzeimss Haritass, asistents — Pauls Simmels.

Nina Sobell (USA) is a pioneer in analog and digital media arts. She has produced and collaborated on landmark works that have
anticipated the aesthetics and functionality of online works by herself and many others to come. Nina is interested in facilitating
non-verhal, interpersonal communication and process-oriented presentations that bring the creative energies ance found in artists’
studios into non-traditional venues including shopfronts and sidewalks. The live aspects of performance extend to her collahorators’
presence at exhibitions in galleries and museums as well. Often, Sobell would avail herself to talk directly to visitors, demystify the
necessary technologies surrounding them, and teach them how to use and manipulate them themselves. She 1s sacially and critically
responstble in that her work personifies various methods of production; addressing the mediation that is often blamed on technology
to be the result of humanity's use of designed tools. Nina has been a true multimedia artist since 197 1.

Nina Sobella (ASV) ir analogo un digitalo mediju makslas celmlauze. Gan individuali, gan sadarbiba ar citiem maksliniekiem vina ir
radijust principiali nozimigus darbus, kuras iepriekSparedzeja gan pati savu, gan daudzu citu makslinieku topoSo tieSsaistes darbu
estetiku un funkcionalitati. Sobella cenSas veicindgt neverhalu, starppersonisku sazinu, uz procesu orientétas prezentacijas, kas
spej ienest netradiciondlds vietds, piemeram, veikalu skatlogos un uz ietves tadu radoSas enerdijas gaisotni, kada savulaik hija
sastopama tikal makslinieku darbnicds. Performances tieSo norisi pastiprina vinas lidzstradnieku klathitne galerijas un muzejos
notiekoSajas izstades. Sobella nelaiz garam izdevibu pati sarundties ar apmekletajiem, tadejadi demistificejot tiem visrinki esosSas
nepiecieSamas tehniskas ierices un macot vinus, ka pasiem tas lietot un. manipulét. Nina Sobella jotas sociali un kritiski atbildiga
par to, ka vinas darbs personifice dazadas izstrades metodes, un uzsver, ka iejaukSanas, starpnieciba, ko tik biezi parmet tehnikat,
ir rezultats tam, ka past cilveki lieto Sis izgatavotas ierices. KopS 197 1. gada Nina Sohella ir pilnibd nodevusies mediju makslai.
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Take2030

PORTA2030

“Porta2030” is conceived as a performative urgency net-
work exercise with porta-porters works toward building a
portable and responsive social network by year 2030.

“Porta2030” deploys porta-pack, a mobile network unit
that documents, archives and transmits electro-data.
Roaming in wifi-zones, PORTA-porters equipped with
porta-packs upkeep the communal data and echo each
other upon receiving urgency signals.

In Spring 2006 the first “Porta2030” exercise, its pre-
miere public performative exercise, was held at Broadway
Market, a racially mixed urban street currently part of
Hackney Council's regeneration plan. Broadway Market,
known as the market porter's path, was the route for
transporting produce from Hackney fields to city markets.
“Porta2030”, while pushing forward the network connec-
tivity, further documents Broadway Market’s transition
with its residents and market traders.

http://WWw.porta2030.net

Virzoties uz parnesajama un reagetspejiga sabiedriska
tikla izveidi ap 2030. gadu, “PORTA2030” ir iecergts
ka performativs galeji nepiecieSams tikla pasakums ar
“porta” nesejiem.

“PORTAZ030" 1zmanto portativus sainus - mobilas tikla
vientbas, kas dokumentg, arhivé un parraida elektro-
niskus datus. Klejojot bezvadu zona, PORTA tstenotaji,
apgadajusies ar portativajiem sainiem, ievac sabiedris-
kus datus un sazinas cits ar citu, sanemot bridinajuma
signalu.

Pirmais “PORTAZ2030" pasakums notika 2006. gada pava-
sari Brodvejas Tirgl, tada pilsetas 1eld, kura ir loti raiba
iedzIvotaju rasu sastava zind. Sobrid 31 vieta ietilpst
Heknijas domes atjaunaSanas plana ka vieta, kur notika
pirmais publiskals performativais pasakums. Brodvejas
Tirgus ir zinams ka tirgus neseju taka, jo tas bija cels,
pa kuru uz pilsetas tirgiem tika nogadats Heknijas ap-
kaimes laukos sarazotais. “PORTA2030", talak attistot
tiklu savienojamibu, turpina dokumentet parmainas
Brodvejas Tirgl, ko radljust ta ledzivotajt un tirgotajl.

TAKE2030 (UK) is a brave new media society that operates in parallel net media scheme. The London based collective (co-founded by
I1ze Black, Alexei Blinov and Shu Lea Cheang) produces public art projects, shifting social network missions into hypermedia playing
fields. Past projects include Rich Air2030, UK, EU (2003-2004) and Lets do Lunch, London (2005).

Shu Lea Cheang is a mobilized media artist, working in the field of net-based installation, social interface and film production. Her
Net installation works were commissioned and permanently collected by Walker Art Center, NTT[ICC], Tokyo and the Guggenheim
Museum. She is co-curator for an online web project, Kingdom of Piracy. Her current mobile network project Baby Love will be on view
at ISEA2006 .

Alexei Blinov is an artist and pioneer of quantum and information technology arts. He 1s founder of Raylab.com company working on
Interactive electronic media design and implementation. Blinov has recently recetved funding from Arts Council England on a Hive
Network research and development initiative. Through out the 90°s Alexei Blinov has heen developing a series of projects exercising
the diverse forms of laser and optical technologies.

Ilze Black artist, curator and researcher, currently media arts curator at Watermans Art Center, London. She curator of Interference:-
Public Sound developed within the framework of Trans-European Re_Public Art. She was one of the co-founders of Ambient Informa-
tion Systems. In the nineties, as co-founder of Latvia hased art bureau OPEN she staged seminal events like Open, Biosport and the
Untitled: subvertising session in the streets of Riga.
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PORTA2030, Broadway Market, London 2006

TAKE2030 ir drosmiga jauno mediju sabiedriba, kas darbojas paralela tikla mediju shema. Kolektivs ir no Londonas (dibindtaji:
Ilze Black, Aleksejs Blinovs un Su Lea Ceana) rada publiskus makslas projektus, socidld tikla misiju parvirzot hipermediju spelu
lauka. TepriekSejie projekti: “RichAir2030", Lielbritanija, “EU” (2003-2004) un “Lets Do Lunch”, Landona (2005).
“PORTA2030" projekta attistibas kadols

Su Lea Ceana ir mobilo mediju maksliniece, stradd tikla instaldciju, Sabiedriska interfeisa un kino jomd. Vipas tikla instalaciju
darbus pasitija un sava kolekcija ieklava Valkera Makslas centrs, NTT[ICC] Tokija un Gugenheima muzejs. Viena no tieSsaistes
tikla projekta “Kingdom of Piracy” kuratarem. Vinas pédejais mobilais tikla projekts “Baby Love” his apskatams ISEA2006.
Aleksejs Blinovs ir makslinieks, kvantu un informacijas tehnologiju makslas celmlauzis. Kompanijas “Raylab.com” dihindtdjs;
kompdnija nodarbojas ar interaktiva elektronisko mediju dizainu un ideju realizaciju. Blinavs nesen ir sanemis Anglijas Makslas
padomes finansidlo atbalstu “Hive Network™ izpetes un izstrades iniciativai. 90. gados Aleksejs Blinavs hija iesaistijies virkné
projektu, kas izmedinaja dazadas lazeru un optisko tehnologiju formas.

Ilze Strazdipa ir maksliniece, kuratore un pétniece, Sobrid Votermana makslas centra kuratore Londond; projekta “Interference:
Public Sound Developed within the Framework of Trans-European Re_Public Art” kuratore. Viena no “Ambient Information Systems”
dibinatajam. 90. gados ka viena no makslinieku apvienibas “OPEN" dibindatajam Latvija organizéjusi tadus pasakumus ka “Open”,
“Bilosport” un “Untitled: Subvertising Session in Streets of Riga”.
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Bas van Koolwijk, Derek Holzer

0ZONE

“0Ozone” is an environmental installation created by video
artist Bas van Koolwijk and sound artist Derek Holzer to
explore the shifting tide of signals, frequencies and codes
streaming through the air and passing through our bodies
every day.

For this installation, Koolwijk has produced a four-chan-
nel, generative realtime digital video using Max/MSP and
Jitter which is sent as an analog signal to four television
sets. In the same space of the Arsenals Gallery in Riga, a
coil made from hundreds of meters of copper wire has been
mounted. This coil is connected directly to the soundcard
of a Linux computer which Holzer has programmed using
Pure Data. The coil acts as an antenna to capture the Very
Low Freguencies (VLF) emitted hy the television tubes,
which are in the same range as human hearing hut inaudi-
ble because they are electromagnetic rather than acoustic.
The soundcard of the computer converts these freguencies
into digital audio. The Pure Data patch then analyzes
processes and spatializes this digital material onto a 4.1
sound system. The resulting audio is then sent on to fur-
ther influence the video, creating a feedback loop.

Taken together, the video and the audio give the impres-
sion of a space completely filled wWith a very tangible
radiation — the electromagnetic wWaves made physical.
At times this is a deafening roar, and at other times the
sound subsides, and delicate signals appear through the
clouds, inviting listeners to speculate on their source.
Our aim is that a complex digital-to-analog-to-digital
communications network evolves during the duration of
the installation where no single event is ever repeated,
and where the audio and video are constantly in transfor-
mation.

The Ozone project was made possible through the support
of Medienturm Graz, and was presented as part of the
Steirischer Herbst festival in the Fall of 2003. A special
radio broadcast was made in conjunction wWith Kunstradio/
Austrian Radio 01 for the occasion on September 21,
2003. It has also heen presented as an installation at the
European Media Arts Festival 2004 in Osnabrick, Germany
and as a performance at the Earational Festival 2003 in
S’Hertogenbosch, the Netherlands.
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“0Ozone” 1ir vides instalacija, ko radiyjis video maksli-
nieks Bass van Kolvijks un skanu makslinieks Dereks
Holcers, lat petitu signalu, frekventu un kodu plusmas
mainigo vilnoSanos gaisa un to ikdienas celu caur musu
kermeniem.

Sail 1instalacijal Kolvijks ir izveidojis Getru kanalu
generativu reallatka digitdlo video, izmantojot Max/
MSP un Jitter, kas tiek nosttits analoga signala velda uz
tetriem televizoriem. Taja pasSa 1zstazu zales “Arsengls”
(R1ga) telpa uzstadita spole, kas satita no simtiem metru
garas vara stieples. ST spole ir tiesi pievienota Linux da-
tora skanas kartel, ko programmejis Holcers, izmantojot
“Pure Data”. Spole darbojas ka antena, ta uztver televi-
zora elektronu lampu izstarotas loti zemas frekvences,
kuras ir cilveka dzirdes uztveramibas diapazona, tacu
tas cilveks nesadzird, jo ir drizak elektromagnetiskas,
neka akustiskas. Datora skanas karte konverte S1s frek-
vences digitala skana. Pec tam “Pure Data” So digitalo
materialu analize, apstrada un telpisko 4.1 skanas
sistema. Gala skana pec tam tiek sitita talak, lai tedar-
hotos uz video, radot atgriezenisko cilpu.

Kopuma video un skana rada tadas telpas iespaidu,
kas ir pilniba piepildita ar loti taustamu starojumu —
elektromagnetiskie vilni padariti fiziski tverami. Reizem
ta ir apdullinoSa dikona, bet reizém skana aprimst un
it ka caur makoniem paradas vajl signali, aicinot
klausitajus domat par to skanas avotu. Musu merkis ir
panakt, lal sarezgits digitdlais-analogais-digitalais
komunikaciju tikls tiktu izveidots tadas instalacijas
laika, kura neviens notikums netiek atkartots un skana
un video atrodas nepartraukta transformacija.

Projekts “Ozone” sakotnejli tika izstradats ar “Me-
dienturm Graz” atbalstu un tika demonstréets festivala
“Steirischer Herbst” 2003. gada rudeni. Sim gadtjumam
par godu 2003. gada 21. septembrt kopa ar “Kunstradio”/
Austrijas Radio 01 tika sagatavota 1pada radioparraide.
2004. gada projekts izstadits art k3 instalacija Ei-
ropas Mediju makslas festivala Osnabrika (Vacija) un
demonstrets ka performance festivala “Earational
2003" Hertogenhosa (Niderlande).

IZSTADE

Bas van Koolwijk (The Netherlands). Although Bas van Koolwijk (1966) began his artistic career as a painter, he soon found the
medium too limiting to express the color and motion he envisioned. Using tnvoluntary data streams found on televisions, he began
active experiments with the analog and digital video formats. By analyzing the video disturbances and transforming them into
numeric code, Van Koolwijk developed an essentially digital aesthetic, exposing a vigorous interaction between sounds and images.
Since a number of years his live video and audio performances, both solo as well as in collaborations with other artists, have become
an important part of his work. His work has appeared at media art festivals worldwide, such as: Impakt (NL), Mutek (CA), Netmage
Festival (IT), Avanto (FI), European Media Art Festival (DE), Courtisane (BE), amang others. http://umatic.nl/info_bas.htm

Derek Holzer (The Netherlands). Derek Holzer (1972, USA) is a sound artist with a hackground in radio, webstreaming and enviran-
mental recording. His work focuses on capturing and transforming small, unnoticed sounds from various natural and urban locations,
networked collaboration strategies, experiments in improvisational sound and the use of free software such as Pure-Data. He has
released tracks under the Nexsound, Sirr, and/0AR and Gruenrekorder labels, and has co-initiated several internet projects for field
recording and collahorative soundscapes including Soundtransit.nl. Holzer has also performed live, improvised electronic music in
many venues and festivals in Europe, the US and Brasil, including FILE (Sao Paulo, BR), WRO (Wroclaw, PL), Transmediale (Berlin,
DE), Art+Communication (Riga, LV) and others. Derek Holzer is supported during 2005-2007 by Fonds voor Beeldende Kunsten
Vormgeving en Bouwkunst (Fonds BKUB) of The Netherlands. http://umatic.nl/info_derek.html

Lai gan Bass van Kolvijks (Niderlande, 1966) makslinieka karjeru uzsaka ka gleznotajs, driz vien vins nosprieda, ka Sis medijs
par parak ierobezojoss, lai spetu izpaust 1ztelotas krasas un kustibas. Izmantojot televizija atrastas nejausas datu plasmas, van
Koluijks saka rosigus eksperimentus ar analogajiem un digitalajiem video formatiem. Analizejot video traucejumus un transformejot
tos ciparu kodd, van Kolvijks izveidoja patiest digitdalu estetiku, atklajot specigu mijiedarbibu starp skandm un atteliem. Vairakus
gadus vina dzivas video un skanas performances gan soloizpildijumd, gan sadarhiba ar citiem maksliniekiem hija kluvusas par
nozimigu vina darba dalu. Darbi bija apskatami mediju makslas festivalos visa pasaule, tostarp “Impakt” (Niderlande), “Mutek”
(Kanada), “Netmage Festival” (Italija), “Avanto” (Somija), Eiropas Mediju makslas festivala (Vacija), “Courtisane” (Beldgija) u.c.
http://umatic.nl/info_bas.htm

Dereks Holcers (ASV, 1972) ir skanu makslinieks ar pieredzi radio, tikla parraizu un vides ierakstiSand. Darbos pieversas siku,
skanu eksperimentiem un brivo programmatdru, piemeram, “Pure-Data”, izmantojumam. Izdevis ierakstus izdevniecibds Nexsound,
Sirr, and/0AR un Gruenrekorder, hijis viens no idejas autoriem dazadiem interneta projektiem lauka ierakstei un sadarbthai skanas
atnavu izveide, tostarp Soundtransit.nl. Holcers daudzviet spéléjis arl improvizetu elektronisko miziku, piedalijies dazados
festivalos Eiropa, ASV, Brazilija, to skaita FILE (Sanpaulu, Brazilija), WRQO (Vroclava, Polija), Transmediale (Berline, Vacija),
Maksla+Komumikacijas (Riga, Latvija) un citos. Dereku Holceru no 2005. lidz 2007. gadam athalsta Niderlandes fonds “BKVB”
(Fonds voor Beeldende Kunsten Vormgeving en Bouwkunst). http://umatic.nl/info_derek.html
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IZSTADE

Martins Vizbulis

COMMUNICATION INTERFERENCE - 2
KOMUNIKACIJAS INTERFERENCE - 2

This installation consists of 3 monitors and a waves- Instalactju veido tris monitori un vilnu apstrades
processing apparatus. Two monitors play back different 1iekartas. Divos monitoros tiks atskanoti atSkirtgi vilni,
waves, of which one — under the influence of the other — is  tie viens otra ietekme radis jaunu vilni, kas hls redzams
creating a new wave that appears on the third monitor. videja — treSaja — monitord. Rezultata ieglitals ir nevis
The resulting sound is not the mix of the waves, but rather vilnu sajaukums, bet gan pirmo divu vilnu mijiedarbiba
the result of interaction between those 2 waves. It is the radits tresais vilnis, ko 1iepriekS nav iespejams
third one, unpredictahle. paredzet.

Martins Vizbulis (Latvia) is a video, photo and net artist. In 2000 he graduated from the College of Applied Arts in Riga. Currently

he 1s an MA student in Academy of Fine Arts in Latvia, in the department of Visual communication. He has participated in several

exhibitions at local and international levels: “Jukas” (2005, sound installation “Komunikacijas interference”), the 4th videofestival

“Water pieces” (2004, videoworks “The Light” un “Fear”) and others. Solo exhibition — “Invert your mind” in Stockholm, the Centre

of Greek Culture (2003).

Martins Vizbulis ir video, foto un tikla makslinieks. Dzimis Stende. KopS 1995. gada dzivo Riga. Beidzis Rigas LietiSkas makslas

koled2u un Latvijas Makslas akadémijas Vizudlas komunikdcijas nodalas (VKN) bakalaura programmu. Sobrid macas LMA VKN

magistrantird. Strada LMA Digitalo tehnologiju laboratorija. Kops 1998. gada piedalds grupu izstades, no 2000. gada veido

personalizstades. Nozimigakas izstades: grupas izstade “La riga” videomakslas centra “CAREQF” Milana, Italija, video un digitalas “Communication Interference — 27, installation sketch, 2006
fotografijas, http://www.careof.org/, 2003; latvieSu un lietuvieSu jauna makslinieku izstade “2 SHOW”, fotografijas un video “Komunikacijas interference — 2, instalacijas skice, 2006
“Lietuvens” (2003); izstade “Jukas” izstazu zale “Arsendls”, skanas instaldcija “Komunikacijas interference” (2005); grupas

izstdde “Riga line up” galerija NEMO, Vacija, video “The Light” un “Fear” (2004); grupas izstade 4. videofestivala “Udensgabali”

galerija “Noass”, video darht “The Light” un “Fear” (2004); personalizstade “Invert Your Mind” Stokholma Griekijas kulttras

centrd, digitalas fotografijas (2003).
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Franz Xaver

HYDROGEN RT03 RTO3 = Radiotelescope 2003
HYDROGEN RTO3

There 1s a correlation from electromagnetic waves to a
static form. For example vou can see this link of hoth
components in an antenna. A correlation between an oscil-
lating electromagnetic field and a static form, which is a
multiple of the wavelength using the natural oscillation
of a electric conductor, but not only antennas are in this
correlation, any form is a result of a complex electromag-
netic field.

In the artgarden Katzow at the Baltic Sea a radio-
telescope-sculpture with a diameter of 30 meters was
installed 1996. The current oscillating sculpture has a di-
ameter of 3 meter. This radiotelescope-sculpture receives
hydrogen emissions from the stars and galaxies. Hydrogen
oscillates at 1420 Mhz. This signal was emanated tens of
millions of years ago, and is presented acoustically to
the listener of this sculpture. The sculpture is static and
points straight at the sky and the earth is rotating.

The result of this is the signal. This signal from the past
1s authentically streamed by a internet computer. But the
artwork 1s not the signal vou are listening to, it 1s the
natural oscillation of a electric conductor and all the
components of the kinetic sculpture. This oscillating
kinetic sculpture “hvdrogen” (RTO3), has only a surface
which 1s sounding.

The visitors of the exhibition have to hear the signal from
the past in a dark room, because the oscillating of the
kinetic artwork is so fast that you can see it.

The project “Hydrogen™ (RTO3) consists of repairing the
three meter radiotelescope which was already in function
in the years 1994 — 1997 and in 2001. The back fitting
and upgrading of this telescope is based in the context of
the current situation of the media and net art. The Inter-
net against 10 million vears history.
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Starp elektromagnetiskajiem vilpiem un statisko
formu pastdv korelacija. Abu nosaukto komponentu
mijattiectbas var noverot, plemeram, antena. Eksiste
karelacija starp oscilejoSu elektromagnetisko lauku
un statiska formu. Tatu ne jau tikail antend verojamas
Sada mijiedarbiba — 1stentha jebkura forma ir kampleksa
elektromagnetiska lauka rezultats.

Kacovas skulptiru parka, kas atrodas pie Baltijas jlras
Vac)a, 1996. gada tika uzstadita skulptiira — radio-
teleskops, kura 3kivja diametrs hija 30 metri. Sohkrid
oscilgjodas skulptiras diametrs ir 3 metri. Sis radio-
teleskops uztver Odenraza starojumu ho zvaigznem
un galaktikam. Udenradis oscile 1420 Mhz frekvence.
Signals ticis izstarots pirms 10 miljoniem gadu, un
skulptiras aplukotajiem (respektivi, klausitajiem) tas
tiek demonstrets akustiska forma. Skulptiira ir statiska,
ta paversta tieSi pret debesim, bet grieZas zeme.

Mingto norisu rezultats ir signals. So signalu no pagatnes
autentiski parraida internetam pieslegts dators. Tatu
ne jau saklausamats signals ir makslas darbs, makslas
darbs ir dahiska elektriska vaditaja svarstibas un vi-
sas kingtiskas skulptiiras sastavdalas. Sai osciléjosai
kingtiskajal skulptlirai “Hydrogen™ (RTO3) ir virsma,
kas skan.

Ta ka kinetiska makslas darba svarstibas ir tik atras,
ka tas klust saredzamas, izstades apmekletajil signalu no
pagatnes klausas tumsa telpa.

Projekta “Hydrogen” (RTO3) centra ir S1 trismetriga
radioteleskopa, kas darbojies jau laikposma no 1994.
iz 1997. gadam un 2001. gada, atjaunoSana. Telesko-
pa atkaluzstadiSana un uzlaboSana ir ciesi saistita ar
mediju un tikla makslas konkrgtas situactjas kontekstu.
Internets 10 miljonus gadu senas vestures fona.

IZSTADE

Radiotelescape RTO3
Radioteleskops RTO3

Franz Xaver (Kunstlabor, Austria) (1956) studied together with Peter Weihel in Vienna. Teaching assignments include computer
languages, audio-visual productions, electronics and electrical engineering at the Academy of Applied Art (until 1992) and com-
munication theory at Graz Technical University. He has participated in numerous exhibitions in Austria and abroad, including Ars
Electronica, Aperto Biennale di Venezia, Triennale di Milano, Bonn Kunst- und Ausstellungshalle. From 1995 to 2005 he did a lot
of work with the label Kunstlabor. His current research interest s the discrepancy from Netart to Netculture.

Francs Ksavers (Kunstlabor, Austrija) (1956) mactjies LietiSkas makslas augstskola Viné pie Petera Veibela (1idz 1992. gadam),
apguvis datorvalodas, audiovizualo darbu radiSanu, elektroniku un elektroinzenierzindtnes; Gracas Tehniskaja universitate ap-
quuis komunikacijas teoriju. Piedalijies daudzas izstadés Austrija un citds zemés (“Ars Electronica”, Venécijas bienndle, Milanas
trienndle, Bonnas Makslas un izstazu halle). No 1995. lidz 2005. gadam daudzus darbus radija, stradadams Vines makslas
laboratorija “Kunstlahor”. Sobrid Ksavera uzmanibas centrd ir pretrunas, kas pastav starp tikla makslu un tikla kultdru.
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Franz Xaver
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PROGRAMME: Performances, Films and Video
Thursday, August 24

20.00 “Waves” opening performances
Location: RIXC Media Space, 11. Novembra krastmala 35

Gas of Latvia, Oskars Poikans. EXCITEMENT

Jacob Kirkegaard. 2 ROOMS

Cécile Babiole, Laurent Dailleau, Atau Tanaka. SENSORS_SONICS_SIGHTS
Scanner. ELECTROMAGNETIC MOMENTS

Yves Dormoy, Antoine Berjeaut, Ewen Chardronnet. PLANETARIUM EXTENDED

Friday, August 25

20.00-23.00 Programme “Video: manipulate the electronic signal (making room for imagination)”
Location: RIXC Media Space

20.00
Introduction by Erwin van't Hart
Jud Yalkut & Nam June Paik. BEATLES ELECTRONIQUES (USA, 1966-69, video, 03.00 min.)
Lillian Schwartz. MATHOMS (USA, 1970, video, 02.18 min.)
Bill Etra. ABSTRACTIONS ON A BEDSHEET (USA, 1975, video, 06.00 min.)
Steina & Woody Vasulka. REMINISCENCE (USA, 1974, video, 04.53 min.)
Livinus & Jeep van de Bundt. MOIRE (the Netherlands, 1975, video, 06.12 min.)
Dan Sandin. SPIRAL 5 PTL (USA, 1981, video, 07.07 min.)
Introduction
Anouk de Clerco. CONDUCTOR (Belgium, 2004, video, 02.22 min.)
Pierre Yves Cruaud. TRACES (France, 2005, video, 06.10 min.)
Tan Helliwell. DEFLECTION CURRENTS (UK, 2005, video, 03.15 min.)
Fred Pelon. BRAINFRAMES (the Netherlands, 2005, video, 06.00 min.)
Robin Fox. PHOTOSYNTHESIS (AOR) (Australia, 2004, video, 10.00 min.)
Barbara Doser. EVEN 0DD EVEN (Austria, 2004, video, 07.30 min.)
1ia. RADIO_INTL. 14/37 (Austria, 2005, video, 02.00 min.)
Manuel Knapp. INTERFERENZEN™ v0.1 (Austria, 2005, video, 10.00 min.)
Billy Roisz. AVUA:RAGTAG (Austria, 2006, video, 05.00 min.)
Semiconductor. ALL THE TIME IN THE WORLD (UK, 2005, video, 04.40 min.)
22.00
Introduction
Rikkert Brok, Maarten Halmans. OPTICAL MACHINES (1ive performance 30.00 min.)
Bas van Koolwijk, FDBCK/AV (live performance 20.00 min.)

Saturday, August 26

20.00-23.00 “Light” - a part of “White Night 2006” programme: “Film: light, real flares and flickers (and sound)”

Location: RIXC Media Space

20.00
Introduction
Luis Recoder, Sandra Gibson, LIGHT TOUCH (DARK LIGHT) (16mm filmperformance, 45.00 min.)
20.45
Lecture by Anthony McCall
21.15
Introduction
Joost Rekveld. #3 (the Netherlands, 1994, 16mm, 04.00 min.)
Jim Davis. ENERGIES (USA, 1957, 16mm, 10.00 min.)
Stan Brakhage. COMMINGLED CONTAINERS (USA, 1996, 16mm, 03.00 min.)
Thorsten Fleisch. KOSMOS (Germany, 2004, 16mm, 05.11 min.)
Beverly & Tony Conrad. STRAIGHT AND NARROW (USA, 1970, 16mm, 10.00 min.)
22.00
Introduction
Bruce McClure. NETHERGATE (16mm filmperformance, 60.00 min.)
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Performantu, filmu un video programma
Ceturtdiena, 24. augusts

20.00 “Vilnu” atklaSanas performances
RIXC Mediju telpa, 11. Novembra krastmala 35

Latvijas Gaze, Oskars Poikans. SAVILNOJUMS

Jakohs Kirkegords. DIVAS TELPAS

Sesila Babiole, Lorans Dailo, Atau Tanaka. SENSORI_SONIKA_SKATI
Skenerts. ELEKTROMAGNETISKIE MIRKLI

Ius Dormojs, Antuans BerZo, Evens Sardrong. PAPLASINATAILS “PLANETARIJS”

Piektdiena, 25. augusts
20.00-23.00 Programma “Video: manipulate the electronic signal (making room for imagination)”
RIXC Mediju telpa

20.00
Ervina van't Harta (Niderlande) tevadvardi
DZads Jalkuts, Nams DZziins Paiks. ELEKTRONISKIE BITLI (ASV, 1966-69, video, 03.00 min)
Liliana Svarca. MATHOMS (ASV, 1970, video, 02.18 min)
Bils Etra. ABSTRAKCIJAS UZ PALAGA (ASV, 1975, video, 06.00 min)
Stetna un Vudijs Vasulki. ATMINAS (ASV, 1974, videa, 04.53 min)
Liviniuss un Jips van de Bundti. MUARE (Niderlande, 1975, video, 06.12 min)
Dans Sandins. SPIRAL 5 PTL (ASV, 1981, video, 07.07 min)
Tevadvardi
Anuka de Klerka. DIRIGENTS (Beldija, 2004, video, 02.22 min)
Pjérs Ius Krio. PEDAS (Francija, 2005, video, 06.10 min)
Tans Hellivels. STRAUMJIU NOVIRZES (Lielbritanija, 2005, video, 03.15 min)
Freds Pelons. SMADZENU RAMII (Niderlande, 2005, video, 06.00 min)
Rohins Fokss. FOTOSINTEZE (AOR) (Australija, 2004, video, 10.00 min)
Barbara Dozere. PARIS NEPARIS PARIS (Austrija, 2004, video, 07.30 min)
Tia. RADIO_INTL. 14/37 (Austrija, 2005, video, 02.00 min)
Manuel Knaps. INTERFERENZEN™ v0.1 (Austrija, 2005, video, 10.00 min)
Billija Roisa AVVA:RAGTAG (Austrija, 2006, video, 05.00 min)
Semiconductor. VISS PASAULES LAIKS (Lielbritanija, 2005, video, 04.40 min)
22.00
Tevadvardi
Rikerts Broks un Martens Halmanss. OPTISKAS IERICES (dziva performance, 30.00 min)
Bass van Kolutjks. FDBCK/AV (dztva performance, 20.00 min)

Sestdiena, 26. augusts
20.00-23.00 “Gaisma” — programa “Balta nakts 2006” ietvaros: “Filma: gaisma, 1sta mirdzeSana un uzplaiksnijums
(un skana)”. RIXC Mediju telpa

20.00
Tevadvardi
Luiss Rekoders, Sandra Gibsone. GAISMAS PIESKARIENS (TUMSA GAISMA) (16 mm filmu performance, 45.00 min)
20.45
Entonija Makkola (ASV) lekcija
21.15
Tevadvardi
Josts Rekvelds. #3 (Niderlande, 1994, 16mm, 04.00 min)
Dzims Deiviss. ENERGIJAS (ASV, 1957, 16mm, 10.00 min)
Stens Brekhedzs. SAJAUKTIE KONTEINERI (ASV, 1996, 16mm, 03.00 min)
Tarstens Flaiss. KOSMOSS (Vacija, 2004, 16mm, 05.11 min)
Beverlija un Tonijs Konradi. TAISNS UN SAURS (ASVY, 1970, 16mm, 10.00 min)
22.00
Tevadvardi
Bruss Makklirs. NETHERGATE (16 mm filmu performance, 60.00 min)
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Gas of Latvia & Oskars Poikans

“Latvijas Gaze” un Oskars Poikans

EXCITEMENT e sertomance tistaiva ertormance, 30,
SAVILNOJUMS

Supersonic concert for wind-instruments and electronics.

Andris Indans / Gas of Latvia (Latvia) is a noise artist. Engaged
Wwith experimental electronic music already for 15 vears. Indans’
musical activity has experimental nature, thus improving his in-
dividual way of expression. In his musical performances he some-
times includes other media such as poetry and painting. Since
1996 under the name Gas of Latvia 8 CDs has been released as
well as he has performed countless times in Latvia and Europe.
Oskars Poikans (Latvia) is a musician and a computer artist. He
graduated from Jana Rozentala College of Fine Arts, Department
of Internet (2000) and Academy of Fine Arts in Latvia, Depart-
ment of Visual Communication (2004). He currently studies at
the Academy of Fine Arts in Latvia, in the MA praogram of the
Department of Visual Communication. Since 1999 he has par-
ticipated in exhibitions and projects worldwide and locally. He s
currently engaged with building non-traditional musical instru-
ments (project “Tuke” since 2004), performing on them (partici-
pation in Man Choirs Festival of the Baltic States together with
the quartet of the Academic Choir of Latvia, playing self-made
instruments, 2002; the record of CD “Ligo” by M. Taurins and Z.
Smite, 2003 received the newspaper “Diena” prix).
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Virsskanas koncerts piSamajiem instrumentiem un elek-
tronikai.

Andris Indans / “Latvijas Gaze” (Latvija) ir noise makslinieks.
Ar eksperimentalo elektronisko miziku nodarbojas jau 15 ga-
dus. Indana muzikalajai darbibal ir eksperimentals raksturs,
tadejadit makslinieks pilnveido savu individualo izteiksmes
veidu. Mzikas priekSnesumos medz iesaistit arl citus medijus,
piemeram, dzeju un glezniecthu. KopS 1996. gada ar nosau-
kumu “Latvijas Gaze” izdoti astoni albumt, ka arl piedzivotas
neskaitamas koncertuzstasanas Latvija un Eiropa.

Oskars Poikans (Latvija) ir mizikis un interneta makslinieks.
Beidzis Jana Rozentala Makslas koledzu (2000), ieguvis haka-
laura gradu Latvijas Makslas akademijas Vizualas komunikacijas
nodala (2004), Sobrid turpina studijas magistrantlra. Izstades
Latvija un arvalstis piedalds kopS 1999. gada. PiedaliSanos
izstade “Vilnl” ietekmejusi jau vairakus gadus noturiga in-
terese par netradicionaliem pdSamajiem instrumentiem, kurus
Oskars Poikans darina pats savam rokam, spele un eksperimente
ar tiem.

Jacob Kirkegaard

Jakobs Kirkegords

PERFORMANCES

2 ROOMS live performance / tieSlaika performance, 30 min

DIVAS TELPAS

“2 rooms” is a sonic portray of two rooms from inside of
the Zone of Exclusion in Chernohyl. The rooms: “Audito-
rium” and “Swimming Pool” are part of his work AION,
which is presented at the “Waves” exhibition.

Jacob Kirkegaard (Denmark/Germany). Born in Denmark in 1975.
Lives in Germany. Investigates sonic membranes and discrete
interference occurring in different environments. Graduated
from the Academy of Media Arts in Cologne Germany, Kirkegaard
has lectured on archaeological and spatial aspects of sound at
the Academy of Architecture in Copenhagen. His warks include
live performances, film music, installations and compositions —
“Soaked”, a collaboration with Philip Jeck (Touch, 2002), “01.02"
(Bottrop-boy) and “Eldfjall” (Touch, 2005). In his latest work for
Touch, “4 Rooms” (2006), Kirkegaard explares the sonic legacy of
Chernobyl. Jacob Kirkegaard has been presented at The Museum
of Contemparary Art in Denmark, KIASMA art museum in Finland,
Kdlnischer Kunstverein, Gallery Rachel Haferkamp and at the
Transmediale in Germany. He is also a member of freg_out.

Divu telpu skanas portreti Cernobilas slegtaja zona. Abas
telpas — “Auditortja” un “Peldbaseins” — 1ir letvertas
Jakobha Kirkegorda darba “AION”, kas art tiks 1zstadits
“Vilpu™ 1zstade.

Jakobs Kirkegords (Danija/Vacija). Dzimis Danija 1975, dzivo
Vacija. Peta skanu membranas un atseviSkus traucejumus, kas
sastopami dazadas vides. Pec Kelnes Mediju makslas augstskolas
(Vacija) pabeigSanas Kirkegords Kopenhagenas Arhitektlras
akademijda lasya lekcijas par skanas arheologiskajiem
un telpiskajiem aspektiem. Vina darbu kopa ir tieSlaika
performances, kino mizika, instalacijas un kompozicijas,
piemeram, “Soaked”, kas tapusi sadarbibd ar Filipu DZzeku
(Touch, 2002), “01.02” (Bottrop-bay) un “Eldfjall” (Touch,
2005). Jaunakaja darba “4 Rooms” (2006), kas paredzets Touch,
Kirkegors peta Cernobilas skanu mantojumu. Jakoba Kirkegorda
darbl tikusi izstaditi Danijas Laikmetigas makslas muzeja,
Somijas Latkmetigds makslas muzejd “Kiasma”, “Kdlnischer
Kunstverein”, “Gallery Rachel Haferkamp” un “Transmediale”
Vacija. Jakobs Kirkegards ir arl freg_out biedrs.
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Cécile Babiole, Laurent Dailleau, Atau Tanaka

Sesila Babiole, Lorans Dailo, Atau Tanaka

SENSORS_SONICS_SIGHTS i rmance. somin
SENSORI_SONIKA_SKATI

Le Loup (2004), Facelift (2004), Crackles (2004), Noise
(2004), Crystal Blue (2004), Nervrose (2009), BT Express
(2006). Al pieces are (collectively) composed hy Cécile
BABIOLE, Laurent DAILLEAU & Atau TANAKA.

Cecile Babiole, Laurent Dailleau, and Atau Tanaka create
together a dynamic sound/image environment. S.S.S 1s a
trio performing visual music with sensors and gestures.
They create a work of sound and sight, a laptop perform-
ance that goes beyond with the intensity of bodies in
movement. Going beyond media: music that is more than
a soundtrack, images going further than video wallpaper.
A three-way conversation modulating sonic and luminous
pulse and flow.

Sensors capture gesture and corporeal movement, trans-
lating them into digital data:

Ultrasound sensors measure the distance between the per-
former’s hands and her machine, allowing her to articulate
30 imagery, navigating in color, scale, texture.

The Theremin, historical electronic instrument invented
in 19189, an oscillator responds to perturbations of elec-
trostatic fields based on the distance of the hands and
body to the instrument.

The BioMuse places gel electrodes on the performer’s fore-
arms, analyzing EMG hiosignals. Muscle tension through
concentrated movement allows the musician to sculpt
sound synthesis.

S.8.S’s singular approach brings them to present their work in
a wide range of contexts in music and the digital arts. They are
equally at home performing in galleries or underground spaces, in
arts centers or research laborataries.

Cecile Babiole (France) is a visual artist who has been awarded
nrizes at festivals such as Imagina and Transmediale for her work
in computer graphics and public space installations, television
broadcasts an Canal+, and releases on VinylVideo.
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“Le Loup” (2004), “Kosmetiska operacija” (2004),
“Krak$ki” (2004), “Troksnis”™ ( 2004), “Kristalzila
parlieciba” (2004), “Nervrose” (2005), “BT Ekspresis”
(2006). Visus darbus koptgl radijust Sesila Babiole,
Lorans Dailo un Atau Tanaka.

Sesila Babiole, Lorans Dailo un Atau Tanaka kopa rada
dinamisku skanas/tela vidi. S.S.S. ir trio, kas performe
vizuadlu mbziku ar sensoriem un Zestiem. Vini rada
skanas un redzes darbus, portativa datora performanci
(Uzstasanos), kas attistas un paplasinas 1idz ar kermenu
intensitatl kustiba. Parkapj muzikas robezas: mizika
ir kaut kas vairak neka skanas celins, teli ir kaut kas
vairak neka video plakats. Trisvirziena saruna, kas
modulg sonisku (tehniski akustisku) un spozu ritmu un
pludumu.

Sensort notver zestu un kermenu kustibas, parveidojot
tas digitalos datos. Ultraskanas sensori mera attalumu
starp makslinieces rokam un vinas ierici, tadejadi laujot
vinat izveidot trisdimensiju telus, naviget krasu, apjomu
un struktru laukos.

Teremins — 1919. gada izgudrots elektronisks instru-
ments, ta bitiba: oscilators reage uz elektrostatisko
lauku perturbacijam saistiba ar roku un kermena atta-
lumu attiectha pret instrumentu.

BioMiza novieto Zelejveida elektrodus uz izpiloitaja
rokam, lai analizetu elektromiografa (EMG) biosignalus.
Muskulu sasprindzinajums koncentretu kustibu gadtjuma
lauj mozikim veidot skanu sintezi.

S.S.S. neparasta pieeja veicina to, ka vinu darbi tiek izraditi
plaSa spektra kontekstos gan mozikas, gan digitalas makslas
joma. Vini vienlidz labi jutas ka galertjas, ta neformalas telpas,
makslas centros un petniecibas laboratorijas.

Sesila Babiole ir vizuala maksliniece, vinas darbi datorgrafika,
publiskas telpas instalacijas. televizijas tieSraides kanald
“Canal+” un “VinylVideo” relizes 1ir apbalvotas festivalos
“Imagina” un “Transmediale”.

Laurent Dailleau (France) is the sole French virtuoso of the
Theremin, active on the international scenes of electroacoustic
and improvised music in festivals like Musigue Action, with
releases on Sanoris, 33revpermi, 23flve.

Atau Tanaka (Japan/USA/France), the japanese-american artist, is
innovator in music technology, his work being presented in arts
centers such as ZKM, Ars Electronica, and ICC, and released on
Calpirinha, Bip-hop, Touch/Ash, Sirr-ecords, Subrosa.

PERFORMANCES

Lorans Dailo ir neparspgjams frantu virtuozs darbd ar te-
reminu, aktivi piedalas starptautiskas elektroakustiskas un
improvizetas mizikas pasakumos (festivala “Musigue Action”,
darbu relizes izdevniecthas “Sonoris”, “33revpermi”, “ 2 3five”).
Atau Tanaka — japanu izcelsmes amerikanu makslinieks, no-
vatars muzikas tehnikas joma. vina darbl bijusi izstaditi
makslas centras “ZKM”, “Ars Electronica” un “ICC”, tie izdoti
“Catpirinha”, “Bip-hop”, “Touch/Ash”, “Sirrecords”, “Subrosa”
lerakstu studijas.
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Scanner

Skeneris

ELECTROMAGNETIC MOMENTS i, 20 mn

ELEKTROMAGNETISKIE MIRKL|

“The music 1s both tiny and grand. It is like the delicate
movement of a watch spinning through space. Microscopic
clicks, wood blocks and everyday sounds are painted over
rumbling, dark canvases.” (The Guardian)

Scanner’s 1ive shows twist and turn, sculpting a sound
that hends state-of-the-technology in gloriously un-
conventional ways. Sounds slip from warm abstraction
to flaring heats with fluttering electronic rhythms and
melancholic minimalism.

Scanner (UK). Robin Rimbaud aka Scanner is a conceptual artist,
writer, and musician working in London, whose works traverse
the experimental terrain between sound, space, image and form,
highlighting the threads of desire and interior narrative that we
Weave into our everyday lives, making the invisible visible, the
ordinary extraordinary. Since 1991 he has been intensely active
in sonic art, producing concerts, installations and recordings,
the albums Mass Observation (1994), Delivery (1997), and The
Garden is Full of Metal (1998) hailed by critics as innovative and
inspirational works of contemporary electronic music. Committed
to working with cutting edge practitioners he has collaborated
with Bryan Ferry, Radiohead, Laurie Anderson,The Royal Ballet,
Mike Kelley, and Douglas Gordon. His work has heen presented
throughout the United States, Asia, Australia and Europe.
http://WWw.scannerdot.com
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Mizika ir vienlaikus nieciga un verieniga. Ta ir ka deli-
kata kusttha, pulkstenim rinkojot telpd. Uz nemierigiem
tumstiem audekliem tiek krasoti mikroskopiski tikski, koka
bloki un ikdieniskas skanas. (The Guardian)

Skenera dzivas uzstaSanas vijas un griezas, radot
skanu, kas parveido izsmalcingtas tehnologijas krasnas,
neparastos veidos. Skana ar straujiem elektroniskiem
ritmiem un melanholisku mintmalismu slid no siltam
abstrakcijam 11dz pat ugunigam taktim.

Skeneris (Rohins Rembo) (Lielbritanija). Robins Remho jeh
Skeneris ir konceptudls makslinieks, rakstnieks un muzikis,
strada Londona. Vina darbi ir eksperimentali, tie tapust skanas,
telpas, attela un formas sadure, tajos akcenteti cilveka ilgu
cell un iekSgjais vestyums, ko mes iepinam ikdienas dzive,
padarot neredzamo redzamu un ikdieniSko — neparastu. Kop$
1991. gada intenstvi strada skanu maksla, veidojis koncertus,
instalacijas un iterakstus, izdevis albumus “Mass Observation”
(1994), “Delivery” (1997) un “The Garden is Full of Metal”
(1998), ko kritiki slaveja ka inovatlvus un iedvesmojosus
mosdienu elektroniskas mizikas darbus. Aizrautigi strada kopa
Ferijju, Radiohead, Loriju Andersoni, The Royal Ballet, Maiku
Kelliju un Duglasu Gardonu. Skenera darbi izstaditi daudzviet
Amerikas Savienotajas Valstis, Azija, Australija un Eiropa.
http://WWw.scannerdot.com

PERFORMANCES

Yves Dormoy, Antoine Berjeaut, Ewen Chardronnet

Ivs Dormojs, Antuans Berzo, Evens Sardrong

PLANETARIUM EXTENDED it e, somn
PAPLASINATAIS PLANETARIJS

In the “Planetarium extended” project we wWill find:

A tribute to Ornette Coleman located in the Tokyo
alrport — noisy skies, crossed by techno-poetics voices —
Jules Verne for sure — interstellar messages sent by Alan
Turing — a retro-futurist blues dedicated to James Blood
Ulmer — a ballade signed by Dylan Thomas - “rythmolodic”
Dormoy typical developments — a constant suspense and
temporary conclusions — the Godard voice asking that we
don’'t change anything for everything to e different — A
reference to a near sky that one of the airways network,
occupied by aircrafts on board, of which aural signals and
radio communication messages, kind of celestial songs,
have been recorded.

“Little phrases” aluways prefered to long developments —
a game with the chemicaly pure species of jazz, blues,
rock, electronic, ete, far from any blend attempt .

The visual work for the “Planetarium extended” reflect the
radio sounds used and the thematics of the song played hy
the musicians. Moving images are played synchrony with
the mustic, using real-time sound & image softwares.

From landing procedures, space communication networks
and imagery to primitive cosmologies, the visuals enrich
the tropospheric & melancholic view of our world.

Yves Dormoy: Saxophonist, clarinettist and electronic composer.
Hefoundedseveralexperimentaland free-jazzhandsinthe?0’,came
toelectricjazzinthe80 and tocomputerbased musicinthe 90 He
created numerous radio productions for the French national radio.
He regularly collaborates on electronic projects with artists such
as Rodolphe Burger, Antoine Berjeaut, Pablo Cueco or John Tchical.
Recent Discography: Planétarium - with Rodolphe Burger and
Benoét Delbecy for Derniére Bande / Nalve; J'al longtemps
détesté les villes — solo album for Signature / Harmonia Mundi
/ Radio-France; Fantomes:saxo 3 — with Bruno de Chenerilles and
Jean-Gilles Charvot for Audiorama; Les Echardes — with Philippe
Poirier for Crysalis / EML Recent concerts: Nanterre Amandiers
theater, Maison de la Radio Paris, Jazz & Mulhouse, Jazz d'Or, Mon-
tréal Jazz festival, Osaka Jazz Festival, Bourges Bandits-Mages
festival, Paris Cité des Sciences planetarium, Poitiers planetari-
um, etc. Multiphonic installations: Pass Palais des Images in Mons
(Belgium), World Expo 2005 french pavillon in Aichi (Japan).

Projekta “PaplaSinatais planetarijs” mes sastapsim:
Velttjumu  Ornetam Kolmenam Tokijas lidostda -
trokSnainas dehests, kuras krusto tehnopogtiskas halsis —
Zilu Vernu jau nu noteikti — Alana Turgna shtitas
interstelaras Vestis — retro futlristisku bliza veltjumu
DZeimsam Bladam Ulmeram — haladi, kuru vokali izpil-
da Dilans Tomass — ritmolodiskus Dormoja tipiskus
jauninajumus — nepartrauktu spriedzi un 1slaicigus
sectnajumus — Godara balsi sakam, ka mes nemainam jeb-
ko pret visu, lat bitu atSkirtgi — Atsauksmi uz avioliniju
tiklojumu tuvejas debests, kuras piepilda lidmasinas, uz
kuru k13ja tikusi lerakstiti skanas signali un radiosaka-
ru vestis, debeskigas dziesmas.

Tepretl gariem izklastiem vienmer dod priekSroku “1sam
frazem” — spele ar kimiski tiriem dzeza, bliza, roka,
elektronikas, u.c. mizikas paveidiem, neizradit nekadus
sintezes centienus.

Vizualats darbs projektam “PaplaSinatats planetarijs”
atspogulo radio skanas, kas tikuSas izmantotas, un
dziesmu temas, ko atskanojusi miziki. Kustigi atteli
tiek sinhronizeti ar moziku, izmantojot reala laika
skanas un telu programmas.

Vizualais materials, sakot no piezemeSanas proceduram,
izplatyjuma komunikacijas tikliem un atteliem 1idz
pat primitivam kosmologijam, bagatina mosu pasaules
troposterisko un melanholisko redzejumu.

Ius Dormojs: saksofonists, klarnetists un elektroniskas miizikas
komponists. 70. gados vins darbojies vairakas eksperimentalas
briva dzeza grupas, 80. gados pieversies elektroniskajam
tzezam, bet 90. gados — datormizikal. Stradajis pie daudziem
pasttijumiem Francijas Nacio-nalajam radio. Regulari piedalds
elektroniskas muzikas projektos kopd ar tadiem izpilditajiem
ka Rodolphe Burger, Antoine Berjeaut, Pablo Cueco un John
Tchical. Pedgjo gadu diskografija: Planétarium — kopa ar Ro-
dolphe Burger un Benoét Delbecq; Derniére Bande / Naive;
J'ai longtemps détesté les villes — solo albums; Signature /
Harmonia Mundi / Radio-France; Fantdmes:saxa 3 — kopa ar
Bruna de Chenerilles un Jean-Gilles Charvot, Audiorama; Les
Echardes — kopa ar Philippe Poirier; Crysalis / EMI. Koncerti:
Maison de la Radio Parize, Monrealas dzeza festivals, Sendal
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Antoine Berjeaut: Trompetist and composer. He studied musical
theory, trumpet, orchestral practice and sound enginering at the
Conservatoire National of Paris, where he met Riccardo Del Fra,
Glenn Ferris, Daniel Humatlr, etc. He 1s regulary sollicitated on
stage hy musicians such as Jeff Sharel (statra records) Julien
Lourau (label hleu) Yoshihiro Hanno (logistic records) John
Tchicae, Troublemakers (blue note) Yves Dormoy and Rodolphe
Burger. He is a member of Surnatural Orchestra, Allonymous
project, Energy crew... He has played in many festival on tour
(Montreal Jazz Festival, Territoires Electronigues, Trans-
amazoniennes...). Recently he worked on a contemporary dance
project performing live on laptop at the CNSM and as a sound
designer for an Hotel Coste in Paris. Discography: Paramour —
Jeanne Balibar, Wagram, 2003; Planétarium, — Yves Darmoy /
Rodolphe Burger, Derniére bande, 2005; Africa wants to he
free — Harmonia Mundti, 2001.

Ewen Chardronnet: Media artist, researcher and journalist in
space technologies and information systems. He's been active
member of the Assoclation of Autonomous Astronauts during
its existence (1995-2000) and published in 2001 an anthology
about the network, “Quitter la gravité” (leaving gravity) for
the Editions de 1*Eclat. In 2000 he co-founded the art agency
Ellipse and has been collaborating in several projects including
Makrolah, Acoustic Space Lab, Signal Sever, Université Tangente
and World-Information.Org. He took part of the MIR 2003 zero-
gravity pa-rahkolic flight campaign. He won together with RIXC,
Radioqualia and Marko Peljhan the Leonardo New Horizons Award
2003 for the ACOUSTIC SPACE LAB — OPEN SKY installation
during the “Space Art” exhibition at the Maison Européenne de
1a Photographie in Paris. His recent project are: “Semaphare”, an
environemental, cartographic and psychoartistic work on the role
plaved by the maritime control towers; “Spectral Investigations
Collective”, a research group that investigates critical issues in
the context of the electromagnetic model.

128

tlZeza festivals, Osakas dZeza festivals, Bourges Bandits-Mages
festival, Parizes un Puatjé planetarija u.c.

Multifoniskas instalacijas: “Pass Palais des Images” Mona
(Belgija), “World Expo 2005” Francijas paviljona At (Japana).
Antuans BerZo: trompetists un komponists. Macijies mizikas
teoriju, trompetes speli, orkestra praksi un skanas inzenieriju
Parizes Nacionalajd kanservatorija, kur vips satika Riccardo
Del Fra, Daniel Humair un citus. Uz skatuves vinu regulari pa-
vada tadl muziki ka Jeff Sharel (statra records), Julien Lourau
(label bleu), Yoshihiro Hanno (logistics records), John Tchicai,
“Troublemakers” (blue note), Ivs Dormud (Yves Dormoy) un
Rodolphe Burger. Antuans Borzo ir piedaltjies “Surnatural
Ochestra®, “Allonymaus project”, “Energy Crew”. Vins ir spelejis
daudzos festivalos (Monrealas dzeza festivals, “Territoires
Electraniques”, “Banlieues bleues”, “Jazz a la villete”, “Trans-
amazoniennes”, Tokija). Pedeja laitkd A. Borzo ir stradadjis pie
misdienu dejas projekta, uzstajies “CNSM” — tieSraide ar savu
portativu datoru, ka arl stradajis par skanu inZenieri “Hotel
Coste” Parize.

Evens Sardrong: mediju makslinieks, pétnieks un Zurnalists
kosmosa tehnologiju un informacijas sistému joma. Bijis aktivs
“Neatkarigo astronautu asociacijas” hiedrs tas pastaveSanas
laika (1995-2000), 2001. gada izdevniectba “Eclat” publiceja
antologiju par tiklojumu “Quitter la gravite” (Atstajot
gravitati). 2000. gada piedalljies makslas agentiiras “Ellipse”
izveido3ana, piedalijies arl dazados projektos (“Makrolab”,
“Acoustic Space Lab”, “Signal Sever”, Université Tangente”
un “World-Information.Org”). Evens Sardrong ir piedalijies MIR
2003 nulles gravitates paraboliskad lidojuma kampana. 2003
gada sadarbibd ar RIXC, “radioqualia” un Marko Pelhanu
ieguva “Leonardo New Horizons Award™ — balvu par “ACOUSTIC
SPACE LAB — OPEN SKY” instalaciju “Space Art” izstade “Mai-
son Européenne de la Photographie”, Parize.

Antoine Berjeaut & Yves Dormay




VIDEO:
MANIPULATE

THE ELECTRONIC SIGNAL

MAKING ROOM FOR

IMAGINATION
VIDEO:

FL EKTRONISKA SIGNALA
MANIPULACIJA
RADOT VIETU IZTELE]

By the end of the 1960°s a new generation of artists
surfaced. Video artists with a fair knowledge of technigue
unraveled the basic materials of their medium. With the
ability to electronically manipulate video signals and
they created their own new visual language. Through their
newly developed technigues of Direct Videosynthesis,
Camera Image Processing, Feedback and Scan Modulation
they created not pictures of anything specific, but more
a halance of purely electronic forces below the threshold
of perception.

Every technology creates their own iconoclastic coun-
terparts, so vou could consider these artists the ground-
breakers for contemporary artists like Billy Roisz and
Bas van Koolwijk, artists firmly attacking the illusion
of video.
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60. gadu beilgas paradiyas jauna makslinieku paaudze. Vi-
deo makslinieki ar labam zinaSanam par tehniku mainija
sava medija principidlos materialus. Ta ka vini prata
elektroniski manipulet video signalus, Sie makslinieki
vint radlja pasi savu jauno vizualo valodu. Izmantoda-
mi paSu izstradatas jaunas metodes — tadas ka “tiesa
videosinteze”, “kameras attelu apstrade”, “atgriezeniska
salte” un “skengto attélu moduleSana”, vini radija nevis
kaut ka 1paSa attelus, bet drizak ar manu organiem ne-
tveramu tirt elektronisku speku lidzsvaru.

Katra tehnologija rada savus noliedzejus, tadel mes
varam uzskatit Sie makslinieki bija priekSgajeji tadiem
mosdienu maksliniekiem k3 Billija Roisa un Bass
Kolvijks, kas strikti nostajas pret video 1liziju.

Rikkert Brok, Maarten Halmans

Rikerts Broks, Martens Halmanss

VIDEO PERFORMANCES

OPTloAL MACHINES live performance / tiesSlaika performance, 30 min.

OPTISKAS IERICES

“Optical Machines” is a spectacular hands-on performance
by the Dutch artists Rikkert Brok (image) and Maarten
Halmans (sound). They work with self-made projectors
especially designed for playing loops, looking somewhat
like the original dream machines created by Bryon Gysinin
the Beat era. With these they generate interfering patterns
and abstract animation, projected on screen. The various
images and light sources are generated, manipulated and
mixed 1ive on stage. Interaction between image and sound
1s achieved with built in sensors, providing a signal to
control several (analog) synthesizers.

Artists site: WWw.opticalmachines.nl

“Optiskas ierices” ir iespaidiga interaktiva performan-
ce, ko veldojusi holandieSu makslinieki Rikerts Broks
(attels) un Martens Halmanss (skana). Vinl strada ar
pasu raditiem projektoriem, kas speciali izveidoti cil-
pu speleSanal. Sava zina Sie projektori atgadina Briona
Gisina (1916-1986) bitniku laikos raditds originalas
“sapnu maSinas’. Ar Siem projektoriem vinl rada par-
k13josos zimejumus un abstraktu animaciju, ko projice
uz ekrana. Dazadie atteli un gaismas avoti tiek genereti,
manipuletiun miksetl tieSiuz skatuves. Attela un skanas
mijiedarbiba tiek panakta ar ieblvetiem sensoriem, kas
pievada signalu vairaku (analogu) sintezatoru vadibai.
Makslinieku majaslapa: Www.opticalmachines.nl
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Bas van Koolwijk

Bass van Kolvijks

FDBCK/AV live performance / tieSlaika performance, 20 min.

The Tive performances and single channel video’s of Dutch
artist Bas van Koolwijk have gained guite a reputation
in the international media scene. In FDBCK/AV he
generates a feedhack control circuit hetween the audio
and the video signals, making audio and video become
two facets of a self-sustaining data stream. External
control is established by manipulation of the parameters
for algorithmic interpretation of 1image>sound and
sound>image. The application with which this s done
makes no use of camera or movie input. All sound and
image data are generated real-time within the feedback
system using digital video hasics.

Artist site: WWwW.umatic.nl/info_has.html

HolandieSu makslinieka Basa van Koluljka tieSas
performances un vienkanala videodarbi ir ieguvusi
atzintbu starptautiskos mediju  makslas forumos.
Darba FDBCK/AV van Kolvijks rada atgriezeniskas
saites kontroles kedi starp skanas un video signaliem —
tadejadi skana un video klit par paSpietiekamas datu
plismas diviem aspektiem. Argjo kontroli nodroina
ar attels>skana un skana>attéls algoritmiskas inter-
pretacijas parametru manipulaciju. Tas tiek panakts,
neizmantojot nedz kameras, nedz art filmas ilevadi.
Vist skanas un attelu dati tiek generéti redllaika,
atgriezeniskaja sistema izmantojot digitala video bazi.
Makslinieka majaslapa: www.umatic.nl/info_bas.html

Jud Yalkut & Nam June Paik / DZads Jalkuts un Nams DZiins Paiks

BEATLES ELECTRONIQUES / ELEKTRONISKIE BITLI

USA/ ASV, 1966-1969, video, 3 min.

“Beatles electroniques” was shot in hlack-and-white
from live broadcasts of the Beatles while Paik electro-
magnetically improvised distortions on the receiver, and
also from videotaped material produced during a series
of experiments with filming off the monitor of a Sony
videotape recorder. The film 1is three minutes long and
1s accompanted by an electronic soundtrack by composer
Ken Werner, called “Four Loops,” derived from four
electronically altered loops of Beatles sound material.
The result 1s an eerie portrait of the Beatles not as pop
stars but rather as entities that exist solely in the world
of electronic media. (Gene Youngblood)

“Elektroniskie bhitli” ir melnbalta filma uznemtas
bitlu uzstaSands tieSraides (Paiks elektromagnetiski
improvizeja deformacijas uztvereja), dala parkopeta no
videomateriala, kas uznemts eksperimentu sesijas laika,
filmejot Sony videokaseSu magnetafona monitoru. Filmu
pavada komponista Kena Vernera elektroniska mizika
“Cetras cilpas”, kas izveidota no Setram elektroniski
parveidotam bitlu mizikas cilpam. Rezultata ir izvei-
dots visal divains bitlu portrets — vint atéloti nevis ka
popzvaigznes, bet gan ka subjekti, kas eksiste vienigi
elektronisko mediju pasaule.

Dzins Janghlads

Lillian Schwartz / Liliana Svarca

MATHOMS

USA/ASY, 1970, video, 2.18 min.

Lillian Schwartz is a pioneer of computer generated art.
She made a few dozen experimental computer animations
at Bell Laboratories in New Jersey in the 1970°s, mostly
in collaboration with Kenneth Knowlton. ‘Mathoms’ is an
early example of her fabulous work, combining different
animation technigues. The electronic soundtrack 1S made
by F. Richard Moore.

Artist site: WwWw.lillian.com

Lilidna Svarca ir datormakslas pioniere. 20. gadsimta
70. gados Bella laboratorija Nodzersija vina radija
vairakus desmitus eksperimentalu datoranimaciju, kas
tapusas galvenokart sadarbojoties ar Kenetu Noultonu.
“Mathoms” ir vinas lielisko darbu agrins paraugs, taja
kombinetas atSkirigas animacijas tehnikas. Filmas
elektronisko skanas celinu ir veidojis Ricards F. Murs.
Makslinieces majaslapa: WWw.lllian.com

courtesy: electronic arts intermix

Lillian Schwartz at work in the 70's

133



Bill Etra / Bils Etra

ABSTRACTIONS ON A BEDSHEET / ABSTRAKCIJAS UZ PALAGA

USA/ ASV, 1975, video, 6 min.

“Bedsheet” 1is an elegant work made by one of the great
pioneers of the video era, Bill Etra. Together with Steve
Rutt he developed the Rutt/Etra Scan Processor in
New York in the early 1970°s: a real-time system that
electronically alters the deflection signals that generate
the television raster.

Artist site: WWW.etra.com

“Palags”™ 1ir elegants darhs, ko veidojis viens no
leverojamakiem videoeras pionieriem - Bils Etra.
20. gadsimta 70. gadu sakuma Nujorka kopa ar Stivu
Rutu vinS 1izstradaja Ruta/Etras skeneSanas proce-
soru — reallaika sistému, kas elektroniski parveido
nobides signalus, kurt generg rastru.

Makslinieka majaslapa: WWW.etra.com

Steina & Woody Vasulka / Steina un Vudijs Vasulki

REMINISCENCE / ATMINAS

USA/ ASV, 1974, video, 4.53 min.

An early work of video art ploneers the Vasulkas.
“Reminiscence” is an otherworldly record of a “Portapak”
walk through a farmhouse in Moravia, the site of Woody
Vasulka's youth, as seen through the transformative
effects of the Rutt/Etra Scan Processor. Images bhecome
eerily sculptural, fading in and out of abstraction, as if
in evocation of memory. All the energy of the image is
translated into electronic scan lines.

Artist site: WwWw.vasulka.org

Video makslas pionieru Vasulku agrinais darbs. “Atminas”
ir leraksts no citas pasaules — “Portapaks” staiga
pa lauku setu Moravija, pa Vudija Vasulkas jauntbas
dienu vietam. To varam redzet, pateicoties Ruta/€Etras
skengSanas procesora transformejoSiem efektiem. Attell
klist neticami skulpturali, tie 1zgaist un konkretizejas
abstrakeija, it kd atminas jaunrade. Visa attela energija
tiek parveidota elektraniskas skenera 11ntjas.
Makslinieku majaslapa: WwWW.vasulka.org
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The Rutt-Etra Scan Processor

Livinus & Jeep van de Bundt / Liviniuss unJips van de Bundti

MOIRE / MUARE

The Netherlands / Niderlande, 1975, video, 6.12 min.

Livinus van de Bundt is the first Dutch video artist. He
created electronic paintings of light, movement and sound
Wwith his self-built image synthesizer and generator, an
act that marks the beginning of Dutch video art. Livinus
added a new and electronically-determined dimension
to the aesthetics of fine art’s static image. By heing
consciously neither narrative nor figurative — qualities
that have long heen appropriated by television, Moiré 1s
an abstract rhythmic video painting with no fixed form
ar color.

Liviniuss van de Bundts ir pirmais holandieSu video
makslinieks. Ar paStaisitu atteélu sintezatoru un
generatoru vins radijis elektroniskus gaismas, kustibas
un skanas zimejumus; Sie darbi iezime holandiesu
videomakslas aizsakumus. Liviniuss pieSkira jaunu
un elektroniski noteiktu dimensiju makslas statiska
attela estetikal. Apzinati atturoties no stastyjuma
val telaintbas — 1paSibam, ko jau izsenis pienemusi
televizija, “Muare” ir abstrakts ritmisks video zimejums,
bez fiksétas formas un krasas.

Dan Sandin / Dans Sandins

SPIRAL S PTL

USA/ ASV, 1981, video, 7.07 min.

“Spiral 5 PTL” is the fifth in a series of real time
performances in which video synthesis was produced 1ive.
“PTL" refers to “probably the last” of the series.

The Sandin Image Processor (an analog computer built
in 1973) is used like a musical instrument to create
variations on a spiral, transforming its basic form into an
gver-moving gyro. The movement is synchronous with an
audio track that varies from electronic buzzes and Space
Age voices, to the guiet sounds of running Water.

“Spiral 5 PTL” ir piektats darbs reallaika perfomantu
serija, kur videosinteze tiek radita tieSraide. Sandina
attelu procesors (1973. gada uzbOvets analogals
dators) tiek izmantots ka mizikas instruments, lal
raditu dazadas variacijas uz spirales, parveidojot tas
ierasto formu nepartrauktd kustiba eso3a Ziroskopa. St
kustiba ir sinhronizeta ar skanas ierakstu, kas varie no
elektroniskas dikSanas un kosmiska laitkmeta balsim 1idz
klusam tekoSa Odens skanam.

courtesy: electronic arts intermix
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Anouk de Clercq / Anuka de Klerka

CONDUCTOR / DIRIGENTS

Belgium/ Belgija, 2004, video, 2.22 min.

A lightning conductor appears as a musical conductor for
the cloud cover. At the core of an increasingly threatening
blaze of fire and a whistling wind, @ minuscule light has
final call, until the violence of heaven discharges abruptly
and the lightning conductor throws it all off-screen.
Artist site: www.portapak.be

Zihens dirigents attelots ka mozikas dirigents makonu
alzsegam. Varajal gaismal aizvien draudigaku uguns
liesmu un gaudojoSa Veja centra, Skiet, pienakust pedeja
stunda, bet tad peksSni debesu speks iz1adgjas un zibens
dirigents nosviez to visu nost no ekrana.
Makslinieces majaslapa: WWW.portapak.be

Pierre Yves Cruaud / Pjers Tus Krio

TRACES / PEDAS

France / Francija, 2005, video, 6.10 min.

Cruaud 1s a short-fitlm maker from France utilizing various
different technigues for producing each of his works. For
the minimalist video “Traces”™ he used the penetrating
powers of x-rays revealing unseen parts of the inner
human body. These fragments are scattered over the
screen in a macabre choreography.

Artist site: http://cruaud.free.fr

Isfilmu autors Pjérs Ivs Krio katru savu darbu veido
atSkiriga tehnika. Minimalisma zanra filmai “Pedas” vins
izmantojis rentgena staru caururbjoSo speku, atklajot
neredzamas cilveka iekSgja kermena dalas. Sie fragmenti
nevaldama makabriska deja traucas pa visu ekranu.
Makslinieka majaslapa: http://cruaud.free.fr
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TIan Helliwell / Ians Hellivels

DEFLECTION CURRENTS / STRAUMJU NOVIRZES

UK/ Lielbritanija, 2005, video, 3.15 min.

Bristol based do-it-yourself whiz Tan Helliwell in full swing
with “Deflection Currents”. The film combines Lissajous
patterns and images from a modified TV test generator,
filmed off a monitor with Super 8, along with hand processed
footage shot in London using various distortion lenses. The
2 reels of film are mixed together and accompanied with
electronic sounds from homemade circuits.

Artist site: www.ianhelliwell.co.uk

Bristole dzivojosais “dari pats” makslinieks, patie-
sais nemiera gars Ians Hellivels reprezente sevi ar darbu
“Straumju novirzes”. Filma kombine Lisazl rakstus ar
atteliem, kas modificeti ar televizijas testa generatoru
un filmeti no monitora ar “Super 8" kameru, un mater-
1alu, kas filmets Londond manuald rezima, izmantojot
dazadus attelu deformejosus objektivus. Divu filmu rulli
ir samikseti kopa, un So miksgjumu pavada elektroniskas
skanas, kas generétas.majas apstaklos radita aparatlra.
Makslinieka majaslapa: Www.ianhelliwell.co.uk

Fred Pelon / Freds Pelons

BRAINFRAMES / SMADZENU RAMJI

The Netherlands / Niderlande, 2005, video, 6 min.

“Brainframes” 1s based upon a special stereo soundtrack
with healing effects. Best results When sitting in between
right and left speakers. Binaural beats are a result of
two different auditory impulses, originating in opposite
ears, below 100 Hz and which differ in frequency between
0 and 30 Hz. This third brainwave, ranging from 0 to 30
Hz is not heard hut perceived as an auditory heat and
can entrain specific neural rhythms. Thus it becomes a
stimulus for all kinds of altered states of mind.

The visuals support this auditory effect by their abstract
but effective stimulation of that part in the brain where
sight resides. Based on mold footage being feedbacked,
looped and re-shot, it shows the real time possibilities
that ariginate from comhining film and video technique.
Artist site: www.fredpelon.nl

Videodarba “Smadzenu ramji” pamata ir 1paSs Ste-
reo skanu celins, kam piemit dziedinoSa iedarbtba.
Labakie rezultati sasniedzami, ja nosézas starp labo
un kreiso skalruni. Stereo ritmi rodas, ja uz katru ausi
ledarbojas atskirtgi dzirdes impulsi, kas neparsniedz
1000 Hz un kuru at3kiriba nav lielaka par 30 Hz. Sis
treSais smadzenu vilnis, kas varie 0-30 Hz robezas, nav
saklausams, bet gan uztverams ka dzirdes ritms, kas spej
rezonet specifiskus neiroritmus. Tadejadi tas klust par
stimulu dazadam prata stavokla parmainam.

Skanas efektu papildina vizualie atteli, kas rada abs-
traktu, bet efektivu simulaciju taja smadzenu dala, par
kuru atbild redze. Tam pamata ir sakotneji nofilmetats
materials, kas, ja pie ta atgriezas velreiz, izveido cilpu
un atkartoti uznem, parada reala laika iespejas, kuras
rodas, apvienojot fillmu un video tehniku.

Makslinieka majaslapa: WWw.fredpelan.nl
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Robin Fox / Robins Fokss

PHOTOSYNTHESIS (AOR) / FOTOSINTEZE (AOR)

Australia / Australija, 2004, video, 10 min.

Today’s digital culture 1s ohsessed wWith synaesthesia.
One of the most enduring technological configurations
for the mapping of sound-to-light relationships has been
the combination of wWave generators and cathode ray tube
oscilloscopes. “Photosynthesis (AOR)” is a contemporary
and refined example of this early computer technigue
developed in the early 1950's.

Computer pioneer Ben Laposky in 1974: “There is an
analogy between electronic music and oscillons (electranic
abstractions). Both are created by means of waveforms
or vibrations — one affecting the aural, the other the
visual sense; many of the same types of oscillators may
be used for both. An input of musical waveforms into the
oscilloscope can also create some interesting patterns in
rhythmic motion.”

The dvd “Backscatter” by Robin Fox is available through
http://WWW.synrecords.com

Mosoienu digitald kultlira ir apsesta ar sinesteziju. Viena
no pasam noturigakajam tehnologiskajam konfiguracijam
skanas un gaismas attiectbu karteSanai ir hijusi
kombinacija, ko veido vilnu generators un katodstaru
lampas osciloskops. “Fotosintéze (AOR)” ir $1s agrinas,
20. gadsimta 50. gadu sakuma raditas datortehnikas
musdientgs un uzlabots variants.

Datortehnikas pionieris Bens Laposkis 1974. gada ir
teicis: “Pastav analogija starp elektronisko mbziku un
osciloniem (elektroniskam ahstrakcijam). Abi tiek raditi
ar dazada veida vilnu vai vibraciju palidzibu, vieniem
letekmejot dzirdes manas, otrai - redzes manas. Daudzi St
pasa tipa oscilatori var tikt izmantoti abam vajadzibam.
Muzikalo vilnu formu ievade osciloskopa spej radit arl
interesantus ritmiskas kustihas rakstus.”

Robina Foksa DVD disks “Backscatter” pieejams:
http://WWW.synrecords.com
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Barbara Doser / Barbara Dozere

EVEN ODD EVEN / PARIS NEPARIS PARIS

Austria/ Austrija, 2004, video, 7.30 min.

“Even Odd Even” is a dazzling videowork in black and
white created with the process of feedback. It concerns
the focused center of a video feedback with very fast
moving image content. To be able to experience not only
the fascinating flow of information, but also the content
and correlation in more detail, the video feedback 1is
decomposed into its essential parts — the alternate
successive odd and even fields, each lasting 1/50 second.
Separated from each other, newly ordered and their speed
manipulated, various sequences are created which are
placed in relationship to the original video feedback.
The apparently hidden becomes visible in a process of
aesthetic experience. The accompanying soundtrack 1s
created by Hofstetter Kurt.
http://Www.sunpendulum.at/cooperation/barharadoser
“Paris neparis paris” ir parsteidzoss melnbalts
videodarbs, kas radits ar atgriezeniskas saites jeb
reakcijas procesa palidzibu. Taja uzmaniba pieversta
video reakcijas fokusetajam centram ar lotl atru
kustigo attelu saturu. Lal varétu uztvert ne tikal
zibenigo informacijas plusmu, bet detelizetak apjegt
arl saturu un mijsakaribas, video reakcija ir sadalita
tas “pirmreizinatajos” — mailnigos Secigos para un
nepara laukos, no kuriem katrs ilgst 1/50 sekundes.
Sie lauki tiek atdaliti viens no otra, sakartoti no jauna
un, manipulgjot ar to atrumu, tiek raditas dazadas
sekvences, kuras tiek sastatitas ar sakotngjo video
reakciju. Tas, kas bija acim slépts, estetikas pieredzes
procesa klost redzams. Filmas muzikalo noformejumu
veicis HofSteters Kurts.
http://Wwww.sunpendulum.at/cooperation/barbaradoser
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lia
RADIO_INTL. 14/37

Austria/ Austrija, 2005, video, 2 min.

In “radio_int.14/37", the Austrian media artist lia
develops a reduced visual composition set to the filigree
music from Portugese sound artists §c. Stimulus for the
creation of this work was provided by the electronic
labkel “Cranica”. They invited musicians and video artists
from around the world to each create a two minute-long
miniature for a compilation on the theme of essays on
radio. Radio hereby offers an artistic reference point as
a sound medium, as technology, and as a cultural form of
expression.

Artists sites: http://lia.sil.at

http://WWw.at-c.org

Darba “Radio_intl. 14/37” austrieSu mediju maksliniece
lig attista reducetu vizualo kompoziciju, kam pamata ir
portugalu skanu makslinieka &c 1zsmalcinadta mozika.
Stimuls SU darba radiSanai naca elektronisko ierak-
stu kompanijas “Cronica”. Vipi nositija uzaicindjumu
mizikiem un video maksliniekiem no visas pasau-
les, l0dzot katru radit divu mintSu garu miniatdru
kompilacijai par radio eseju tematiku. Tadejadi radio ka
skanas medijs, tehnologija un kulttiras formas izpausme
piedava noteiktu maksliniecisku atskaites punktu.
Makslinieces majaslapas: http://lia.sil.at
http://WWw.at-c.org
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Manuel Knapp / Manuels Knaps

INTERFERENZEN~VOI

Austria/ Austrija, 2005, video, 10 min.

Manuel Knapp's animations — or, more precisely, simula-
tions — have only an apparent and initially ‘constructive’
intent: the simplest basic geometric forms (straight
line, rectangle, cube) are animated through friction and
gravity. The virtual camera’s position 1S programmed in
the virtual space in line With the movement of the forms.
The visual potential of simulation, however, first gains
dimension at the subsequent, virtual level: the hasic
geometric figures generated are ‘covered” with textures
(bitmaps). The foiling and penetration now hecome visual
events, which, especially with regard to their programmed
speed, lie ‘outside” of any conformity to natural laws of
physical space, and instead, occur within the “actuality”
of the animated image; the simulation. With Knapp, this
calculated unpredictability formulates an embodiment
and three-dimensionality of pure visibility hased on a
virtual “physics of simulation”. Knapp mainly invokes
isturbances and program errors, aspects of the machine’s
dysfunction, so to speak, to design a three-dimensionality.
(Sixpack catalog)

Manuela Knapa animacijam val, precizak sakot, si-
mulactjam piemit vienlgl saredzams un sakotngji
“konstruktivs” noliks: visvienkarSakas g§eometriskas
formas (taisna linija, taisnstiris, kubs) tiek animetas,
izmantojot frikeiju un gravitati. Virtualas kameras
pozicija virtualaja telpd ir ieprogrammeta atbilstoSt
So formu kustibal. Tomer simulacijas vizualais po-
tencials dimensiju iegust tikai nakamaja, virtualaja
liment: generetajam geometriskajam pamatfigliram tiek
“uzklata” faktlra (bitkartes). Sastatyjumi un caurviju-
mi tagad klOst par vizudliem notikumiem, kuri (1pasi,
ja runajam par to leprogrammeto atrumu) nu nekadi
neathilst fiziskas telpas dabiskajiem likumiem. Tade]
tie rodas ka animeto attelu aktualitate, simulacija.
Knaps uzskata, ka S11zskaitlota neparedzamiba formule
iemieso$anos un tiras redzamibas trisdimensionalitati,
kas balstita virtualaja “fizikas simulacija”. Lai raditu
trisdimensionalitati, Knaps izmanto galvenokart, sa-
cisim ta, dazadus traucejumus un programmas kludas,
tehnikas funkcionalos trikumus.

Teksts no “Sixpack” kataloga
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Billy Roisz / Billija Roisa

AVVA:-RAGTAG

Austria/ Austrija, 2006, video, 5 min.

A joint work by Billy Roisz (visuals) and Toshimaru
Nakamura (sound). The minimal clicking and humming
sounds from Nakamura’s mixing hoard itself, created
without external input, are used as input for Roisz’s
video mixer. The result is colorful, shimmering and
impenetrable — between reduced sound and an extensively
emptied picture, betleen a skeletal rhythm and a matrix
of video lines, a combination composed in such a way
as to he less audiovisual than “technovisionary”. A
tachycardian aesthetic, both roughly tremhling and finely
chased, reflected in distant worlds of sine waves.

Artist site: http://gnu.klingt.org/

Billijas Roisas (attels) un ToSimaru Nakamuras (skana)
kopdarbs. Bez arejas ievades raditas pavisam niecigas
klikSku un dukonas skanas no Nakamuras miksesanas pults
talak tiek izmantotas ka ievade Roisas videomikserl.
Rezultats ir krasains, vizoSs un neizdibinams — St
kampozictja, atrazdamas kaut kur pa vidu starp reducetu
skanu un attelu, kas strauji klust aizvien tuksaks, starp
skeletritmu un videoliniju matricu, ir radita ta, lat ta
hitu nevis audiovizuala, ket vairak “tehnovizionara”.
Tahikardiski estetiska, vienlaikus viegli tricoSa un
smalki iegraveta, ta atspogulojas sinusoidalo vilnu
talajas pasaules.

Makslinieces majaslapa: http://gnu.klingt.org/
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Semiconductor

ALL THE TIME IN THE WORLD / VISS PASAULES LAIKS

UK/ Lielbritanija, 2005, video, 4.40 min.

In the films of the UK duo Semiconductor our physical
world is revealed in flux; cities in motion, shifting
landscapes and systems in chaos.

Presented as a fictional documentary, “All the time in the
world” sees the millions of vears that have shaped and
formed the land, played out at the speed of sound.
Semiconductor have reanimated the epic landscape
of Northumbria in the north of England using data
recordings from the archives at the British Geological
Survey in Edinburgh. This data of local and distant
seismic disturbances has been converted to sound and
used to reveal and bring to life the constantly shifting
geography around us.

Artists site: WwWw.semiconductorfilms.com

Lielbritanijas dueta Semiconductor filmas musu fiziska
pasaule tiek atklata parmainas, pilsetu kustiba, mai-
nlgas ainhavas un sistémas haosa.

“Viss pasaules laiks”, Stizdomata hronika, vizualize gadu
miljonus, kuru laika veidojusies un maintjusies zeme, un
ta tiek izspeleta skanas atruma.

Semiconductor ir reanimejis episko Ziemelumbrijas
atnavu Anglijas ziemelos, 1zmantojot datu ierakstus
no Lielbritanijas Geologijas dienesta arhiva Edinburga.
Lokalie un attalie seismisko gridienu dati ir parveidoti
skana, tadejadi atklaj un atdzivina mums apkartesosSo
nepartraukti mainigo geografiju.

Makslinteku majaslapa: www.semiconductarfilms.com
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FILM:
LIGHT, REAL

FLARES

AND FLICKERS

AND SOUND

FILMA: GAISMA,
ISTA MIRDZESANA
UN NEVIENMERIGUMS

UN SKANA

Electromagnetic radiation in the range of the wavelengths
of the electromagnetic spectrum that is visible to the
human eye is called visible light or simply light. There are
no exact bounds to the visible spectrum; a typical human
eve Will respond to wavelengths from approximately 400
to 700 nm.

Naturally the omnipresent light is sunlight: the main
source of energy, the undisputed source of life. Artists
like Jim Davis and Stan Brakhage spent their life
capturing this solar energy, this light, in their films, in
the celluloid. This spiritual light can be seen as creation
in its purest form, ultimately resembling the human
mind.

The artists in this program all work with this luminous
flux. Either in particles or in waves, refracted or
reflected, they spoil our eyes with an evening of films and
performances on light. Fiat Lux!
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Elektromagnetiskals starojums elektromagnetiska spek-
tra vilnu garuma diapazona, ko uztver cilveka acs, tiek
saukts par redzamo gaismu val vienkarSi par gaismu.
Redzamihas spektram nav konkrétu robezu; parasti
cilveka acs reage uz vilni, kura garums ir 400-700 nm.

Dabiskos apstaklos visuresoSa gaisma ir Saules gais-
ma — galvenais energijas avots, neapstridams dzivibas
avots. Makslinieki Dzims Deiviss un Stens BrekhedZzs
veltlja mozu, lal savas filmas, celulolda notvertu Sau-
les enerdgiju, Saules gaismu. Garigo gaismu var uzskatit
par radiSanu tas tirakaja forma, galu gala ta atgadina
cilveka pratu.

Saja programma visi makslinieki strada ar gaismas
plismu, neatkarigi no ta, val tas ir dalinas vai vilni,
val gaismas stars tiek lauzts val atstarots - vini
iepriecings mosu acis un pratus ar filmu vakaru un gats-
mas performancem. Lai top gaismal

FILMAS

Luis Recoder + Sandra Gibson (photo Christoph Kniel)
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Luis Recoder + Sandra Gibson

Luiss Rekoders un Sandra Gibsone

LIGHT TOUCH - DARK LIGHT & & ermerce, 45 min

GAISMAS PIESKARIENS - TUMSA GAISMA

“The hand absorbs the light. Obscures, darkens. An opague
appearance in the field of light ‘materializes” the light.
Discloses its light-ness. For light itself is not enough
to show this. For light to show this it must be obscured,
covered-over, Withheld. It must be stopped, stopped-up,
stopped-down in order to achieve the point of clearest
resolution. It is only then that the light, absorbed hy the
hand, returns the gesture as if reaching out to greet the
latter. The cut-out dark figure in the field of light throws
into relief the dialectic: light-and-shadow. Shadow points
to light, and not the other way around. The one holds
the key to the other and are by no means self-contained
containers of metaphysical essences. If the hand in the
light is a sign that the mind perceives the light, it 1s not
the purity of light itself that issues forth this knowledge
but the cut-out figure of an opacity articulating its
powers of resolution.” (Recoder + Gibson)

Luis Recoder + Sandra Gibson have shown their
collaborative film performances and installations at
many film festivals, museums, galleries, and alternative
venues since 2001. Their work touches upon the material-
physical properties of the film medium - its sculptural,
painterly, and tactile potential. In addressing the
materials and processes of their medium via performance
and 1installation, Gibson and Recoder play wWith and
against the illusory currents of cinema.
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“Roka aizklaj gaismu. Viss klist neskaidrs, aptumsojas.
Neskaidras aprises gaismas lauka “materialize” gaismu.
Atklaj tas gaiSumu. Ar pasu gaismu vien nepietiek, lai
to paraditu. Lai gaisma to paraditu, taijablt neskaidrat,
parklatai, aizturetai. Tail jablt apstadinatai, tad pa-
laistal un atkal apstadinatai — ta, lail varétu sasniegt
vislabakas 1zSkirtspejas stavokli. Tas notiek vienigi
tad, kad gaisma, rokas aizturéta, athild ar tadu zestu, it
ka sniegtos sveicienam. Izkadreta tumsa figlira gaismas
lauka ienes $aja kontrasta gaismas un enas dialektiku.
€na liecina par gaismu un nevis otradi. Katra no tam
ir atslega otras izpratnei, un katra, bez Saubam, ir
patstavigs metafiziskas hbitihas rezervuars. Ja roka
gaisma ir zime, ka prats uztver gaismu, ta nav pasas
gaismas skaidriba, kas izstaro Sadas zinasanas, het
gan no neskaidribas izkadretails tels, kas izrada savu
1z8kirtspeju.” (Rekaders un Gibsone)

Kops 2001. gada Luiss Rekoders un Sandra Gibsone sa-
vas kopigi raditas kino performances un instalacijas ir
1zradyust daudzos filmu festivalos, muzejos, galerijas
un dazadas netradicionalas vietas. Vinu darbos nozime
tiek pieSkirta filmu mecija materidlajam un fiziskajam
1pasStham — ta skulpturalajam, gleznieciskajam un taus-
tamajam potencialam. Ar performances un instalacijas
starpniecibu pieverSoties sava medija materialu un pro-
cesu tematikai, Gibsone un Rekoders gan spelejas ar kino
luzoriskajiem panemieniem, gan art noraida tos.

Bruce McClure

Briiss Makkliirs

FILMU PERFORMANCES

NETHERGATE 16 mm filmperformance / 16 mm filma — performance, 60 min.

New York based artist and architect Bruce McClure works
with multiple 16mm film projectors re-envisioning
the tradition of ‘expanded cinema’. Intervening in the
trajectory of light from the source to the spectator, he
creates on-screen cinematic projections that really only
exist in the unigueness of each individual performance.
‘Nethergate’ is all about this trajectory of light. Each of
the three specially adjusted projectors contains a 16mm
fitlmloop with just hlack and white frames, all slightly
different. These loops form a different flicker for each
running projector. McClure uses metal plate inserts in
the film shoe assembly which form a succession of portals
as light moves from the lamp to the screen. The work
proposes that focus becomes more mobile once vou add
foreign objects into the light path. The spatial intervals
or scenics created inside the machine bhecome a gateway
for the lowly projector to enter the citadel as a major
participant.

McClure: “a few words about “Nethergate” ... well, Caspar
David Friedrich — symbolic landscape, it’s a painting
I remember seeing of a gate opening on to a pasture
all glowingly in the late afternoon light. The gateway
romance. The Romantics of projected and intervalled light.
Its there but you can't get to it. Open gate closed gate.
Introducing the gate makes us aware of the gateway.”

Nujorkas makslinieks un arhitekts Briss Makklirs
strada ar vairakiem 16 mm filmu projektoriem, atsaucot
atmina “paplasinata kino” tradiciju. Iejaucoties gaismas
trajektorija tal ejot no tas avota lidz skatitajiem,
Makklirs uz ekrana veldo kinematografiskas projekcijas,
kas reali eksiste tikai katras individualas performances
vienreiziguma.

Sis darbs ir pilntha veltits gaismas trajektorijai. Katra
no trim speciali pielagotiem projektoriem ir 16 mm
filmas cilpa, kura ir tikai melnbalti kadri, katrs kadrs
ir nedaudz atSkirigs no citiem. Projektoros slidoSas
cilpas katra rada atSkirigu gaismas nirbonu. Makklirs
projektora filmas kanala ir ievietojis metala plaksnisu
ieliktnus — dazada veida kadru lodzinus, un tadgjadi
tiek veidota “gaismas vartu” seciba, gaismal virzoties
no spuldzes uz ekranu. Saja darba tiek uzsverts: ja
gaismas cela tiek novietoti kadi sveSkermeni, fokuss jeb
viduspunkts klost daudz kustigaks. Aparatiras iekSpuse
raditie telpas intervall jeb sceniki kllst par vartiem
pa kuriem necilais projektors var ienakt citadele ka
pilntiesigs dalthnieks.

Makkldrs: “..parts vardu par “Nethergate”... labi! Kaspars
Davids Fridrihs — simhboliska ainava, ta ir glezna, ko
atceros redzejis, aiz pavertiem vartiem ganibas, kas
2a1go vela pecpusdienas gaisma. Vartu ejas romantika.
Projicetas un fragmentetas gaismas romantisms. Gaisma
turir, bet jOs nevarat tai pieklit. Atverti varti, aizverti
varti. Atgadinajums par vartiem liek mums domat par to,
uz kurient aizved cels pa Siem vartiem.”
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Joost Rekveld / Josts Rekvelds

#3

The Netherlands / Niderlande, 1994, 16 mm, 4 min.

“#3” 1s a 16mm film with pure light, in which the images
were created by recording the movements of a tiny light-
source With extremely long exposures, so that it draws
traces on the emulsian.

It was made according to an extensive score covering
colour, exposure, camera position, width of the light-
trail and the direction and speed of movement of the
mechanical system. The light that draws the traces was
fastened to a double pendulum. This system 1S known
from chaos-theory and shows unpredictable behavior in a
certain range of speeds.

Artist site: Www.lumen.nu/rekveld

“#37 ir 16 mm filma ar tiru gaismu, kurd atteli tika
raditi, lotl 1lgd ekspozicijas laika ierakstot nieciga
gaismas avota kustibas, lal uz emulsijas paliktu pedas.
Filma tika uznemta, nemot vera aptveroSu iegriezumu
apklajosu krasu, ekspoziciju, kameras poziciju, gaismas
stara platumu un mehaniskas sistemas kustihas virzienu
un atrumu. Gaisma, kas atstaj pedas, tika piestiprinata
pie dubultsvarsta. S1 sistéma ir zinama no haosa
teorijas, ta demonstre neparedzamas ricibas noteiktas
atrumu robezas.

Makslinieku majaslapa: www.lumen.nu/rekveld
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Jim Davis / DZzims Deiviss

ENERGIES / ENERGIJAS

USA/ASV, 1957, 16 mm, 10 min.

The films of Jim Davis are not well known and therefore
rarely shown. Originally a painter he turned to creating
curved plastic sculptures and mobiles before finally
switching to film in 1946. Between 1946 and 1972 Jim
Davis made lots of films depicting the primal “flow of ener-
gy~ made visible in refracted light. He only used sunlight
for creating his fragile light sculptures on film. “Energles”
1s made over a long pertod of time using this sunlight
refracted while passing through glass and plastic. The
original electronic soundtrack is made by Norman de Marco.

Dzima Detvisa (1901 - 1974) filmas nav plasi pazistamas
un tas tiek raditas visati reti. Budams gleznotajs, sakuma
vins pieversas izliektu plastisku skulptiru un mobilu
objektu veidoSanal, bet 1946. gadd pilniba pieversas
kino. Turpmakajos gados Dzims Deiviss radija daudz
filmu, kuras attelojis sakotnéjo “energijas plusmu”, kas
atstarota gaisma kluvusi redzama. Lai iemOzinatu filma
savas trauslas skulptlras, Deiviss izmantoja tikal saules
gaismu. Filma “Energijas” ir veidota ilgaka laika posma,
izmantojot saules gaismas atstaroSanos, tai ejot caur
stiklu un plastmasu. Filmas originalas elektraniskas
mizikas autors ir Normans de Marko.

Stan Brakhage / Stens Brekhedzs

FILMAS

refracted light in film by Jim Davis

COMMINGLED CONTAINERS / SAJAUKTIE KONTEINERI

USA/ ASY, 1996, 16 mm, 3 min.

While testing a new camera Brakhage couldn’t resist
putting the lens under the surface while passing this little
stream. The result is stunning. Like in his masterpiece
“Text of light” he dives deep into the refracting medium
for very close-up pictures of specks of light heautifully
transformed into polyhedral formations. In Brakhage's own
words: “A photography of the essence of life itself as the
interaction of pulsating and commingling containers”.

jaunu kameru, vins gaja pari kadal upeii un nevareja
attureties neiegremdejis objektivu Odenl. Rezultats ir
apbrinojams. Lidzigi ka sava Sedevrd “Gaismas teksts”
(1974), Brekhedzs iedzilinas atstarojosa medija, lal
legltu gaismas laukumu tuvpldnus, kas briniSkigi
transformetli daudzskaldnu veidojumos. Ka  teicis
Brekhedzs: “PaSas dzives hbOtthas fotouznemums ka
mutulojoSu un kopa sajaukuSos burbulu mijiedarbiba.”

149



Thorsten Fleisch / Torstens Flaiss

KOSMOS / KOSMOSS

Germany / Vacija, 2004, 16 mm, 5.11 min.

“Kosmos™ 1s a study of translucent crystals. With a
typically tactile approach the artist grew the crystals
directly onto the 16mm filmstrip.

At times, images of the crystals rush past us, changing on
every frame. At times, the images are slowed down to one
or two per second, and they are allowed to “bloom” into
focus. Some look like turguoise chunks embedded in glass,
others like bubbling black water. The shimmering, glassy
electronic noise score complements the images well. In the
fllm’s exciting conclusion, the crystals seem somehow to
be rushing towards the viewer, and to be transformed into
pure energy, as fiery points of lights dance chaotically all
over the frame. In its modest way, this short film lives
up to its title, and gives us a glimpse into the hidden
structure of a universe.

Artist site: Www.fleischfilm.com

“Kosmoss™ ir petyjums par caurspidigiem kristaliem.
Labi uzskatama veidd makslinieks uz 16 mm filmas
lentas gabalina “audze” kristalus. Reizem kristalu attell
steidzas mums garam, un katra kadra tie ir matntjusies.
Reizem attelu plusma tiek paleninata l1idz vienam
diviem atteliem sekund, un tiem lauts “uzziedet”
fokusa. Dazi izskatas ka stikla iestradati tirkiza gabali,
citi — k& tumss burbulojoss dens. Sos attélus papildina
arl triceligas, stiklainas elektroniska trokSna skanas.
Filmas aizraujoSaja izskana kristali, Skiet, steidzas
pie skatitaja, un, parveiduSies tira energija ka ugunigl
gaismas punktihaotiski dejo pa visu kadru. Sada visnotal
pieticiga veida St 1sfilma apstiprina savu nosaukumu un
sniedz mums ieskatu kosmosa sleptaja struktira.
Makslinieka majaslapa: Www.fleischfilm.com
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Beverly & Tony Conrad / Beverlija un Tonijs Konradi

STRAIGHT AND NARROW / TAISNS UN SAURS

USA/ ASV, 1970, 16 mm, 10 min.

“Straight and narrow” is a study of subjective colour
and visual rhythm. Although it is printed on black and
white film, the hypnotic pacing of the images will cause
most viewers to experience a programmed gamut of
hallucinatory colour effects. Through the intermediary of
rhythm, the maximal impact is drawn from the simplest of
universal human images: straight horizontal and vertical
lines. Set to a score of John Cale and Terry Riley it is hard
not to become hypnotized by this flicker phenomenon.

“Taisns un Saurs”™ ir petljums par subjektivo krasu un
vizualo ritmu. Kaut gan darbs ir tapis uz melnbaltas
fillmas, hipnotiska attélu plisma skatitaju vairakumam
laus izbaudit programmetas halucingjosu krasu gammas
efektu. Iesaistot ritmu, ar paSiem vienkarSakajiem
cilvekam zinamajiem universalajiem teliem — taisnam
horizontalam un vertikalam linijam - tiek panakts
maksimals efekts. Kopa ar Dzona Keila un Terija Railija
moziku S1s spozas paradibas efekts ir hipnotizejoss.

FILMAS

Tony Conrad performing live
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Video and film programme is curated by Dutch film curator Erwin van't Hart.
Video un filmu programmu ir veidojis niderlandiesu filmu kurators Ervins van't Harts.

Erwin van’t Hart (1969) has been working in the field of
film and video since the early 90°s. After studying at AKI
art academy in Enschede and art history at UvA Amster-
dam he started at Cinema de Balie in 1997 where he de-
veloped several programs on experimental film and video
a.0. From 2002 onward the series on abstract film called
OpFilm. He also works at an Open Air Cinema company and
at dutch experimental filmdistributor De Filmbank where
he the was part of the curatorial team of the retrospec-
tive programme on dutch experimental film DLight, shown
at the Rotterdam Filmfestival 2004. For this festival he
recently joined the short film selection comittee.

Thanks for making the film and video programme possible:

Filmbank — Amsterdam,

Montevideo / Time based arts — Amsterdam,
Electronic Arts Intermix — New York,
Anthology Film Archives — New York,
Lightcone — Paris,

Lumen — Leeds,

Lux — London,

Sixpack — Vienna,

StudioZM — Amsterdam,

Dick Moesker * Projectietechniek — Rotterdam
and all artists.
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Ervins van’t Harts kino un video joma strada kopS 90.
gadu sakuma. Pec studijam AKT makslas akademija EnSede
un makslas vestures studijam UvA Amsterdama, Ervins
van't Harts 1997. gada saka stradat Cinema de Balie, 1z-
veldodams vairakas eksperimentala kino un video prog-
rammas. KopS 2002. gada veido abstrakta kino sérijas
ar nosaukumu OpFilm. Van't Harts strada art kompanija
Open Air Cinema un pie holandieSu eksperimentala kino
1zplatitaja De Filmhank, darbodamies kuratoru komanda
pie holandieSu eksperimentalda kino retrospektivas
programmas Dlight, kas tika demonstreta Roterdamas
Kinofestivala 2004. gada. Saistiba ar So festivalu van't
Harts nesen pievienojas 1sfilmu atlases komitejatl.
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PROGRAMME: Conference and Presentations
Friday, August 25

10.00-15.00 SPECTRUM conference: “Waves-art” and “waves science”
Location: “Arsenals” museum, Torna iela 1

10.00 Rasa Smite. WELCOME “ART+COMMUNICATION: WAVES”
10.10 Armin Medosch. WAVES — AN INTRODUCTION
[waves-art]
10.30 Douglas Kahn. RADIO WAS DISCOVERED BEFORE IT WAS INVENTED
11.20 Heidi Grundmann. ARTISTS USE OF TELECOMMUNICATIONS
[Waves-science]
12.30 Yuris Zhagars. WAVES — INCOMPREHENSIBLE PHENOMENON OF NATURE
13.20 Honor Harger. MYSTERIOUS NOISES & ELECTRICAL DISTURBANCES: USING RADIO TO MAKE SENSE OF OUR UNIVERSE
14.10 Joyee Hinterding. AERIOLOGY: ARTISTIC INVESTIGATIONS INTO PHYSICAL DYNAMICS AND ENERGETIC FORCES

16.00-18.30 Presentations & discussions: “open spectrum”
Location: “Arsenals” museum
Isahelle Carlier, Benjamin Cadon. USAGE OF RADIO TRANSMISSIONS IN SOUND ART INSTALLATIONS
Bastien Gallet. EXTENSIONS, PLACES AND SOUND IMAGES
Nina Czegledy, Greg Judelman. AURORA WAVES
Laura Beloff. WIRELESS ART FROM OBJECTS TO PORTHOLES
Marc Tuters. FETEMOBILE: A PROTOTYPE FOR AN ART SATELLITE
and others

Saturday, August 26
11.00-15.00 SPECTRUM conference: “free waves™ and “dangerous waves”
Location: “Arsenals” museum

[free waves]

11.00 Alexei Blinov. INTRODUCING “HIVE”

11.30 Julian Priest. THE VISUAL SPECTRUM

12.00 Martins Boiko. ON THE CONCEPTS OF SILENCE AND TRADITIONS OF SILENT BEHAVIOUR IN THE BALTIC REGION
[dangerous waves]

12.50 Konrad Becker. THEATERS OF POSSESSION — DANGERQOUS TRANSCOMMUNICATIONS

13.40 Jacob Kirkegaard. SILENCE: UNFOLDING IN SPACE (CHERNOBYL, 20 YEARS)

14.10 Marko Peljhan. BEHIND THE NETWORK CENTRIC PARADIGM SHIFT — A SPECTRAL VIEW

16.00-18.30 Presentations & round tahle: “open spectrum”
Location: “Arsenals” museum
Manuel Schmalstieg. ONYX.2006.UPDATED
Martin Howse. LIFE CODING
Zita Joyce. ETHERMAPPING + TALES OF THE ETHER. RADIO SPECTRUM AS KNOWLEDGE FROM THE HEAVENS
Juha Huuskonen. SIGNALS FROM THE SOUTH: TUNING IN WITH PLANET EARTH
Tetsuo Kogawa. RADIATION AS COMMUNICATION AND IMAGINATION IN ART (ONLINE)
and others
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KONFERENCE

Konferences un prezentaciju programma

Piektdiena, 25. augusts
10.00-15.00 SPEKTRA konference: “vilnu maksla” un “vilnu zinatne”
LNMM izstazu zale “Arsenals”, Tornu iela 1

10.00 Rasa Smite. IEVADVARDI “MAKSLA + KOMUNIKACIJAS: VILNI
10.10 Armins MedoSs. IEVADS. VILNI
[vilpu makslal
10.30 Duglass Kans. RADIO TIKA ATKLATS JAU PIRMS TA IZGUDROSANAS
11.20 Heidi Grundmane. KA MAKSLINIEKS IZMANTO TELEKOMUNIKACIJAS
[vilnu zinatne]
12.30 Juris Zagars. VILNI - LIDZ GALAM NEIZPRASTAS DABAS PARADIBAS
13.20 Honore Hargere. NOSLEPUMAINAS SKANAS UN ELEKTRISKI TRAUCEJUMI: RADIO IZMANTOSANA VISUMA IZZINAI
14.10 Dzoisa Hinterdinga. AERIOLOGIJA: FIZISKAS DINAMIKAS UN ENERGIJAS SPEKU MAKSLINIECISKA IZZINA

16.00-18.30 Prezentacijas un diskusijas: “atvertais spektrs”
LNMM izstazu zale “Arsenals”
Izabella Karljg, Benzameéns Kadons. RADIO TRANSMISIJU IZMANTOSANA SKANAS INSTALACIJU MAKSLA
Bastjéns Gale. PAPLASINAJUML, VIETAS UN SKANU TELI
Nina Segledi, Gregs Judelmans. ZIEMELBLAZMAS VILNI
Laura Belofa. BEZVADU MAKSLA NO OBJEKTIEM LIDZ PIESLEGVIETAM
Marks Tuters. FETEMOBILE: MAKSLAS SATELITA MODELIS
U.C.

Sestdiena, 26. augusts
11.00-15.00 SPEKTRA konference: “hrivie vilni” un “bistamie vilpi”
LNMM izstazu zale “Arsenals”

[brivie vilni]

11.00 Aleksejs Blinovs. IEPAZISTIETIES — “STROPS”

11.30 DZulians Prists. VIZUALAIS SPEKTRS

12.00 Martin3 Boiko. PAR KLUSUMA/KLUSESANAS KONCEPTIEM UN KLUSEJOSAS IZTURESANAS TRADICIJAM BALTIJA
[bistamie vilni]

12.50 Konrads Bekers. APSESTIBAS TEATRIS. BISTAMAS TRANSKOMUNIKACIJAS

13.40 Jakohs Kirkegords. KLUSUMS, KAS ATKLAJAS TELPA (20 GADI PEC CERNOBILAS)

14.10 Marko Pelhans. UZ TIKLU CENTRETAS PARADIGMAS VIETA — SPEKTRALA PIEEJA

16.00-18.30 Prezentacijas un diskusijas: “atvertais spektrs”
LNMM izstazu 2ale “Arsenals”
Manuels Smalstigs. ONYX.2006.UPDATED
Martins Hovzs. DZIVES KODESANA
Zita DZoisa. ETERKARTESANA + ETERA STASTL RADIO SPEKTRS KA ZINASANAS NO DEBESIM
Juha Huskonens. SIGNALI NO DIENVIDIEM: UZ VIENA VILNA AR ZEMI.
Tecuo Kogava. STAROJUMS MAKSLA KA KOMUNIKACIJA UN IZTELE (TIESSAISTE)
U.C.
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Douglas Kahn

RADIO WAS DISCOVERED
BEFORE IT WAS INVENTED

“Natural radio” was heard by Thomas Watson long before
Marcont invented the wireless. This talk will examine the
contexts of Watson's unwitting discovery, including tech-
nological history, musical cosmology, the experimental
arts and Watson's own philosophy.

Douglas Kahn (US) is founding director of Technocultural
Studies at University of California at Davis. His books include
Noise, Water, Meat: A History of Sound in the Arts (MIT Press)
and Wireless Imagination: Sound, Radio and the Avant-garde
(MIT Press), and he is editor of the journal Senses and Society.
His current project Sound No Sound involves the cultural trade in
acoustics and electromagnetism in the arts and medtia.

Heidi Grundmann

ARTISTS" USE OF
TELECOMMUNICATIONS

The history of media art seems to consist of very volatile
processes of definition and re-definition, inclusion and ex-
clusion — changing constantly in step with the changing
methods of historians and other theoreticians and archi-
vists, and with a production of art, which may or may not
appear on the radar of academic or art institutions such
as museums, festivals, art fairs, symposia, publications
ete. With ever more refined methods and tools, historians
try to archive and occasionally even reconstruct individu-
al works of (media-) art and, by transposing them into new
technologties, and thus severing them from their original
technological, social and artistic contexts, submit them
to the forces of canonisation. As in all disciplines of art
production, a majority of projects of media art are prey
to the complementary forces of art historical oblivion.
There 1s, however, a gray zone of media-projects which do
get mentioned in art historical texts but, regrettably,
crucial aspects of context, conditions of their produc-
tion and intention often go unnoticed, are neglected or
even improperly compared to the media savuy and rich
access to connectivity of (some) artists today. In my
presentation I Will not so much draw on the evergrowing
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Duglass Kans

RADIO TIKA ATKLATS JAU
PIRMS TA [ZGUDROSANAS

Tamass Vatsons dzirdeja “dabisko radic” jau krietnu
laiku pirms tam, kad Markoni 1izgudroja bezvadu radio.
ST uzstaSanas izvertes Vatsona atklajumu saistibd ar
tehnikas vesturi, muzikalo kosmologiju, eksperimentalo
makslu un pasa Vatsona filozofiju.

Duglass Kans (ASV) ir tehnokultiras studiju novirziena
iedibinatajs un vaditajs Kalifornijas universitate Deivisad.
Sarakstijis gramatas: “Noise, Water, Meat: A History of Sound
in the Arts” (MIT Press) un “Wireless Imagination: Sound, Radio
and the Avant-garde” (MIT Press). D. Kans ir zurndla “Senses and
Society” redaktors. Sobrid stradd pie projekta “Sound No Sound”,
kurd risina jautajumus par kultdras prohlematiku akustika un
elektromagnetisma saistiba ar makslas un mediju sferu.

Heidi Grundmane

KA MAKSLINIEKS IZMANTO
TELEKOMUNIKACIJAS

Mediju makslas vesturi, Skiet, veido Joti nepastavigi
defineSanas un pardefineSanas, ieklauSanas un 1iz-
stumSanas procest — ta pastavigi mainas, mainoties
vesturnieku un citu teorgtiku un arhivistu lietotajam
metodem, ka art 11dz ar paSas makslas radiSanu, kas visal
biezi nonak akademisko un makslas institticiju (muzeji,
festivali, makslas simpoziji, publikacijas u.c.) radaru
loka, het tikpat biezi paslid tiem garam. Paradoties
arvien precizakam metodem un instrumentiem, vestur-
nieki censSas arhivet un palaikam arl rekonstruet
individualus (mediju) makslas darbus, parcelot tos jau-
nu tehnologiju ietvaros un tadejadi atrauj Sos darbus
no sakotneja tehnologiska, socidlda un makslinieciska
konteksta, paklauj tos kanonizacijas varai. Lidzigi ka
visds makslinieciskas jaunrades disciplings, lieldka
dala mediju projektu klist par upurit makslas vestures
alzmarStbas kompleksajiem spekiem. Ir gan art mediju
nrojektu “peleka zona”, tie ir darbi, kas makslas vestures
tekstos tiek piemingti. Tomer ar nozelu jaatzime, ka
vairakums kontekstu, radiSanas apstaklu un nodoma
aspektu hiezi vien paliek nepamaniti, tiek noraioiti
val pat nepamatoti sastatiti ar paSreizejo situaciju

apparatus of the increasingly linked/networked archives
of international media-art and its institutions but rather
from my own journalistic and curatorial experiences of
talking to artists, and occasionally even being a witness
to the unfolding of their projects. Some of the projects I
Will talk about are by their very nature gquite resistant
to archiving and especially to reconstruction. Others were
drawing on media-political contexts, which are hard to
understand from the point of view of today’s conditions...
I will concentrate on examples of live satellite, TV, radio
and other communication art projects of the 70s/80s and
mavhe early 90’s.

Heidi Grundmann (Austria) has worked as cultural reporter, art
and theatre critic, editor, program producer and consultant at
the ORF (Austrian National Radio/TV) since the 70s. In1987 she
created the radio program KUNSTRADIO-RADIOKUNST (original
artworks for radio). KUNSTRADIO 1s a program broadcast weekly
on 01, the cultural channel of the ORF. <http://kunstradio.at>
He1di Grundmann was invalved in innovative telematic radio-art
projects and organized and curated several international sym-
posia and exhibitions, related to art practice in the electronic
media — especially radio, TV and the internet. She was the editor
of several publications and lectures and writes on art and new
media.

Yuris Zhagars

WAVES - INCOMPREHENSIBLE
PHENOMENON OF NATURE

In nature We encounter waves in such variety of forms
and tnconsistent shapes that we most often must accept
them as they are, without understanding them entirely. In
the context of Nature Sciences and Philosophy research
Yurts Zhagars wWill introduce the duality of waves and
substances found in nature, as well as the controversial
properties of waves — the main reason behind their incom-
prehensibility.

Dr. hab. phys. Yuris Zhagars (Latvia). Born February 9, 1949,
Riga, Latvia. In 1973 graduated with distinction from Moscow
State University (Faculty of Physics, Departament of Astrono-
my). Currently an associate professor of Ventspils University
College and also associate professor of Department of Physics,
University of Latvia; director of Ventspils International Radio
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val daudzveidigajam piekluves un kontaktu iespgjam,
kas pieejamas (daziem) musdienu maksliniekiem. Sava
prezentacija es mazak balstisos uz aizvien pieaugoso
saistito/tikloto starptautisko mediju makslas arhivu
aparatu un institticijam, kas ar to saistitas, bet drizak
Uz savu zurnalistes un kuratores pieredzi — sarunam
ar maksliniekiem un pieredzeto, latku pa latkam esot
lieciniecel vinu darbu tapSana un pabeigSana. Dazi pro-
jekti, par kuriem es runasu, jau pec savas dabas pretojas
arhiveSanal un, it seviski, rekonstrugSanai. Daziem ir
spectgs medijpolitikas konteksts, kuru ir griti izprast,
raugoties no musdienu skatpunkta.. €s pleversisu
uzmanibu tieSraides satelita, TV un radio piemeriem, ka
arl citiem komunikacijas makslas projektiem, kas tapust
70. un 80. gados un, iespejams, art vel 90. gadu sakuma.

Heidi Grundmane (Austrija) kops 70. gadiem ir bijusi kultiras
reportiere, makslas un tedtra kritike, programmu producente
un konsultante “ORF” (Austrijas Nacionalais Radio/TV). 1987.
gada vina izveidoja radio pragrammu “KUNSTRADIO — RADIO-
KUNST” (radio domadti originali makslas darhi). “KUNSTRADIO”
irraidstacijas “+1” iknedelas pragramma “ORF” kultdras kanala.
Majaslapa: <http://kunstradio.at> Heidi Grundmane bijust
iesaistita inavativos telematiskas radiomakslas projektos, vina
ir organizejust un kdréjust vairdkus starptautiskus simpozijus
un izstades, kas saistitas ar makslas praksi elektroniskajos me-
dijos, it seviski radio, TV un internetd. Vairaku publikdaciju un
lekciju redaktore, raksta par makslu un jaunajiem medijiem.

Juris Zagars

VILNI - LIDZ GALAM
NEIZPRASTAS DABAS
PARADIBAS

Ar vilniem daba mes sastopamies tik lield daudzveidiba
un pretruniga veida, ka mums tie vishiezak ir japienem
tadi kadi tie ir, tos lidz galam neizprotot. Dabaszinatnu
pELTjumu un zinatnes filozofijas konteksta Juris Zagars
1epazistings ar daba sastopamo vilnu un vielas dualismu,
ka art ar vilnu pretruntigo iedabu, kuras de] tos 11dz ga-
lam nav izdevies izprast.

Dr. hab. phys. Juris Zagars (Latvija). Dzimis 1949. gada 9.
februdart Riga, Latvija. 1973. gada ar izcilibu beidzis Mas-
kavas Valsts universitates Fizikas fakultdti, Astronomijas
nodalu. Sobrid Juris Zagars ir Ventspils Augstskolas un Lat-
vijas Untversitates Fizikas nodalas asociétais profesors, ka
art Ventspils Starptautiska radioastronomijas centra (VIRAC)
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Astronomy center (VIRAC); Sc. secretary of VIRAC's Interna-
tional Scientific Advisory Council (SAC). Scientific interests
include: Dynamics of Earth’s Satellites as well as Geophysics,
physics of planets. Current research interests: investigations
of the geotds; applications of the GPS measurements for geop-
hysics and engineering sciences; visible motion of the Earth’s
Satellites; theory of Chaos. A Latvian Delegate in several inter-
national organizations associated with space research. Author of
countless scientific publications.

Honor Harger

MYSTERIOUS NOISES
ELECTRICAL DISTURBANCES:
USING RADIO TO MAKE SENSE
OF OUR UNIVERSE

Our understanding of our world and our cosmos has heen
transformed by the study of radio waves. With the in-
vention of telecommunication technology at the end of
the 19th century, radio became a tool for rethinking the
world we 1ive in. Radio collapsed geographical distance,
crossed horders and cultures and became a powerful cata-
lyst for commerce. From the 1930s onward, radio enabled
scientists to study the cosmos in entirely new Ways. Radio
has, in effect, created an electromagnetic “portrait” of
our world. We can not only look at this portrayal, but by
employing the very technology which Marcont and Tesla
brought into being, wWe can also listen.

This paper will begin by tracing the twin histories of ra-
oio telecommunications and radio astronomy from Hertz's
work on the radio Wave, to Penzias & Wilson's “accidental”
iscovery of radiation from the Big Bang, demonstrating
how radio has been used to deepen scientists” understan-
oing of our universe. It wWill continue by illustrating how
radio has been used to reveal the hidden aural attributes
of the electromagnetic spectrum, citing the works of ra-
dio hobhyists such as Stephen P. McGreevy. Drawing on the
taxonomies of sontfication developed by Gregory Kramer,
the paper Will suggest that as well as heing a Brechtian
“apparatus of communication”, radio 1S also “an instru-
ment of audification”. Weaving together these discussions,
the paper Will outline how artists can utilise the science
of the electromagnetic wave to make astronomical spa-
ce audible. Referring to theradiogualia project,
“Radio Astronomy” (2004 — present), the paper Will show
how radio can reveal the sonic character of objects in our
Untverse, and in the process make these phenomena mare
tangible and comprehensible.
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direktors. Zindtniskds intereses: Zemes satelitu dinamika,
geofizika un planétu fizika. PaSreizejas petnieciskas inte-
reses: deoldu izpete, GPS mertjumu pielietojums deofizika
un inzenierzindtnes, Zemes satelitu redzamd kustiba, hao-
sa teorija. Latvijas delegats vairakas ar kosmosa nozart
saistitas starptautiskas organizacijas. Neskaitamu zinatnisku
publikactiju autors.

Honore Hargere

NOSLEPUMAINAS SKANAS UN
ELEKTRISKI TRAUCEJUMI:
RADIO IZMANTOSANA VISUMA
IZZINAI

Izzinot radio vilnus, ir maintjusies izpratne par mosu
pasaull un mums apkartesoSo kosmisko telpu. Lidz ar
telekomunikaciju tehnologiju 1zgudroSanu 19. gadsimta
beigas radio kluva par ltdzekli, 1ai no jauna priekSstatitu
pasauli, kura mes dzivojam. Radio likvideja geografisko
attalumu, Skersoja robezas un kultiiras un kluva par
specigu katalizatoru art komercdarbibas attistibat. Kops
30. gadiem radio dod iespeju zinatniekiem petit kosmosu
principiali jaunos veidos. Radio sava zina ir 1zveidojis
mosu pasaules elektromagnetisko “portretu”. Izmantojot
Markoni un Teslas radito tehnologiju, mes varam ne vien
skatities uz So portretu, bet art to klaustties. €s saksu So
prezentaciju, aplukojot radio telekomunikaciju un radio
astronomijas cieSi savijusos vesturi — sakot no Herca
darba par radiovilpiem, 11dz pat Pencijas un Vilsona
“nejausajam” atklajumam par lield spradziena radito
radiaciju, un demonstresu, ka radio ticis izmantots, lat
padzilinatu zinatnieku priekSstatus par Visumu. Talak
sekas 1lustracijas tam, ka radio ticis izmantots, lal
paraditu elektromagnetiska spektra sleptas akustiskas
1pastbas — tiks citeti radioamatieru, piemeram, Stivena
P. Makgrevija darbi. Atsaucoties uz Gregorija Kramera
radito sonifikacijas taksonomiju, prezentacija tiks
uzsverts, ka radio ir ne tikai brehtisks “komunikacijas
aparats”, bet tas irart audifikacijas instruments. Savijot
S1s temas kopa, ieskicesu to, ka makslinieki var izmantot
zinatni par elektromagnetiskajiem vilniem, 1lail padaritu
astronomisko telpu dzirdamu. Atsaucoties uz “ra d 1o
gualtia” projektu “Radioastronomija”, 2004—2006),
prezentacija tiks apradits, ka radio var atsegt Visuma
objektu skanisko raksturu un laika gaita padarit Sos fe-
nomenus jutekliski labak uztveramus un saprotamakus.

Honor Harger was born and educated in Netw Zealand and has
lived in Europe since 1999. She 1s an artist and curator with
a particular interest in artistic uses of new technologies. She
is currently a PhD researcher at Z-Node a facility based at the
University of Plymouth, and the Hochschule fir Gestaltung und
Kunst Zlrich in Switzerland. She is currently director of the AV
Festival <http://www.avfest.co.uk> in Newcastle, Sunderland
and Middleshrough in the UK. From 2000 - 2003 she was
curator of Webcasting for Tate <http://www.tate.org.uk>, and
curated events and concerts which focused on art and techno-
logy at Tate Madern. She has worked as a freelance curator on
many exhibitions and events, including art.net.uk/now <http://
radiogualia.va.com.au/artnetuknow/ > for the British Council in
India in 2002 and Dots & Lines <http://www.bbc.co.uk/radio 3/
cutandsplice/online_ex.shtml> for the BBC in 2005.

She has lectured widely including at the European Space Agency,
the Centre Pompidou, the National Museum of South Africa, Ca-
lifornia Institute of the Arts, the University of Westminster and
the American Film Institute.

Honor's artistic practice 1S produced under the name
radiogualitac<http://www.radiogualia.net> together with
Adam Hyde. Their work has been exhibited at festivals, museums
and galleries around the world. In August 2004 they were awar-
ded a UNESCO Digital Art Prize for the project, Radio Astronomy
<http://www.radio-astronomy.net>.

Joyce Hinterding

AERIOLOGY: ARTISTIC
INVESTIGATIONS INTO
PHYSICAL DYNAMICS AND
ENERGETIC FORCES

This paper, by way of 1llustrated examples, will focus
on a series of Art works that are spectfically concerned
with evidencing the electromagnetic environment and the
differential relationships between the fictional and the
phenomenal.

An ongoing dialogue between the imagination and reality
forms the basts of insights that have produced a body of
art works concerned With energy observation, translation
and reinvention. Sculptural explorations 1into the
energetic nature of materials have produced, live resonant
systems and structures that evidence local energy
systems through sound and graphic works that develop the
relationship between form, function and representation.
Aeriology (the expanded notion of an antenna) forms the
hasis of extensive investigation into the nature of the
cotl, induction and sympathetically resonant systems.
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Honore Hargere dzimusti un izglitihu ieguvust Jaunzelande,
het kopS 1999. gada dziva Eiropa. H. Hargere ir maksliniece
un kuratore, 1past intereséjas par jauno tehnologiju lietoju-
mu maksla. Sobrid vipa ir “Z-Node” — Plimutas universitdtes
(Lielbritanija) un Cirihes Dizaina un makslas augstskolas
(Sveice) sadarbibas projekta — doktorante. H. Hargere ir arl
“AV Festival” <http://www.avfest.co.uk> direktore Nokasla,
Sanderlenda un Midlsbora (Lielbritanija). No 2000. lidz 2003.
gadam vina bija Webcasting for Tate <http://www.tate.org.uk>
kuratore, muzeja “TateModern” arganizeja pasakumus un kancer-
tus, kuru centrd bija maksla un tehnolodijas. Ka paSnadarhinata
kuratore arganizejust daudzas izstades un pasakumus, tostarp
art.net.uk/now  <http://radioqualia.va.com.au/artnetuknow/ >
Lielbritanijas Padomei Indija (2002) un “Dots & Lines” <http:
//Wwuw.bbe.co.uk/radio3/cutandsplice/online_ex.shtml>
raidsabiedrihai “BBC” (2005). Lastjusi lekcijas daudzds
vietds, tostarp Eiropas Kosmosa adentdrd, Pompidd centrd,
Dienvidafrikas Nacionalaja muzeja, Kalifornijas Makslas
instituta, Vestminsteras universitate un Amerikas Kino
institutd. H. Honares makslas darbi tiek raditi ar nosaukumu
“radioqualia’<http://www.radioqualia.net>, tie veidoti
kopa ar Adamu Haidi. Vipu kopigie darbi izstaditi festivalos,
muzejos un galerijas visa pasaule. 2004. gada augustd vipu
projekts “Radioastronomija” <http://www.radio-astronomy.net>
ieguuva UNESCO Digitalas makslas balvu.

DZoisa Hintderinga

AERIOLOGIJA: FIZISKAS
DINAMIKAS UN ENERGIJAS
SPEKU MAKSLINIECISKA
IZZINA

Saja prezentacija 1pasa uzmaniba pievérsta ilustra-
cijam — makslas darbu serijai, kas attélo elektromag-
netisko vidi, un atskirtbam starp iedomato un jutekliski
tveramo.

Nepartrauktais dialogs starp iztelli un realitati rada
pamatu ieskatiem, kuri veidojust makslas darbus, kas
pievers uzmanthbu energijas noveroSanat, interpretacijam
un jaunatklajumiem. Materidlu energetiskas iedabas
skulpturalie meklgjumti ir radtjusi dzivigas, dailrunigas
sistemas un struktlras, kas liecina par lokalam energijas
sistemam ar skanas un grafisku darbu starpniecibu,
kurl 1izveldo attiecthas starp formu, funkciju un
reprezentaciju. Aeriologija (paplaSinata izpratne par
antenu) veido pamatu plaSiem petijumiem par elektrisko
spolu, indukeijas un simpatetiski rezongjosam sistemam.
Kedes diagrammu grafita zimgjumi — kuros antena un
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Graphite drawings of circuit diagrams, where antenna
and electronic components function as the things they
represent becomes a point of significant research as energy
scavenging and synthesis are explored. Explorations into
the multiple transformations of energetic states develop
works that explore the experience of high voltage, plasma,
broadcasting and transmission.

Field recordings with custom huilt antenna and documen-
tation of different installations, situations and systems,
provides a platform to reflect uponboth the phenomenal and
socio-political implications of the electro magnetosphere.
This has led to a body of recorded work, live performances
and collaborative works with David Haines, Where we have
produced multi-channel video works: part hallucination,
part escape, that function like an apparition, a station
break in the consensual hallucination that passes for
reality, provided by the media.

Joyce Hinterding (Australia). Born in Melhourne; lives and
works in the Blue Mountains near Sydney. Joyce Hinterding
produces works that explore physical and virtual dynamics.
Her explorations with acoustic and electrical phenomena have
produced large sculptural antenna works, video and sound-
producing installations and experimental audio works. Joyce
has exhibited extensively both nationally and internationally,
including: 26th Bienal de Sao Paulo, Brazil (2004), the (1992)
and (2002) Sydney Biennales, and the 7 Istanbul Biennial,
Yerebetan Cistern, Instanbul, Turkey, (2001)

Alexei Blinov

INTRODUCING HIVE

Hive Networks is an organisation that is liberating
commonly available embedded computers foruse by digital
artists. The repurposing of these devices signals nothing
less than a paradigm change in creative computing. This
time it is not the artists asking technicians fora creative
solution, it 1s the engineer-artists who are proposing a
framework for which artists and other media practitioners
are asked to come up with project ideas. HIVE Networks
transcends the boundaries between engineering and art. It
1s a work of art as well as a platform for other artists to
create works. It also combines the element of content with
the element of networking.

Each HIVE device is capable of gathering content (through
webcams, microphones, sensors) and disseminating it
(Web server, audio/video live streams, hluetooth, wlan).
At the same time each HIVE device also acts as a node
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elektroniskie komponenti funkcione ka lietas, kuras
tas reprezente, — klOst par nozimigu petijuma aspektu
energijas koncentresanas un sintézes 1zzina. Energijas
stavokla daudzdazado transformaciju petijjumi rosing
darbus, kas 1zzina augstsprieguma, plazmas, raidisanas
un transmisijas norises.

TieSie 1ieraksti, kas velkti ar Tpast Sim nolikam
1zgatavotam antenam, un dazadu instalaciju, situaciju
un sistemu dokumenteSana, rada platformu, latl apceretu
elektromagnetosferas nepastarpinato un socialpolitisko
ietekmi. Tas rezultejies veseld virkne ierakstu, dzivo
performancu un sadarbibas projektu, kas veikti kopa ar
Deividu Heinu. Mes esam radtjusi daudzkanalu video dar-
bus: daleji halucinacijas, daleji aizhegsanu iedomu telos,
parravumu mediju raditaja kophalucinacija, kas pretende
bUt par realitati.

DZoisa Hinterdinga ir dzimust Australija un Sobrid dzivo
Zilajos Kalnos Sidnejas tuvumd. Vipa veido darbus, Kkuros
péta fizisko un virtudlo dinamiku. Makslinieces petijumi par
akustiskam un elektriskam parddibdm ir pamatad vinas veido-
tajiem skulpturdlajiem darhiem — milzigam antendm, kd art
video un skapu radosam instalacijam, eksperimentaliem audio
darbiem. Dzoisas darbi biezi izstaditi gan naciondla, gan
starptautiska mérogad, tostarp 26. Sanpaulu hiendlé Brazilija
(2004), Sidnejas hienndles (1992, 2002), un 7. Stambulas
hiennalé (Turcija, 2001).

[brivie vilni]

Aleksejs Blinovs

IEPAZISTIETIES - STROPS

Hive Networks ir organizacija, kas pieldgo ierastos
datorus digitalo makslinieku vajadzihdm. So ieritu
parveidosana minétajiem nolukiem nav nekas cits ka
paradigmas maina rado3aja programmesana. Soreiz tie
nav makslinieki, kas prasa tehnikiem radoSus risinajumus,
tie ir inzenieri makslinieki, kas piedava struktdru, kura
aicina maksliniekus un citus mediju praktikus nakt klaja
ar savam projektu idejam. STROPU tikli (Hive Networks)
nojauc robezas, kas pastav starp inzenieriju un makslu.
Tas ir makslas darhs un vienlaikus platforma, uz kuras
citi makslinieki var radit savus darbus. Ta apvieno
satura elementu ar tikloSanas elementu.

Katra STROPA ierice spejiga vakt saturu (ar webkameram,
mikrofoniem, sensoriem) un izplatit to (ar tikla servert,
audio/video tieSraidi, ar bluetooth un bezvadu lokalo
tiklu jeb WLAN). Taja paSa laika katra STROPA ierice

in the network, which means that it s capable of storing
and forwarding data. Taking those tWo elements together
means that the perception of the network as such changes.
The network 1s no longer only a connectivity structure
through which access to the global internet is facilitated,
but it becomes a content structure, a hiving netuwork
of desires and cultural/artistic creations. This dream
1s driven by a dream to open up the world of embedded
computing and make it available to the highest possible
number of people.

http://hivenetorks.net

Alexei Blinov (UK) 1s an artist and pioneer of quantum and in-
formation technology arts. He is founder of Raylab.com company
working on Interactive electronic media design and implemen-
tation. Blinov has recently received funding from Arts Council
England on a Hive Network research and development initiative.
Through out the 90°s Alexei Blinov has been developing a series
of projects exercising the diverse forms of laser and optical
technologies.

Julian Priest

THE VISUAL SPECTRUM

The Visual Spectrum presents context for “The Political
Spectrum” piece in the exhibition.

Visual representations of the electro-magnetic spectrum
often take the form of a spectragraph — a long thin strip
marked with bands of frequencies. This image is formed in
the physics laboratory by shining visible light through a
prism or diffraction grating and shows bands of emission
and absorbtion of light by different elements. The elec-
tro-magnetic spectrum diagram extrapolates this form
into the non-visihle freguencies. Spectrum managers use
a version of the spectragraph called a frequency alloca-
tion table to show the use of radio frequencies by social
group. The table simultaneously makes a visual claim to a
natural, physical order and presents a map of “The Spec-
trum” as a territory that can he divided and ruled. The
information displaved however shows a social document
of the names of all soctal groups that have won rights to
emit and absorb communications over the course of the
last century or so. How does the takle relate to a vision of
the electromagnetic spectrum as the space of all possible
information interactions and what can we learn about the
changing political processes that formed it by exploring
alternative visualisations?

Julian Priest (UK/Denmark) develops independent solo and col-
laborative projects in the overlaps and gaps between the fields of
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kalpo ka tiklojuma mezgls, proti, ta spej uzglabat un
parsutit datus. Saistit Sos abus elementus kopa — tas
nozime, ka mainas pasa tiklojuma uztvere.

Tiklojums vairs nav tikal sazinasanas struktlra, kas
atvieglo pieeju globalajam internetam, bet tas klst par
saturisku struktdru, velmju, ka art kultiras un makslas
jaunrades spieta tiklojumu. So sapni rosina sapnis
1zveldot iegultas programmeSanas pasaull un padarit to
pieejamu pec iespejas lielakam cilveku skaitam.
Majaslapa: http://hivenetworks.net

Aleksejs Blinovs (Lielbritanija) ir makslinieks, kvantu un
informacijas tehnologiju makslas celmlauzis. Kompanijas
“Raylak.com” dihinatajs: kompanija nodarbojas ar interaktivo
elektranisko mediju dizatnu un ideju realizaciju. Blinovs nesen
ir sanemis Anglijas Makslas padomes finansialo atbalstu “Hive
Networks”™ izpétes un izstrades iniciativai. 90. gados Alek-
sejs Blinavs bija iesaistijies virkné projektu, kas izmedindja
dazadas lazeru un optisko tehnologiju formas.

DZulians Prists

VIZUALAIS SPEKTRS

“Vizualails spektrs™ veido kontekstu izstades darbam
“Politiskais spektrs”.

Elektromagnetiska spektra vizualds prezentacijas
hiezi pienem “spektragrafa” vizualo formu - gara,
Saura linija, ko pavada frekvengu svitras. Sis téls tapis
fizikas laboratorija, virzot gaismu caur prizmu vat dif-
rakcijas re2di, un tas parada dazadu elementu gaismas
emisijas un absorbcijas svitras. Elektromagnetiska
spektra diagramma ekstrapole So formu neredzamas
frekvences. Spektra menedzeri izmanto spektragrafa
versiju (sauktu par frekventu apkopoSanas tabulu), lai
paraditu, ka socialas grupas izmanto radio frekvences.
Vienlaikus tabula vizuali demonstre dabisko, fizisku
karttbu un piesaka “Spektra” karti ka teritoriju, ko var
sadalit un parvaldit. Piedavata informacija taja pasa
laika ir socials dokuments — tiek nosauktas visas tas
socialas grupas, kas pedeja gadsimta laika ieguvusas
tiesthas parraitit sakarus un piesavinaties tos. Kada
velda tabula ir saistama ar elektromagnetiska spektra
traktejumu ka visu iespejamo informacijas mijiedarbibu
telpu? Ko mes, petot alternativas vizualizacijas, varam
Uzzinat par mainigajiem politiskajiem procesiem, kuri
tas veldojusi?

DZulians Prists (Lielbritanija/Danija) izstradd neatkarigus
individualos un sadarbihas projektus jomas, kur parklajas
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art, development, policy, research activism and technology often
focusing on social aspects.

Martin3 Boiko

ON THE CONCEPTS OF
SILENCE AND TRADITIONS OF
SILENT BEHAVIOUR IN THE
BALTIC REGION

In Latvian two terms to translate the English term “silen-
ce” are used: klusums and klusésSana. (An analogy to this
is the use of Stille and Schweigen in German.) The first
describes the absence of sound in the environment, the se-
cond stands for silent behaviour in human communication,
correspondingly, the first is subject of acoustic ecology,
the second that of diverse branches of communication
studies, linguistics, musicology, etc., although, in his
research practice one is confronted with extensive over-
laps between the mentioned branches. The first section of
the paper 1s devoted to the concepts of silence and their
relationship.

The way people use (or not-use) silence, thelr attitude
towards stlence and silent persons characterises in many
ways the regions, cultures and countries. In the Baltic
region there diverse traditions of silent behaviour und
strategic use of silence exist. But only in the recent years
and only to a small extent they have been made to subjects
of study and reflection. Although in a special way they
have been already reflected hefore, in the Baltic (Latvian,
Estonian and Lithuanian) folklore: thraugh jokes, stories
and anecdotes about silent types, through traditional
proverbs praising silent behaviour, etc. In Latvian myt-
hology, going back to pre-Christian time, there one finds
evidences of ritual and magic use of silence.

Recent research done among Latvian students allows some
preliminary conclusions about the evaluation, under-
standing and use of silence in the contemporary Latvian
society:

1. The prevalling attitude is that of a romantic and
idealizing nature: one evaluates the silence a priori as
an expression of positive attitude, harmony, wisdom and
maturity. (When the respondents were remembered of their
concrete experiences, they show more critical approach
and recognized that the content of the silence can ke and
often is negative.)

2. The belief is widespread that the silent behaviour has
an important role in Latvian communication culture. (This
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maksla, attistibha, rictbpolitika, pétnieciskais aktivisms
un tehnologijas, ka art medina rast saskares punktus So
jomu starpad tur, kur Sadas saites nepastav. Visai hiezi vipa
uzmanihas centrd ir socidalie aspekti.

Martins Boiko

PAR KLUSUMA/KLUSESANAS
KONCEPTEMUN
KLUSEJOSAS IZTURESANAS
TRADICIJAM BALTIJA

Jau latvieSu sarunvaloda pastav jedzienu “klusums” un
“kluseSana” norohezojums, kaut biezivien nekonsekvents,
kluseSanu nereti saucot par klusumu, kaut tas pamata
norada uz skanu izpalikumu vide, kamer kluseSana — uz
klusgjoSu iztureSanos komunikacija. Tadgjadi, “klusums”
ir pirmam kartam akustiskas ekologijas, “kluseSana” —
dazadu komunikacijas, lingvistikas, muzikologijas utt.
petyumu objekts, kaut prakse Sis nozares daudzejadi
parklajas. PriekSlastjuma pirma dala veltita jedzienu
attiectham to ikdienas un zinatniskaja lietojuma.

Veidi, ka cilveki lieto (vai nelieto) kluseSanu, vinu
attieksme pret kluseSanu un KklusejoSam personam
raksturo regionus, kultlras un zemes. Baltija pastav
daudzveidigas klusejosas izturesanas un klusesanas iz-
mantojuma tradicijas. Gan tikai pedejos gados un tikal
nelielda apjoma tas ir kluvuSas par petniecibas un ref-
leksijas objektu. Tiesa, 1patneja veida tas ir reflektetas
jau agrak — Baltijas tautu folklora: jokos, stastos un
anekdotes par Kklusetajiem, sakamvardos, kas cildina
klusejoSu iztureSanos u. tml. LatvieSu mitologija ir
atrodamas liecthas ritualas un magiskas klusesanas
lietojumam.

Nesen latviesu studentu vidd veikti petyjumi lauj izdartit
dazus preliminarus sledzienus par klusesanas vertejumu,
izpratni un lietojumu masdienu latviesu sabiedriba.

1. Domine romantiska un 1idealizéjoSa attieksme:
klusesana a priori tiek verteta ka harmonijas, gudribas
un brieduma pazime. (Kad tika jautats par konkrgtam ar
kluseSanu saistitam personigam pieredzem, tad respon-
denti atklaja kritiskaku pieeju un atzina, ka klusesanas
saturs var bt un biezi vien ir negativs.)

2. Plasi izplatits ir uzskats, ka klusesanatl ir nozimiga
loma latviesu komunikacijas kultdra. (Sis uzskats
tiek pausts nevis norddot uz konkretam klusejosas
1zturesanas tradicijam, cik uzsverot, ka citi - citas
Eiropas tautas (atskaitot igaunus) — runa daudz vairak
neka latviesi.)

3. KluseSana 1ir latvieSiem raksturiga konfliktu

belief has been expressed not so much through pointing to
concrete traditions of silent behaviour among Latvians,
as through stressing, that others — other European na-
tions (except Estonians) — use to speak much more than
Latvians do.)

3. The use of silence as a strategy of conflict prevention
and resolving of conflicts is typical of Latvians.

4, There are strong indications that in the vyounger
generation the attitude towards silence is remarkably
changing.

Martin$ Boiko (Latvia, 1960) was graduated in flute and music
theory from the Emils Darzins Music High Schoolin Rigain 1979.
In 1984 he was graduated from the Latvian Academy of Music
(graduation theses The Concept of Musical Rationality in the Mu-
sical Soctology of Max Weber). Boiko recetved his Ph.D. from the
Institute of Musicology, University of Hamburg in 1995 (disser-
tation: The Lithuanian sutartines. A Study of Baltic Folk Mustc).
In 1999 scholarship of the Alexander fon Humboldt Foundation
awarded: 1999-2002 research with Prof. Max-Peter Baumann
(Untversity of Bamberg, Germany). Since 2004 professor at the
Latvian Academy of Music and Riga Stradins University; Head of
the Department of Communication there.

Areas: communication theory, non-verbal acoustic communicad-
tion, ethnomusicology, acoustic ecalogy.

Research interests: traditional music of the Baltic countries,
acoustic biocommunication and music, music and death, identity
and music, silence.
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naversanas un risinasanas strategija.

4. Virkne pazimju liecinag, ka latviesu jaunaja paaudze
patlaban ieverojami mainas gan kluseésanas lietojums,
gan attieksme pret to.

MartinS Boiko (Latvija, 1960) 1997. gada ahsolveja Emila
Darzina muzikas vidusskolas flautas un muzikas teorijas kla-
ses. 1984. heidza Latvijas muzikas akademijas Muzikologijas
nodalu ar diplomdarbu Racionalitates jedziens MakSa Vebera
mizikas sociologdija. Filozofijas doktara (Dr.phil.) gradu ieguva
1995. gada Hamburgas universitates Muzikologijas institita
par disertaciju LietuvieSu sutartines. Baltijas tautasmizikas
petijums. No 1999. lidz 2002. gadam Aleksandra fon Hum-
holta fonda stipendija darbam Bambergas universitaté Vacija
prof. MakSa Pétera Baumana departamentd. KopS 2004. gada
Latvijas Mizikas akademijas un Rigas Stradina untversitates
profesors, un RSU komunikacijas studiju katedras vaditajs.
Nozares: komunikdcijas teorija, neverbdld akustiska komuni-
kacija, etnomuzikologija, akustiska ekalagija.

Petnieciskds intereses: Baltijas tradiciondld mizika, akustiska
hiokomunikacija un muzika, mizika un ndve, identitate un
muzika, klusums un klusesana.

[bistamie vil

ni

Konrad Becker

THEATERS OF POSSESSION.
DANGEROUS
TRANSCOMMUNICATIONS

The history of media technology 1s a spook story. High-
tech simulation systems of the Military-Entertainment
complex have their origin in the immersive spectacles
of the phantasmagoria, a techno-ghost drama from the
end of the 18th century. From 1its beginnings, the story
of mimetic machines is haunted by the reoccurring theme
of death and mirror worlds. Spirits of the dead incarnated
themselves into the new media like ghosts in pursuit of
hodies. Photography and the early history of cinematog-
raphy are deeply colonized by the (un)dead and in the
20’s Thomas Edison started wWorking on electro-magnetic
communication with the netherworld. Since then a whole
genre of “Electronic Voice Phenomenon” and “Instrumen-
tal Transcommunication” groups of has formed and by the

Konrads Bekers

APSESTIBAS TEATRIS.
BISTAMAS _
TRANSKOMUNIKACIJAS

Mediju tehnikas vesture ir istens spoku stasts. Aizsa-
kumi militaro atrakciju kompleksa augsto tehnologiju
simulaciju sistemati rodami aizraujosajas fantasmagoriju
1zrades, tehnospoku dramas, kas paradijas 18. gadsimta
beigas. KopS paSiem pirmsakumiem mimetisko iekartu
vesturi vaja neztidoSa naves un spogulu valstibas te-
matika. MiruSo gari lemiesoja Sevi jaunajos medijas,
11dz191 ka spoki, kas mekleja kermenus. Fotografijas un
agrinas kinematografijas vesturt pamatigi kolonizgjusi
(ne)miruSie; un 20. gadsimta 20. gados Tomass Edisons
uzsaka darbu pie elektromagnetiskas komunikacijas
ar miruso valstibu. Kop$ ta latka ir izveidojies vesels
“elektroniskas balss fenomena” un “instrumentalas
transkomunikacijas” grupu zanrs. 60. gados popularitati
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60’s “Radio Contact with the Dead” became popular. These
records of aural electronic investigation portray white
noise, emerging from the static of recordings, as filled
Wwith the voices from beyond. Noise, unlike the restricted
sound of music, is a symbol of violence, a simulacrum of
ritual sacrifice. Technologies are not only used to make
the dead stand up and talk, but to silence the living, bu-
ried altve by systems of symholic domination. An evil eye
of surveillance scans the tombs of intellectual progerty
and social categorization. In a world of information feu-
dalism, theaters of possession are the battleground for
control of object and subject. Beneath the ways of every-
day life, free spirits trace hidden paths responding to the
enigma of the Zombies: What is the difference between the
dead and the living?

Konrad Becker (Austria) is a hypermedia and interdisciplinary
communication researcher, director of the Institute for New
Culture Technologies/t0, and World-Information.Org, a cultural
intelligence provider. Co-founder and chairman of Public Netba-
se from 1994 to 2006 he has been active in electronic media as
an author, artist, composer as well as curator, producer and or-
ganizer. Since 1979, numerous intermedia productions, exhibi-
tions, conferences and event designs for international festivals,
cultural institutions and electronic media. Publication of media
works, electronic audiovisuals and theoretical texts, lectures
and positions at vartous universities and participation in confe-
rences and symposia. Konrad Becker's work was featured in major
international newspapers and magazines and he was member of
various boards and committees on information technologies and
culture. He warked as a consultant for public administration and
as an actor in vartous TV and cinema productions and created
Monaton, the cructal Austrian electronic music act.

Jacob Kirkegaard

SILENCE: UNFOLDING IN
SPACE. CHERNOBYL,
20 YEARS

After the nuclear accident on April 26th, 1986, time did
not just keep on “passing” in Chernobyl as it had done
before. The individual Tifetimes of many people had been
suddenly extinguished, as the nature around the destroyed
reactor would now radiate for several hundreds of thou-
sands years into the future. When I entered the zone, my
mission was to get hold of a fragment of this enormous
amount of radiating time to come. I decided that the hest
way to capture time would be to listen to its passage.
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1eguva art sazina ar miruSajiem ar radio palidzibu. Skanas
elektronisko pettjumu fiksacijas mums demonstre ieraksta
statikas balto troksni, kas it ka piesatinats ar halsim no
pazemes. Pretstatd muzikas strikti noteiktajal skanal
troksnis ir vardarbibas simbols, ritualas upuréSanas si-
mulakrs. Tehnologijas tiek lietotas ne vien tapec, lai liktu
miruSajiem piecelties un runat, bet lai apklusinatu dzivaos,
aprokot tos dzivus ar simboliskas dominances sistemu
starpniecibu. NoveroSanas launa acs parrauga intelektuala
Tpasuma un socialas kategorizacijas kapenes. Informacijas
feodalisma pasaule apsestibas teatris ir kara lauks objek-
tu un subjektu uzraudzibas cinina. Zem ikdienas dzives
takam brivie gari dzen apsleptas pedas, censoties atminet
zombtju noslepumu: kada gan ir atskiriba starp dzivajiem
un mirusajiem?

Konrads Bekers (Austrija) ir hipermediju un Starpdisciplindrds
komunikactjas petnieks, Jauno kultdras tehnolodijas institita /t0
un kultdrinformdcijas nodroSinataja “World Information.org”
direktors. Budams “Public Nethase” lidzdibinatajs un vaditajs no
1994. lidz 2006. gadam, vins ir aktivi darbojies elektronisko me-
0Tju lauka ka autors, makslinieks, komponists, kuratars, producents
un arganizators. Kops 1979. gada radijis daudzus intermediju
produktus, piedalijies izstades, kanferences, veidojis pasakumus
starptautiskos festivalos, kultlras institlcijas un elektroniskajos
medijos. Mediju projektu, elektronisku audiovizudlu un teoretisku
tekstu publikdcijas, lekcijas un amati vairakds universitates, ka art
daltha konferences un simpozijos. Konrada Bekera darbi publiceti
vadoSajos starptautiskajos latkrakstos un zurndlos, vins bijis
ieklauts dazadas ar informactjas tehnologijam un kultdru saistitas
padomes un komitejas. Stradajis par konsultantu publiskds
administractjas sektord, ka aktierts piedaltjis dazados TV un kino
projektos, nodibindjis “Manoton” — loti nozimigu pasakumu Austri-
jas elektroniskas muzikas dzive.

Jakobs Kirkegords

KLUSUMS, KAS ATKLAJAS
TELPA. 20 GADI PEC
CERNOBIL.AS

Pec avarijas atomstacija 1986. gada 26. apriltl laiks
Cernobila neturpinaja savu ierasto gaitu. Daudziem
cilvekiem dzive tika pekSni 1zdzesta pavisam vai ap-
griezta ar kajam gaisa, jo daba visapkart iznicinatajam
reaktoram vel simtiem tlOkstoSiem gadu 1izstaros
radiaciju. Kad es ienacu zond, mans uzdevums bija fikset
kadu fragmentu no ST milziga, radiaciju izstarojosa
nakotnes laika. €s nospriedu, ka labakats veids, ka no-
tvert latku, ir teklausities ta ritejuma. €s ieliku tetras

So I put my microphone into four abandoned rooms and
I waited. From a technical point of view, this method re-
fers back to Alvin Lucier's work “I am sitting in a room”
(1970). He recorded his voice in a space and repeatedly
plaved this recording back into that same space. In my
work, however, no voice 1s being projected back into the
rooms; only the sound of the rooms themselves. During the
recordings, I left the rooms. I was curious hear Wwhat might
arise from the empty spaces themselves.

Jacob Kirkegaard (Denmark/Germany). Born in Denmark in 197 5.
Lives in Germany. Investigates sonic membranes and discrete
interference occurring in different environments. Graduated
from the Academy of Media Arts in Cologne Germany, Kirkegaard
has lectured on archaeological and spatial aspects of sound at
the Academy of Architecture in Copenhagen. His works include
live performances, film music, installations and compositions —
“Soaked”, a collaboration with Philip Jeck (Touch, 2002),
“01.02” (Bottrop-boy) and “Eldfjall” (Touch, 2005). In his
latest work for Touch, “4 Rooms” (2006), Kirkegaard explores
the sonic legacy of Chernobyl. Jacob Kirkegaard has been pre-
sented at The Museum of Contemporary Art in Denmark, KIASMA
art museum in Finland, Kélnischer Kunstverein, Gallery Rachel
Haferkamp and at the Transmediale in Germany. He 1s also a
member of freq_out.

Marko Peljhan

BEHIND THE NETWORK
CENTRIC PARADIGM SHIFT -
A SPECTRAL VIEW

Marko Peljhan will present an overview of the network
centric principles and paradigms as delineated in the
strategic documents of the UKUSA defense policies. Parti-
cular emphasts Will ke given on network modeling and data
prediction flows and the usage and regulatory practices
in regards to the radio segment of the electromagnetic
spectrum. Methods, technigues, technologies and defenses
Will be presented and discussed.

The lecture will also include the explanation of the
Utopian roots of the "Makrolabh”™ 1997-2007 project
and the overview of 1its potential future, including the
development of the architecture and autonomy systems,
telecommunications infrastructure, tactical media initia-
tives and plans for the set up of a transnational research
facility and hase and the corresponding network centric
infrastructure in the Dronning Maudland area of Antarcti-
ca. One of the main driving principles behind the project,
the s.c. CONVERSION (military-civilian-military) will be
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pamestas istabas katra pa mikrofonam un gaidiju.
Tehniska risinajuma zina St metode sasaucas ar Alvina
Lisjera darbu “Es sezu istaha” (1970). VinS ierakstija
savu balsi telpa un atkartoti taja pasa telpa So ierakstu
atskanoja. Mana darbd nekadas balss nav — ierakstita
tiek vienigi pasu istabu skana. Terakstu laika mants
istahas nebija. Mani intereseja noskaidrot, kadas skanas
spes 1zdot paSas S1s tuksas telpas.

Jakobs Kirkegords (Dantja/Vacija). Dzimis Danija 1975. gada,
het dzivo Vdcija. Péta skanu membranas un atseviskus
traucéjumus, kas sastopami dazadas vides. Pec Kelnes Me-
diju makslas augstskolas (Vacija) pabeigSanas Kirkegords
Kopenhagenas Arhitektiras akadémija lasija lekcijas par
skanas arheolodiskajiem un telpiskajiem aspektiem. Vina dar-
bu kopa ir tieSlaika performances, kino muzika, instalacijas
un kampozicijas, piemeram, “Soaked”, kas tapusi sadarbihd ar
Filipu DZeku (Touch, 2002), “01.02" (Bottrop-hoy) un “Eld-
fjall” (Touch, 2005). Jaunakajd darbd “4 Rooms” (2006), kas
paredzéts Touch, Kirkegors péta Cernobilas skanu mantojumu.
Jakoha Kirkegorda darbi tikusi izstaditi Danijas Laikmetigds
makslas muzeja, Somijas Laikmetigas makslas muzeja “Kiasma”,
“Kblnischer Kunstverein”, “Gallery Rachel Haferkamp” un “Tran-
smediale” Vacijd. Jakobs Kirkegords ir art freg_out hiedrs.

Marko Pelhans

UZ TIKLU CENTRETAS
PARADIGMAS VIETA -
SPEKTRALA PIEEJA

Marko Pelhana prezentacijas centrd - parskats par
uz tiklu centretiem principiem un paradigmam, kas
izklastitas anglu valoda runajoso valstu izlukoSanas
dienestu sadarhibas struktliras UKUSA aizsardzibas po-
litikas stratégiskajos dokumentos. Ipasi tiks akcentéta
tiklu modeleSana un datu paredzesanas plismas, ka art
elektromagnetiska spektra radio segmenta lietoSana
un ta reguleSanas prakse. Referata tiks prezentetas
un apspriestas metodes, panémieni, tehnologijas un
aizsardziba.

Lekcija M. Pelhans skaidros arl “Makrolab” (1997-2007)
projekta utopiskas saknes un ta potencialo nakotni, le-
skaitot arhitektiiras un autonomijas sistemu attistihu,
telekomunikaciju infrastruktiru un taktisko medtju
iniclativas. Prezentacija tiks apskatiti arl plant izvet-
dot transnacionalu petniectbas struktiru un hazi, ka art
atbilstoSu uz tiklu centrétu infrastruktdru Droningas
Modlendas regiona Antarktida. Tiks detalizeti diskutets
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discussed in detail and in the context of the network cen-
tric paradigm shift.

Marko Peljhan (Sloventa). Born 1969, studied theatre and radio
directing at the University of Ljubljana. In 1992 he founded
Projekt Atol, in 1995 its technological branch Pact Systems
and in 1995 he co-founded Ljudmila — Ljubljana Digital Media
Lab. From 1997 on he is coordinating the Makrolab project
(1997-2007) and the Insular Technologies initiative. From
1999 on he served as the flight director of seven art/science re-
lated parabolic flights with the Yuri Gagarin Cosmonaut Training
Centerin Zvyozdny Gorodok. In 2000 he received the special Me-
dienkunst prize at the ZKM and in 2001 the Golden Nica Prix Ars
Electronica together with Carsten Nicolai for their work Polar.
In 2004 Makrolab was awarded the second prize of the Unesco
Digital Media Art Award. His work has been presented at major
international exhibitions and institutions, such as Documenta,
Venice biennale, Guwangju Biennale, PS1 MOMA, Manifesta, NTT
ICC and others. He is currently Assaciate Professor of interdis-
ciplinary studies at the Untversity of California Santa Barbara,
the director of Projekt Atol and co-director of the Interpolar
Transnational Art Science Constellation.
http://makrolab.ljudmila.org

[atvertais spektrs]

Isabelle Carlier, Benjamin Cadon and Bastien Gallet

USAGE OF RADIO
TRANSMISSIONS IN SOUND
ART INSTALLATIONS

Isakelle Carlier and Benjamin Cadon Will present the work
“Le Poulpe” of the Apo33 sound art collective, a wWork
curated by Labomedia, nUM and Bandits-Mages in France,
2005-2006. Le Poulpe (the octopus) 1s/Was an analogical
and digital online organism that was constituted of sound
installations in Bourges, Orleans and Nantes, communi-
cating and exchanging sound flows via/through internet
and a single experimental wWeb radio interface. During the
construction of this online virtual and material automat,
the goal was to imagine radio simultaneously as a tran-
smitting device, sending and transforming flows, and as a
articulation point between intercepted sounds in concrete
reallty situations (in the context of those Wworking/living
places) and also between multiple/multipurpose entry and
exit communication networks: a circulation of flows. Every
situation was a territory of a multiple interpretations:
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arl par vienu no mineta projekta vadoSajiem principiem,
ta saucamo PARVEIDI (miltarais-civilais-militarais), ko
autors aplikos uz tiklu centretas paradigmas mainas
konteksta.

Marko Pelhans (Slovenija). Dzimis19689. gadad. Studejis tedtra
un radio uzvedumu reziju Lublanas untiversitate. 1992. gada
nodibindjis “Projekt Atal”, 1995. gadd - ta tehnologisko
atzaru “Pact Systems”, bet 1995. gada hija viens no Lublanas
Digitalo mediju laboratorijas “Ljudmila” dibindatajiem. Kops
1997. gada koordiné projektu “Makrolab™ (1997-2007) un
iniciativu “Insular Technologies™. No 19989. gada bija lidojumu
direktors septinos ar makslu un zindtni saistitos paraboliskos
lidojumos, kas notika kopd ar Jurija Gagarina Kosmonautu
sagatavosanas centru  “Zvjozdni) gorodok”. 2000. gada
sanemis 1paso ZKM Medienkunst balvu, bet 2001. gadad kopa ar
Karstenu Nikolai par darbu “Polar” festivala “Ars Electronica”
sanema balvu “Zelta Nike”. 2004. gada “Makrolab”™ sanéma
UNESCO Digital Media Art Award godalgu. Pelhana darbi tikusi
izstaditi lielakajas starptautiskajds izstades un institictjas:
Documenta, Venécijas biennale, Gwangju hienndle, PS1 MOMA,
Manifesta, NTT ICC u.c. Sobrid Pelhans ir starpdisciplindro
studiju asocietais profesors Kalifornijas universitate Santa
Barbara, “Projekt Atol” vaditdjs un viens no “Interpolar
Transnational Art Science Canstellation” vaditajiem.

Izabella Karlje, Benzameéns Kadons un Bastjéns Gale

RADIO TRANSMISIJU
IZMANTOSANA SKANAS
INSTALACIJU MAKSLA

Izabella Karlje un Benzamens Kadons iepazistinas ar
skanas makslas kolektiva “Apo33” 2005.-2006. gada
tapusu darbu “Le Poulpe” (astonkajis), kuru kire “Laho-
media”, “nUM” un “Bandits-Mages” (Francija). “Le Poulpe”
tiek raksturots ka analogs un digitals tikla balstits orga-
nisms, kas ka skanas instalacija hija 1zveidots vairakas
Francijas pilsetas (Burze, Orleana un Nante), komunicgjot
un apmainoties ar skanas plusmam interneta un izman-
tojot vienu eksperimentalu interneta radio interfeisu.
Veidojot So tieSsaistes virtualo un materidlo automatu,
petnieku merkis bija priekSstatit radio vienlaikus ka
parraidiSanas ierici, kas stita un parveido skanas plusmu,
un ka saskares punktu starp sanemtajam skanam konkreta
realitates situacija (darba un dzives vietu konteksta) un
art starp plaSpielietojuma un savstarpeji atSkirigu ieejas
un izejas komunikaciju tiklojumu: ka plusmu cirkulactju.

the sound installations which consisted of sound sensors
intercepting elements of actions and events everywhere
in the buildings, sounds plaved elsewhere in the building
and transmitted online, interfering then and mixing with
the other installations and hack in the environment of
origin.

Bastien Gallet Will precise the concepts and definitions
of what creates a “sound installation” and illustrate with
his orientations as artistic director of the “Archipel
Festival” (Geneva) and chief editor of the music critic
magazine “Music Falsa”.

Isabelle Carlier (Bandits-Mages/ France) is a media artist who
lives and works in Bourges, France. She’s co-director for the
“Bandits-Mages” organisation in Bourges and curates the bien-
nial “Bandits-Mages Festival”.

“Bandits-Mages™ has been carrying on for more than 14 years its
reflection upon multimedia art practices. If we must define our
work, we would delimit a territory in perpetual mavement, inside
of which we develop and share our curiosity for the contempo-
rary world through creation. It would be also to circumscribe an
aesthetic space of freedom, experimentation, questioning and
research.

http://www.bandits-mages.com

Benjamin Cadon (Labomedia/France) manage for Labomedia
artistical and cultural projects wich imply digital technologies,
animate the media lab threw artist invitations, workshops and
teachings, develops interactives installations and instruments
for artists using Pure Data, organise and curate the event “Féte
017, participate to a network of cultural NGO in France and
Europe.

Since 1999 Labomedia develops cultural and educational actions
by using digital technology for the benefit of populations in the
agglomeration of Orleans and in the Centre area of France. These
actions are organized around three themes: the encouragement
of the artistic creation, the cultural and artistic mediation and
the education. To implement its projects, Labomedia relies on
six employees, on a hundred of members and on technical and
teaching devices (Digital Public Space, Media Lab (ECM), Center
of Documentary Resources).

http://www.labomedia.org

Bastien Gallet

EXTENSIONS, PLACES AND
SOUND IMAGES

My aim s to try to understand what a sound installation
1s, what sound art is. This art 1s dealing with sounds and
places. It composes their encounter, the mutiple relations
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Katra situacija bija vairaku interpretaciju sfera: skanas
instalacijas, kas sastaveja no skanas sensoriem, kuri uz-
tver darbtbu un notikumu elementus celtnes, skanas, kas
atskan visdazadakajas celtnes vietas un tiek parraiditas
tieSsaiste, tad mijiedarbojas un saplist ar citam instala-
cljam un atgriezas atpakal to sakatneja izcelsmes vide.
Bastjens Gale precizes jedzienus un defintcijas, kas
saistitiarSo “skanas instalaciju” unilustres to, vadoties
no savu intereSu viedokla — vinS ir mozikas festivala
“Archipel” makslinteciskats direktors un mizikas kriti-
kas zurnala “Musica Falsa” galvenais redaktors.

Izabella Karlje (“Bandits-Mages”, Francija) ir mediju maksli-
niece. Vina dzivo un stradd Burzé pilsetd un ir vienda no
organizacijas “Bandits-Mages™ vaditajam Saja pilsetd, kuré
“Bandits-Mages” biennales festivalu.

“Bandits-Mages™ jau vairdk neka 14 gadus darbojas saistiba
ar multimediju makslas praksi. Ja mums butu jadefing savs
darbs, mes atceltu jebkadas rohezas Saja jomd, atstajot vien
nepdrtrauktu kustibu, kuras ietvaros jaunrades celd attistam
savu zipkdri par masdienu pasauli un dalamies Saja atklasme
ar citiem. To var raksturot arl ka brivibas, eksperimentésanas,
pardomu un petniecihas estétisko vidi.

Majaslapa: www.bandit-mages.com

Benzamens Kadons (“Lakomedia”, Francija) vada “Labomedia”
makslinieciskos un kultiras projektus (tie saistas ar digitalo
tehnologiju lietojumu), aktivize Sts mediju lahoratorijas dar-
bu, telidzaot maksliniekus, organizejot darbnicas, un mactbu
pasakumus, attistot interaktivas instaldcijas un instrumentus
maksliniekiem, kas izmanto “Pure Data”. Tapat vinS organize
un kare pasakumu “Fete 017, piedalas kultdras NVO tiklojuma
Francija un Eiropad.

Kop$s 1999. gada “Labomedia” aktivi darbojas kultdras un
izglitibas joma, izmantojot digitalo tehnologiju Orlednas
aglomerdcijas un Francijas centrdald rediona iedzivotdju laba.
ST darbiba vérsta trijos virzienos: makslinieciskas jaunrades
veicindSana, Starpnieciba kulturas un madkslas joma, ka art
izglitosana. So projektu istenoSand “Lakomedia” balstds uz
seSiem Stata darbiniekiem, simts biedriem, ka art uz tehnisko
instrumentariju un izglitojosam struktiram (“Digital Public
Space”, “Media Lab™ (ECM), Dokumentdro resursu centrs).
Majaslapa: www.lahomedia.org

Bastjens Gale

PAPLASINAJUMI, VIETAS UN
SKANU TELI

Mans merkis ir censties saprast, ko nozime skanas
instalacija un kas ir skanas maksla. St maksla strada ar
skanu un vietu. To interese So divu fenomenu sastapsanas,
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that take place bhetween the sound waves, whatever
produces them, and the places in Which they extend and
resonate. To install sound is to compose it in relation
with a place. But sound art may be dealing with sounds
in so far as they contain their own space, With places
(sound images) of a higher degree. Which is the case when
artists capture radio waves, making the imperceptible
perceivahle, making places with sounds.

Bastien Gallet (France) is a critic and philosopher based in Paris.
He’s chief editor of the french music magazine “Musica Falsa”
and has published in 2002 “Le boucher du prince Wen-houei”,
a study on electronic musics. He has been the artistic director
from 2003 to 2006 of the Archipel music Festival in Geneva,
Switzerland, and has recently curated together with Patrick
Javault the music part of the major exhibition “La force de lart”
at the Grand Palais in Parts.

http://www.musicafalsa.com/

Nina Czegledy, Greg Judelman

AURORA WAVES

Since time immemorial, the dancing lights of the enigmat-
it Auroras known as Borealis in the North and Australis
in the South have bewitched and fascinated mankind. The
dazzling geo-specific phenomenon is not only a brilliant
natural spectacle but also makes dramatically visikle
the invisible world of electromagnetic activities. This
presentation is centered on a recent phase of the "Au-
rora” Project, originally established as a collaborative
interdisciplinary exploration of the Aurora phenomenon
in 1996. Called “Auroralive”, it 1s a Web-based visualiza-
tion of the experiential aesthetic and imaginary/actual
narratives surrounding the Aurora. The visualization
utilizes a number of technologies to enable user inter-
action and provide a real-time graphical representation
of collected data from hoth user input and actual aurora
activity measurements. Auroralive inspires an intercul-
tural exploration on the perception of electromagnetic
waves that have intrigued us for centuries.

Special thanks to Rasmus Vuort for his invaluable help.
http://WwWw.aurorafeast.net

Nina Czegledy (Canada) has collaborated on international
projects, produced digital works and has lead and participated
in workshops, forums and festivals worldwide. “Resonance”,
“Electromagentichodies”, “Digitized Bodies Virtual Spectacles”
and the “Aurora” projects reflect her deep interest in art&science.
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dazadas attiecibas, kuras norisinas starp skanas vilniem
(a1 kas tos veldotu) un vietam, kur tie izplatas un rezone.
Instalet skanu — tas nozime radit to saistiba ar vietu.
Bet taja pasa laika skanas maksla var stradat ar skanam
tikal tiktal, cik lielda mera tas satur pasas savu telpu, ar
augstakas pakapes vietam (skanas teliem). Tas notiek tad,
kad makslinieki notver radio vilnus, padara neuztveramo
uztveramu, veido vietas ar skanu starpniectbu.

Kritikis un filozofs Bastjéns Gale dzivo Parize. Vin$ ir francu
mizikas zurndla “Musica Falsa” galvenats redaktors, 2002.
gada ir publicejis “Le boucher du prince Wen-houel” — petijumu
par elektronisko miziku. No 2003. lidz 2006. gadam vins bija
mizikas festivala “Archipel” (Zenéva, Sveice) makslinieciskais
direktors un nesend pagdatné kopd ar Patriku Zavo kiréja
mizikas sadalu grandiozaja izstade “Makslas speks”, kas notika
Parizes “Grand Palais”.

Majaslapa: www.musicafalsa.com

Nina Segledi, Gregs Judelmans

ZIEMELBLAZMAS VILNI

KopS neatminamiem laikiem noslepumainas oejojoSas
gaismas, kas ziemelos devetas par Aurara borealis jeb
ziemelblazmu, bet dienvidos — par Aurora australis,
ir apbirusas un fascingjusas cilveci. Sis zaigojoSais
geospecifiskals fenomens ir ne vien spozs skats, het
ta latka visnotal redzama klOst citkart neredzama
elektromagnétisko noriSu pasaule. Sis prezentacijas
centrd ir projekta “Aurora” paSreizeja faze sasniegtats,
bet projekts aizsakas 1996. gada ka starpdisciplinara
sadarbtha Auroras fenomena (ziemelblazmas) izpetei.
“AuroraLive” ir internetd balstita vizualizacija, kas
attelo estetisko pieredzi un izdomatos/patiesos stastus,
kas saistas ar ziemelblazmu. Vizualizacija izmanto
vairakas tehnologijas, lat daritu ilespgjamu lietotaju
mijiedarbibu un sniegtu reallaika ieglto datu (gan to,
kas 1eglti no paSiem So datu lietotajiem, gan arl to, kas
legiti ziemelhlazmas aktivitasu ohjektivos mertjumos)
grafisku reprezentaciju. “Auroralive” rosina ar kultlras
mijsakaru izpetes metodem izzinat to, ka tiek uztverti
elektromagnetiskie vilni, kas intriggjusi mus gadsim-
tiem gl

Ipass paldies Ramusam Vuori par nenovertgjamu pa-
Tdzthu.

Majaslapa: http://wwWw.aurorafeast.net

Nina Segledi (Kanada) ir lidzdarbojus vairdkos starptautiskos
projektos, radijusi digitalus darbus, vadijusi un nemust dalibu
darbnicas, forumos un festivalos visa pasaule. “Rezonanse”,

She has exhibited worldwide with ICOLS and the Girls and Guns
Collective, curated over 35 media programs internationally,
lectured and published widely. Senior Fellow of KMDI, University
of Toronto, Adjunct Professor, Concordia Untversity, SpaceArt
Network. Member, Advisor to UNESCO DigiArts, Czegledy 1is
the current Chatr of the Inter Society for the Electronic Arts
(ISEA).

Greg Judelman (Canada), interaction and visualization designer,
1s currently working in Taronto with the Canadian Broadcasting
Corporation’s CBC.ca web team. His passion for visualization
as an interface and representation strategy stems from a great
interest in exploring the aesthetic and communicational essence
of digital information. He has worked as a commercial interaction
tesigner as well as a media arts researcher, including stints at
Canada’s Banff New Media Institute and a M.Sc. at International
School of New Media in Germany.

http://www.gregjudelman.com

Laura Beloff

WIRELESS ART
FROM OBJECTS
TO PORTHOLES

Networks are everywhere and we are connected to them for
the rest of our lives.

The dematerialization of the art object was one of the
matin currents in the art of 60°s and early 70°s. This led to
the appearance of conceptual art. The dematerialization
of the art object 1s also often mentioned in connection
Wwith digital art (for example, net.art and software art).
The recent years have seen the emergence of art works,
which are using wireless networks — art forms like mobile
art and locative media. These kinds of mohile art works,
which utilize wireless, immaterial networks share the
following characteristics: they are networked, mobile and
almost Without an exception they all have some kind of
material interface. These features enable art to become
produce-able and accessible anytime and anyplace. Art
works come into the view and consciousness of the public
without a support of a traditional exhibition place like
museum or gallery. Wireless communication networks lead
to the materialization of interfaces in every day life and
inart. The art abject is still there, but its characteristics
have changed.

My presentation Will investigate a change in the art

KONFERENCE

“Elektromagnetiskiekermeni”, “Ciparkermeni”, “Virtuali uzve-
dumi” un Auroras projekti — tie visi apliecina vinas dzilo inte-
rest par makslu un zindatni. N. Segledi irizstadijust darbus kopa
ar ICOLS, “The Girls and Guns Collective”, hijusi kuratore vairdk
neka 35 starptautiskas mediju programmas, lastjusi lekcijas,
daudz publicéjusies. Toronto universitates KMDI (Knowledge
Media Design Institute) vecdka lidzstradniece, adjunktprofeso-
re Konkordijas universitate (Monredla), “SpaceArt Network™ lo-
cekle, UNESCO DigiArts portala padomniece. Sobrid N. Segledi
ir “Inter Society for the Electronic Arts” (ISEA) vaditaja.

Gregs Judelmans (Kandda) ir interakcijas un vizualizacijas
dizainers. Sobrid G. Judelmans stradd Kanddas RaidiSanas
korporacijas CBC.ca web kamanda Toronto. Vipa interese par
vizualizaciju ka interferences un reprezentactjas strategiju iz-
august no dzilas intereses par digitalas informacijas estetikas
un komunikativas butihas jautajumiem. Vins ir stradajis par
komercialas interakcijas dizaineri, petijis mediju makslu,
macijies Banfas Jauno mediju institdta (Kandda), madistra
gradu ieguvis Vacijas Starptautiskaja Jauno mediju skola.
Majaslapa: www.gregjudelman.com

Laura Belofa

BEZVADU MAKSLA NO
OBJEKTIEM LIDZ
PIESLEGVIETAM

Tiklojumi atrodas mums visapkart, un mes esam saistiti
ar tiem 11dz pat misu miza beigam.

Makslas objekta dematerializacija hija viena no
vadoSajam iezimem 60. un agrino 70. gadu maksla. Tas
veicingja konceptualas makslas rasanos. Makslas objekta
dematerializacija tiek piemingta arl saistiba ar digitalo
makslu (piemeéram, net.art un software art).

Pedejos gados atzvien biezak rodas makslas darbi, kuros
tiek izmantotl bezvadu tiklojumi — runa ir par tadam
paradibam ka mobila maksla un lokativie mediji. Mohilas
makslas darbus, kuros tiek izmantoti bezvadu, nemate-
riali tiklojumi, vieno Sadas raksturiezimes: tie atrodas
tiklojuma, tie ir mobili un gandriz visiem ir kaut kada
veida materialas saskarnes. Sis iezimes padara makslu
radamu un pieejamu jebkura laika un jebkurd vieta.
Makslas darbil nonak cilveku uzmantbas centra un apzina
hez jebkadas tradicionalo izstdzu vietu (muzeji, galeri-
jas) starpniectbas. Bezvadu komunikaciju tiklojumi
rosina interaktivo saskares punktu materializeSanos ik-
dienas dzive un maksla. Joprojam var runat par makslas
objektu, vienigl ta raksturiezimes ir maintjusas.

Mana prezentacija tiks izvertetas makslas objekta
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object from 60’s to the current mobile and wireless
works. The talk includes few examples of my own
artistic works.

Laura Beloff (Finland) has exhibited widely in various
exhibitions, museums, galleries and major media-festivals
in Europe and worldwide. She is frequently lecturing about
her interests and works in universities and conferences. She
has an education in new media and critical studies (MFA
1998; California Institute of The Arts) and photography
(MFA 1995; University of Art and Design in Helsinki). She
has received various grants, residencies and awards; Ars
Electronica — futurelab residency 1999-2000/Austria,
Fulbright grant/U.S., Atr-residency 2001/Vienna, 3-vear
artist grant/Finland, 2002 Vida5.0 honorary mention/
Spain, 2000 File-festival the 3rd prize/Brazil, etc. During
2002-2006 she was a professor for media arts at the Art
Academy in 0slo, Norway. Currently she is working towards
PhD within Planetary Collegium, The Centre for Advanced
Inguiry in the Integrative Arts (MPHIL/PHD Computing,
Communications & Electronics, University of Plymouth,
Faculty of technology).

http://www.saunalahti.fi/"off/off/

Marc Tuters

FETEMOBILE: A PROTOTYPE
FOR AN ART SATELLITE

The presentation will discuss and present documentation
from the “FeteMobile” project, a prototype fora commons-
based satellite for a world in Which the digital public
realm 1s increasingly controlled and survelllance 1is
ubiquitous. A flying interactive sculpture debuted as
part of the Interactive City Summit of ISEA 2006,
“FeteMobile” is a 20-foot long blimp equipped with
autonomous surveillance and communications capacities.
Participants can remotely view their surroundings via an
onboard camera as well as exchange media files through a
wireless local-file server.

Marc Tuters (Canada) is a researcher in new media. He holds a
degree in Cinema and a graduate degree in Media Studies and
is currently working an another graduate degree in Interactive
Media. For the past several years Marc has produce numerous
collaborative art/science projects and coordinated events
forinternational new media festivals. Quer this pertod he was
also involved in establishing a series of cross-disciplinary
research networks internationally, which examine social and
creative aspects of wireless, including: the Locative Network
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notikusas parmainas laikposma no 60. gadiem lidz
pat mosdienu mobilajiem un bezvadu tiklojumiem.
Uzstasanos ilustres dazi manu makslas darbu piemeri.

Laura Belofa (Somtja) ir biezi 1zstadijust savus darhus dazadas
izstades, muzejos, galerijas un lielakajos mediju festivalos
Eiropa un pasaule. Vina requldri lasa lekeijas universitates un
piedalds kanferences. L. Belofa iequuusi izglitibu jauno mediju
joma un kritiskajas studijas Kalifornijas Makslas instituta (MFA,
1998) un fotografija Makslas un dizaina universitaté Helsinkos
(MFA, 1995). Sanemust dazadus grantus, rezidentiras stipendi-
jas un apbalvojumus: “Ars Electronica” — futurelab rezidentdra
(1999-2000, Austrija). Fulbraita stipendija (ASV), “Air”
rezidentira (2001, Vine), makslinieka grants uz trim gadiem
(2002, Somija), Vida5.0 atziniba (2000, Spdnija), “File-
Festival” — tresa vieta (Brazilija) u.c. Makslas mediju profe-
sore Oslo Makslas akademija (Norvegija, 2002-2006), Sobrid
“Planetary Collegium” (Plimutas universitates Tehnologiju
fakultates Integrativas makslas padzilindto petijumu centrs)
strada pie doktora disertacijas.

Majaslapa: http://www.saunalahti.fi/“off/off/

Marks Tuters

FETEMOBILE: MAKSLAS
SATELITA MODELIS

Prezentacija tiks analizeta un demonstreta “FeteMobile”
projekta dokumentacija. Runa ir par parastal publikal
domata satelita prototipu, kas darbojas pasaule, kur
digitala publiska sféra tiek aizvien cieSak kantroleta un
noverosana ir visuresoSa. Lidojosa interaktiva skulptira
debiteja ka dala no ISEA rikota Interaktivas pilsetas
sammita (2006). “FeteMohile” ir 20 pedu garS lempigs
veidojums, kas spej veikt autonomu noveroSanu un komu-
nikaciju. Dalthnieki ar skulptlra uzstaditu kameru var
attalinati apskatit savu apkartni, ka art apmainities ar
mediju failiem, izmantojot bezvadu lokalo serveri.

Marks Tuters (Kanadda) ir jauno mediju pétnieks. Iequuis gradu
kinematografija un mediju studijas, Sobrid gatavojas iegut
gradu art interaktivo mediju joma. Pedéjos gados M. Tuters
stradajis pie daudziem sadarbibas projektiem makslas un
zindtnes jomd, koordingjis starptautisko jauno mediju festivalu
pasakumus. Bijis iesaistits Starptautiskas starpdisciplindro
petijumu tiklojuma sérijas nodibinasand — Sajos petijumos
tiek analizéti bezvadu lauka kreativie un socidlie aspekti
(pieméram, petijumi par lokativiem tiklojumiem Latvija, mobi-

in Latvia, the Mobile Digital Commons Network in Canada, and
the PLAN Network the UK. Marc now works as a research fellow
at the University of Southern California’s Annenberg Centre
in Los Angeles.

Manuel Schmalstieg

ONYX.2006.UPDATED

In 1999, the Swiss population was informed of the
existence of the ONYX project — a spylng programme run
by the Swiss secret service, whose task is to scan and
analyse international satellite traffic (e-mail, fax and
telephone communications).

In 2002, While studying the diplomatic relations hetween
Switzerland and the US in the aftermath of 9/11 and the
Afghanistan campaign, N3KROZOFT agents carried out an
in-depth analysis of the technological potential and risks
of ONYX, which was then in its test phase. The results
of this research were presented during 2003 to a wide
audience through a series of multimedia installations,
including video footage from the different antenna
flelds, an aural archive of encrypted satellite feeds
and parliamentary debates around the legality of this
project.

For the conference, N3KROZOFT chairman Manuel Schmal-
stieg Will give an overview of the project’s history and
reflect on the important changes that occurred during the
past three years: since the beginning of 2006, the ONYX
system hecame fully operative, the number of antennas
has been doubled, and first diplomatic intercepts have
caused international uproar.

Manuel Schmalstieg (Switzerland). Born in 1976, Manuel
Schmalstieg operates on the borderline between video,
performance and software art. After experimentation in the
fields of graphic novel, animation film and audio production that
he carried out during his studies in Geneva (ESBA/atelier zero1)
and Krakow (Academy of fine arts/animated film department),
he turns at the end of the nineties towards realtime video.
Through his performances and installations, he explores issues
of surveillance, control and censorship, confronting the viewer
with uncomfortable truths and concealed motivations.

Recent works: BABEL PROJECT (new media workshop, in the
frame of the Znd Bucharest Biennale, Romania, 2006). NO
SIGNAL (video surveillance piece for public screen, Geneva
central station, 2006). LOL - Laughing Out Loud (media
performance, developed for the swiss digital arts foundation
“sitemapping.ch”. Presented in Paris (Galerie Les Voltes),
Belgrade (Galerie SKC), Basel (Plug.In), St-Gallen (Neue Kunst
Halle)). HAMLET.3.1 (software, RUNME festival 2004). BALKAN
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liem digitaliem kopienas tiklojumiem Kanada, ka arl par PLAN
tiklojumu Lielbritanija). Sobrid M. Tuters ir pétnieks Dienvid-
kalifornijas universitates Annenhergas centra Losandzelosa.

Manuels Smalstigs

ONYX.2006.UPDATED

1999. gada Sveices sabiedriba tika informéta par ONYX
projektu — ta ir spiegosanas programma, ko vada Sveices
slepenais dienests, programmas uzdevums — skengt un
analizet starptautisko satelitu darbibu (e-pasti, faksi
un telefona sakari). 2002. gada, petot Sveices un ASV
diplomatiskas attiecihas laika pec 11. septembra noti-
kumiem un Afganistanas kampanas, N3KROZOFT agenti
veica padzilinatu analizi par ONYX projekta (tolaik
potencialu un riskiem. 2003. gada ar petljuma rezulta-
tiem iepazistingja sabiedribu — tika izveidota multi-
mediju instalaciju virkne, kur bija gan videomaterials no
dazadiem antenu laukiem, skanas arhivs ar atSifretiem
satelitu zinojumiem un diskusijas parlamenta par St pro-
jekta likumiskajiem aspektiem.

Konference N3KROZOFT vaditdjs Manuels Smalstigs
sniegs parskatu par projekta vesturi un aplikos
svarigakas parmainas, kas risinajusas pedejo tris
gadu laika: kopS 2006. gada sakuma ONYX sistéma
darbojas pilnd apjoma, antenu skaits ir dubultots, un
pirmo diplomatisko sakaru parkerSana ir 1zraistjust
neapmierinatibu starptautiska liment.

Manuels Smalstigs (Sveice) dzimis 1976. gadd. Vipu
interesé problematika, kas atrodas video, performances un
programmeSanas makslas sadure. Péc eksperimentiem grafisko
romanu (komiksu), animacijas filmu un skanu terakstu producesanas
jomd, kam vips bija nodevies laikd, kad studéja Zenéva (U€cole
supérieure des heaux-arts de Genéve, atelier zerol) un Krakova
(Makslas akademijas Animactjas filmu programma), 90. gadu beigds
M. Smalstigs pievérsds video. Savas performancés un instaldacijas
vins peta noverosanas, kontroles, cenztras tematiku un iepazistina
skatitajus ar neertam patiestbam un sleptam motivactjam.

Pedejie darbi: BABEL PROJECT (jauno mediju projekts, 2. Bu-
karestes hienndles 1ietvaros, Rumanija, 2006); NO SIGNAL
(videonovérosanas darbs publiskai apskatei Zenévas centralajd
stacija, 2006); LOL - Laughing Out Loud (mediju performance,
izveidota Sveices digitalas makslas fondam “sitemapping.ch”,
prezentéta Parizé (Galerie Les VoOtes), Belgradd (Galerie SKC),
Bazele (Plug.In), Sentgallena (Neue Kunst Halle)); HAMLET 3.1
(programmatdra, RUNME festival, 2004); BALKAN PROMENADE
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PROMENADE (audio-visual performance, presented in Albania,
Bosnia-Herzegovina, Bulgaria, Croatia, Macedonia, Serhia-
Montenegro and Slovenia, 2004 ).

Martin Howse

LIFE CODING

A process-driven presentation of the newly coined,
cynical terms of “life coding” in relation to necessarily
open hardware. Life coding presents a double movement,
summarising and expanding the concerns of xxxxx on a
horizon presented by the commandline. Such concerns can
be enumerated as the ironic interrogation of the hidden
(atrocity exhibition) instruction set composed as/for
a machine for living, reversibility in computation and
physics (simulations theory) and finally investigation
of an active circuit articulated by the changes in digital
circuitry itself which are effected by those instructions.
The so-called (non) fiction of the real lived (film) is
constructed by way of the real effects of a fictional
instruction set (the impact of ambiguous software on the
real, electricity and economics) is to he examined through
attention to soft and hard-ware artefacts; a relationship
mapped exactly by the (necessarily) viral executable.

Martin Howse (UK). Artist, programmer, theorist and film-
maker. Born United Kingdom 1969, living in Berlin, Germany.
Founded “ap” in 1998 to produce and explore performative and
distributed artistic software investigating issues of physical
data manifestation within a free software context. Martin Howse
has performed and collaborated worldwide using custom software
and hardware modules. More recently he has collaborated under
the title xxxxx, organising seminars and events (Crash London
2005, xxxxx London 2006) exploring the collision of open
hardware with expanded software. His current plans include the
establishment of a research institute in Berlin.

Zita Joyce

ETHERMAPPING +
TALES OF THE ETHER

“Ethermapping” explores the density of the radio atmos-
phere around Auckland, New Zealand. The interactive map
represents the freguencies of nearly 6000 registered
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(audiovizuala prezentdcija, prezentéta Albantija, Bosnija-
Hercegoving, Bulgarija, Horvatija, Makedonija, Serbija-Melnkalne,
un Sloventja, 2004 ).

Martins Hovzs

DZIVES KODESANA

Procesa virzitas prezentacijas centra — jaunraditais,
bet visal ciniskatls termins “dzives kodgSana”. Tas tiks
aplikots saistiba ar nepiecieSamo atverto aprikojumul.
“Dz1ves kodeSana” ir dubulta kustiba, ta rezume xxxxx
intereses un parnes tas uz limeni, ko reprezenté ko-
mandrinda. Nosauksim $1s intereses: slepto (nezelihas
1zpausme) instrukciju pakeSu ironiska 1zmekleSana (5is
slepto instrukeiju kopums veidots ka riki dzivoSanai un
ka kaut kas tads, kas domats Siem rikiem); atgriezeni-
skums skaitloSand un fizika (simuldcijas teorija) un,
visheidzot, aktivas kedes izpete, ko pastiprina pasas
digitalas kedes parmainas, kuras ietekme Sis instruk-
cijas. Filmas, kurds attelota reald dzive, ta deveto
(ne)izdomatibu konstrug ar fiktivas instrukciju pa-
ketes realajiem efektiem (pretrunigas programmatlras
iespaids uz realam norisem - elektribu un ekonomiku)
ir japeta, pleverSot uzmanibu programmatiskajiem un
tehniskajiem artefaktiem; attiectham, ko precizi apzime
(Un pilnigl pamatoti) ka virusu izpildamam.

Martins Hovzs (Lielbritanija). Makslinieks, programmetajs,
teoretikis un filmu veidotajs. Dzimis 1969. gada Lielbritanija,
Sobrid dzivo Berline, Vacija. 1998. gadd izveidoja “ap”, lal
radituunizzindatu tadu performativo unizplatitomaksliniecisko
programmatdry, kas peta fizisko datu manifestacijas
problematiku saistiba ar brivi pieejamu programmatiru. Mar-
tins Hovzs ir uzstdjies un sadarbojies starptautiska liment,
izmantojot specidali veidotus programmatiras un aprikojuma
modulus. Pedeja laitka ar seguardu xxxxx vinS organize
semindrus un pasakumus (Crash; Londona, 2005; xxxxx; Lon-
dona, 2006), kuros péta atverta aprikojumaun paplaSindtas
programmaturas nesadertbu. Vina paSreizejie plani saistas ar
petniecibas instituta izveidoSanu Berlineg.

Zita DZoisa
ETERKARTESANA +
ETERA STASTI

“Cterkartesana” izzina radio atmosféras blivumu Oklen-
das apkartne, Jaunzelande. Interaktiva karte attelo
gandriz 6000 Saja teritorija registreto radio parraizu

radio transmissions in the Auckland region, and the
physical points from which they originate. By clicking
on each point, the user can see an approximation of the
physical reach of the freguencies transmitted from it,
including their ownership and technical details. In New
Zealand, licenses to use most radio frequencies are sold at
auction, as a form of property right in the radio spectrum.
“Ethermapping” reveals the pervasiveness and ownership
of these intangible resources. The map uses data from the
New Zealand Register of Radio Frequencies, found on the
website of the Ministry of Economic Development’s Radio
Spectrum Management group. This information is publicly
available, but it is very technical and difficult to find,
S0 the mapping project transposes the transmission data
nto a more tangible form. The map represents transmis-
sions in deal conditions, however in the real world, radio
transmissions are affected by the salinity of the land sur-
face, shifting atmospheric conditions, interactions with
buildings, hills and valleys, and interference from other
transmissions. “Ethermapping” can only suggest the paths
and patterns of this invisikle landscape.

“Tales of the Ether” is a companion piece that explores
experiential dimensions of the electromagnetic landsca-
pe. It is a collection of stories of “anomalous experiences
in radio space”, interactions With radio waves that cause
unusual interference patterns. “Tales of the Ether” draws
our attention to the effects of the built environment,
weather, and topography on the propagation of the radio
waves around us — the points of disjunction that the data
of the ethermap can’t account for.

The data processing, programming, and design of the map
was done by Steve Smith, with Igor Drecki, and Alan Kwok
Lun Cheung.

The PHP interface for “Tales of the Ether” was made by
Luke Duncalfe, with design by Zita and Jayne Joyce.

RADIO SPECTRUM AS KNOW-
LEDGE FROM THE HEAVENS

Since 1990 New Zealand has allocated most of its com-
mercial radio and communications freguencies through
the sale of property rights in radio spectrum at auction,
framing radio waves as a technological and economic
resource. This view of radio spectrum as a commercial
property space has however been challenged through the
reparations process for breaches of the Treaty of Waitangl.
As Maori could not easily prove knowledge or use of the ra-
dio spectrum hefore colonization as they could with land,
the Treaty claim process represents an attempt to work out
just what kind of resource the radio spectrum is. This is an
attempt to articulate a view of radio spectrum that is not
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frekvences, ka art fiziskos punktus, no kuriem tas tiek
raiditas. NoklikSkinajis uz katra konkretd punkta, lie-
totajs var uzzinat no ta raiditas frekvences fiziskas
sasniedzamibas apleses, ka art informaciju par So
frekventu tpasniekiem un tehniskas detalas. Jaunzelande
radio frekventu licences lielakoties tiek pardotas izsole
ka Tpasumtiesthas radio spektra. “Eterkartésana” atsedz
S0S netveramos resursu izplatibu un piederibu. Karte
1zmantoti dati no Jaunzelandes Radio frekventu regis-
tra, kas meklgjams Ekonomiskas attistibas ministrijas
Radio spektra vadihas grupas majaslapa. St informacija
ir publiski pieejama, tatu to nav viegli atrast, turklat
ta ir loti specifiska. Tadel kartéSanas projekta par-
raizu dati parveidoti daudz uztveramaka forma. Karte
reprezente parraides to idedlajos apstaklos. Turprett
realaja pasaule radio parraides ietekme Zemes virsmas
saluma limenis jeb salinitate, mainigie atmosféras
apstakli, mijiedarbtha ar ekam, kalniem, ielejam un
citu parraiZzu raditie traucgjumi. Eterkartg3ana spgj
vienigl priekSstatit S1s neredzamas ainavas takas un
likumsakaribas.

“Ctera stasti” papildina iepriek$gjo darbu. Tas péta
elektromagnetiskas ainavas empiriskas oimensijas.
Ta ir stastu kolekcija par “anomalam pieredzem radio
telpd”, mijiedarbil ar radiovilniem, kas rada neparas-
tus traucgjumu veidus. “Etera stasti” pievers misu
uzmanthu htvem, laika apstakliem un mums apkart esoso
radiovilnu izplatiSanas topografijai — sadaltjuma punk-
tiem, ko eterkartes dati nespej attelot.

Datu apstradi, programmesanu un kartes dizainu veidojis
Stivs Smits sadarbiba ar Igoru Drecki un Alanu Kvoku
Lunu Ceungu.

PHP interfeisu “Etera stastiem” sagatavoja Luks Danka-
1fs, Zitas un Dzeinas Dzoisu dizains.

RADIO SPEKTRS _
KA ZINASANAS NO DEBESIM

KopS 1990. gada Jaunzelande lieldka dala komercradio
un kamunikacijas frekventu tpaSumtiestbu radio spektra
tiek pardota izsole. Tada veida radiovilni tiek padariti
par tehnologisku un ekonomisku resursu. Uzskats par
radio spektru ka komercialu TpaSumu telpu ir tapis
izaicinats, lahojot Vaitangl vienoSanas trikumus. Ne-
mot vera to, ka maori nevareja apliecinat radio spektra
izmantoSanas faktu pirms kolonizacijas, ka tas bija
lespejams attiectha uz zemi, VienoSanas parskatiSanas
process ataino centienus saprast to, kada veida resurss
ir radio spektrs. Tas ir meginajums attistit uzskatu par
radio spektru, kas nav atkarigs no tehnologijas, kura tas
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reliant on technology, in which it is described as the entity
linking all things hetween the earth and the sky, and as
the conduit for transferring knowledge from the gods.
This spectrum 1s part of a continuous flow of culture and
interrelationships between the earth and the heavens. It
1s unbounded, and global insofar as it extends through the
known and imagined worlds. In more contemporary legal
terms, this spectrum 1s a pre-existing natural resource
that neither Treaty partner may claim ownership of. This
spectrum cannot be property, and it is not a bounded spa-
ce, it 1s a site through which ideas and influences flow and
culture is exchanged. This paper discusses elements of the
Maort view of radio spectrum, and their implications for
understandings of spectrum outside the property rights
regime.

Zita Joyce (New Zealand) is currently completing a PhD. in media
Sstudies at the University of Auckland, New Zealand. Her research
explores the radio spectrum, with a special interest in artistic
uses of radio technologies, both in traditional and new media. As
a member of “((ethermap” with Adam Willetts, Zita has organised
a number of events relating to radio and sound, including the
“Radio Kiosk™ experimental compilation station in the “Kiosk”
public art space, and “Trambience”, an ongoing Series of mohile
sound performances on a restored wooden tram in Christchurch,
New Zealand. With “((ethermap” and radioqu alia, Zita
was one of organisers of the “re:mote” Auckland festival. Zita's
doctoral research and the “Ethermapping” project developed out
of the Acoustic Space Lab at RT-32 in 2001, and the Locative
media workshop in Karosta in 2003.

Juha Huuskonen

SIGNALS FROM THE SOUTH:
TUNING IN WITH PLANET
EARTH

The indeginous tribe of Kogt indians in Colombia believe
that their task is to maintain the equilthrium on our
planet. The Kogis 1ive high up in the Sierra Nevada moun-
tain range and until this day have managed to maintain
their traditional lifestyle. Mamos, their spiritual leaders,
are regularly visiting sacred sites in the mountains to
make a connection with Mother Earth. They describe this
experience to Western people as “receiving radio transmis-
sions from around the world”.

“National Geographic” has donated a video camera and a
computer for Kogis to help them make their own documen-
taries. The Kogis would like to use these tools to send out
a warning message for the “Little Brothers”, informing us
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tiek uzskatits par objektu, kas savieno visas lietas starp
debestm un zemi, un ierice, lal parnestu zinasanas no
dieviem. Sis spektrs ir dala no nepartrauktas kultiiras
un attiectbu plismas starp Debestm un Zemi. Tas ir
neierobezots un globals tiktal, ciktal tas pleSas part
zinamam un 1iztelotam pasaulem. Musdienigaka, jurt-
ofiska aspekta Sis spektrs ir izsens dabisks resurss, uz
kuru neviena no VienoSanas pusem nevar izteikt savas
paSumtiesibas. Sis spektrs nevar hiit Tpasums, un ta nav
ierobezota telpa. Ta ir vieta, caur kuru plost idejas un
iespatdi un caur kuru notiek kultliru mijiedarbiba. Saja
prezentacija tiek aplokoti maoru uzskatli par radio
spektru un to nozimi izpratng par spektru, kas atrodas
arpus 1pasumtiesibu rezima.

Zita DZoisa (Jaunzelande) Sobrid gatavojas iegut doktora
gradu mediju studijas Oklendas universitate. Vipas pétijumos
iztirzats radio spektrs, seviSku uzmanibu pieversot radio
tehnologiju makslinieciskai izmantoSanat gan tradicionalajos,
gan modernajos medijos. “Cterkartes” biedre (Z. DZoisa kopa
ar Adamu Viletu ir organizéjusi virkni pasakumu par radio
un skanas tematiku, ieskaitot eksperimentdalu “Radio Kiosk”
komptilacijas staciju “Kiosk™ mdkslas publiskaja telpd) un
“Trambience” biedre (reqularas mobilas skanas performances
atjaunotd koka tramvaja Kraistéércéa). Sadarbiba ar “ Cterkarti”
un“‘radioqualia”Zita bija viena no “re: mote” festivala
organizetajam Oklandé. Z. DZoisas doktordarba petijumu un
eterkarteSanas projektu rosindja piedaliSands “Akustiskds
telpas laboratorija” Irbenes radioteleskopd RT-32 (2001) un
Lokativo mediju darbnica Karosta (2003).

Juha Huskonens

SIGNALI NO DIENVIDIEM:
UZ VIENA VILNA AR ZEMI -
MUSU PLANETU

Kogt indianu cilts, Kolumbijas iezemiest, tic, ka vinu uzde-
vums ir saglabat lidzsvaru uz misu plangtas. Kogt cilts
dzivo augstu kalnos Sjerranevadas greda un 11dz pat Sai
dienat ir spejust saglabat savu tradicionalo dzivesveidu.
Mamos, vinu garigie lideri, regulari apmekle Sajos kalnos
£s05as svetvietas, lail tur nodibinatu kontaktu ar Mati
Zemi. Rietumu cilvekiem vini apraksta So pieredzi ka “no
visam pasaules malam nakoSu radio parraizu uztversanu”.
Lal palidzetu kogi indianiem 1izveidot paSiem savu
dokumentalu filmu, “National Geographic” 1ir viniem
uzdavinajis videokameru un datoru. Kogl velas izman-
tot So tehniku, lai nosititu trauksmes signalus “ma-
zajiem hraliem”, respektlvi, mums — parejiem Zemes

that We are about to destroy this planet.

The Kogis don't have a Writing system, they live in an
oral culture. They are currently exploring vartous tools
for live video performance so that they could use video in
their own way, as a dynamically changing narrative rather
than a static linear presentation.

The Kogis offer a good example of how people in “develop-
ing countries” and traditional cultures can find their own
unigque ways to approach new technologies. “Intermundos”
(Colombia) and “Pixelache” (Finland) have initiated a
project to bring more Southern influence to North, trying
to distract the monopoly of Western thinking in techno-
logical development.

http://www.intermundos.org

http://www.pixelache.ac

Juha Huuskonen (Finland). Born 197 4. A media artist, software
designer and curator who is devoting most of his time and energy
to developing cultural organisations and events. He 1s a foun-
ding member and chairman of katastro.fi media art collective,
which recetved the Young Art in Finland Award in 1998. Juha
is also the initiator and director of “PixelACHE” festival for
electronic art and subcultures, taking place annually at Kiasma
Museum of Contemporary Art in Helsinki and frequently traveling
to other cities (so far held in New York, Montreal, Stockholm and
Paris). Juha was also involved in setting up USVA (underground
electronic music events), “Avanto Festival” (experimental cine-
ma and mustc), Nifca New Media AiR artist residency program and
“Amfibio” video performance collective.

Juha received his MSc degree on Interactive Digital Media from
Helsinki University of Technology and did his minor subject stu-
dies at University of Art and Design in Helsinki. He has worked
as a software designer at MTV Networks in London, European
Organization for Nuclear Research CERN in Geneva and at seve-
ral game and new media companies in Finland. His art projects
“mirror+", “The Moment of Long Now” and “Roosa” have been
featured in numerous exhibitions in Europe and Narth America.

Tetsuo Kogawa

RADIATION AS COMMUNICATION
AND IMAGINATION IN ART

Waves have the wide range from physical vibration to
light. Radio art deals with the in-between of the two
extremes. It would be even bhetween “handy” body-side and
“telepathic” side. Radio must be understood as radiation.
Radiation is communication as well as imagination in art.
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iedzivotajiem, informejat, ka mes grasamies So pasaull
iznicingt.

Kogi intianiem nav savas rakstihas, vini dzivo mutvardu
kultdra. Sobrid vini izzina dazadus tehniskos aspektus,
ka veldot dztvas video performances ta, lal vini varetu
lietot video sev athilstosa veida, proti, ka dinamisku,
mainigu narativu, nevis statisku, linearu prezentaciju.
Kogi rada labi uzskatamu piemeru, ka cilveki
jaunattistibas valstls un tradicionalajas kultliras
var atrast savus unikalus celus jauno tehnologiju
izmantoSanai. Organizacijas “Intermundos” (Kolumbija)
un “Pixelache” (Somija) ir ierosinajusas projektu, ar kura
starpniectbu varetu veicinat Dienvidu tautu kultliru
izplatibu Ziemelu puslode, tadejadi mazinot Rietumu
domasSanas monopolu tehnikas attistiba.

Majaslapa: http://WWW.intermundos.ory
http://wWwW.pixelache.ac

Juha Huskonens (Somija), dzimis 1974. gadd, ir mediju
makslinieks, programmatiras dizainers un kurators. Lieldko
dalu sava laika vinsS veltl, lat attistitu kultdras organizacijas
un pasakumus. Vins ir mediju makslas kolektiva “katastro.fi”
dibindtajs un vaditajs. 1998. gada kolektivs sanema “Jauno
maksla Somija” balvu. Juha ir arl elektroniskas makslas un
subkultiras festivala “PixelACHE” iniciators un direktors. Sis
festivals norisinas ik gadu, tas notiek Latkmetigas makslas
muzejd “Kiasma” Helsinkos, bet biezi vien celo art drpus So-
mijas (pahijis Nujorkd, Monreala, Stokholma un Partzé). Juha
hijis tesaistits art “USVA™ 1zveidé (alternativi elektroniskds
mizikas pasakumi), festivala “Avanta” (eksperimentalais kino
un mizika), “Nifca New Media AIR™ makslinieku rezidentiras
programma, ka art “Amfibio” video performancu kolektiva.

Juha ieguvis madistra gradu Helsinku Tehniskds universitates
Interaktivo digitalo mediju programma, atseviSkus kursus
klaustjies Helsinku Makslas un dizaina universitdate, stradajis
par programmatiras dizainert MTV tikla Londona, Eiropas
Kodolpétijumu organizacija “CERN” (Zenéva), ka arl vairakas
Spelu un jauno mediju kompantjas Somija. Vina makslas projekti
“mirrar++", “The Moment of Long Now” un “Roosa” piedalijusies
vairakas izstades Eiropd un Ziemelamerikd.

Tecuo Kogava

STAROJUMS MAKSLA KA
KOMUNIKACIJA UN IZTELE

Vilniem ir loti plaSs spektrs, sakot ar fizisku vibraciju
1idz pat gaismal. Radio maksla nodarbojas ar to, kas
notiek starp Stm divam galejtbam, ar to, kas atrodas
starp “ertl” petamo kermenisko un “telepatisko”. Radio
nepiecieSams uztvert ka radidciju, starojumu. Maksla
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Tetsuo Kogawa will also introduce with his own experience
and experiments.

Tetsuo Kogawa (Japan). Tetsuo Kogawa's interests range over a
variety of disciplines and critical approaches. After studying
philosophy at Sophtia and Waseda universities, he taught at Wako
University for 17 years. He 1s currently Professor of Commu-
nication Studies at Tokyo Keizai Untversity’s Department of
Communtcations.

Kogawa introduced free radio to Japan, and s widely known for
his blend of criticism, performance and activism. He has written
over 30 books on media culture, film, the city and urban space,
and micro politics. Most recently he has combined the experimen-
tal and pirate aesthetics of the Mini-FM movement with internet
streamed medtia.
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starojums ir gan kamunikacija, gan iztele. Tecuo Kogava
1epazistings arl ar savu pieredzi un veiktajiem eksperi-
mentiem.

Tecuo Kogava (Japdna). Tecuo Kogava interesejas par vairakam
disciplinam un kritiskam pieejam. Péc filozofijas studijam Sofi-
jas un Vasedas universitate 17 gadus straddja par pasniedzeju.
Sobrid Kogava ir profesors Keizai universitates (Tokija)
Komunikaciju nodald.

Kogava teviesa Japand brivo radio un ir plasi pazistams ar savu
kriticismu, performancem un aktivismu. VinS sarakstijis vairak
neka 30 gramatu par mediju kultdru, filmam, pilsetu un pilsetas
telpu, mikropolitiku. Peédeja latka vina intereSu loka ir minifM
kustibas eksperimentalas un piratisma estétikas saiste ar in-
terneta parratdes mediju.




Festival “Art+Communication: Waves” Programme
August 24-26, 2006, Riga, Latvia

Thursday, August 24

18.00 “Waves” exhibition opening

Location: “Arsenals” museum, Torna iela 1

20.00 “Waves” opening performances

Location: RIXC Media Space, 11. Novemhbra krastmala 35

Friday, August 25

10.00-15.00 SPECTRUM conference: “waves-art” and “Wave science”

Location: “Arsenals” museum

16.00-18.30 Presentations & discussions: “open spectrum”

Location: “Arsenals” museum

20.00-23.00 Video programme “Video: manipulate the electronic signal (making room for imagination)”
Location: RIXC Media Space

Saturday, August 26

11.00-15.00 SPECTRUM conference: “free waves™ and “dangerous waves”

Location: “Arsenals” museum

16.00-18.30 Presentations & round takle: “open spectrum”

Location: “Arsenals” museum

18.30-24.00 Festival closing and “White Night 2006” programme: Wworkshops and free entrance at the “Waves” exhibition
Location: “Arsenals” museum

20.00-23.00 “White Night 2006" programme: “Light” - “Film: light, real flares and flickers (and sound)”

Location: RIXC Media Space
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Festivala “Maksla+Komunikacijas: VILNI” programma
24.—26. augusts, 2006, R1ga, Latvija

Ceturtdiena, 24. augusts

18.00 Izstades “VILNI” atklaSana

LNMM izstazu zale “Arsenals”, Torna iela 1
20.00 “Vilnu” atklaSanas performances

RIXC Mediju telpa, 11. Novembra krastmala 35

Piektdiena, 25. augusts

10.00-15.00 SPEKTRA konference: “vilnu maksla” un “vilnu zinatne”

LNMM izstazu zale “Arsenals”

16.00-18.30 Prezentacijas un diskusijas: “atvertais spektrs”

LNMM izstazu zale “Arsenals”

20.00-23.00 Video programma “Video: manipulgjot ar elektroniskajiem signaliem (radot telpu iztélei)”
RIXC Mediju telpa

Sestdiena, 26. augusts

11.00-15.00 SPEKTRA konference: “brivie vilni” un “bistamie vilni”
LNMM izstazu zale “Arsenals”

16.00-18.30 Prezentacijas un diskusijas: “atvertais spektrs”

LNMM izstazu zale “Arsenals”

18.30-24.00 Festivala noslegums un “Balta nakts 2006” ietvaros radosas darbnicas un briva ieeja izstade “VILNI”

LNMM izstazu zale “Arsenals”

20.00-23.00 “Balta nakts 2006” programma: “Gaisma” — filmu programma: “Filma: gaisma, 1sta mirdzeSana un
uzplaiksnijums (un skana)”

RIXC Mediju telpa

181



ART+COMMUNICATION 2006: WAVES
MAKSLA+KOMUNIKACIJAS 2006: VILNI

http://rixc.lv/waves

The 8th International Festival for New Media Culture
“Art+Communication” in Riga, August 24 — 26, 2006 and
(media) arts exhibition “Waves™ at the Exhibition Hall
“Arsenals” of the Latvian National Museum of Art in Riga,
August 25 — September 17, 2006

8. starptautiskais jauno mediju kultdras festivals
“Maksla+Komunikacijas™ Riga, 24. — 26. augusts, 2006
un (mediju) makslas izstade “Vilnl” Latvijas Nacionala
Makslas muzeja izstazu zale “Arsenals” R1ga, 25. augusts —
17. septembris, 2006

Idea / Koncepetjas autors: Armin Medosch

Curators / Kuratori: Raitis Smits, Rasa Smite, Armin Medasch
Video and film curator /

Video un filmu kurators: Erwin van 't Hart

Visual conception and design /

Vizuala koncepeija un dizains: Martind Ratniks

Exhibition architect and designer/

Izstades arhitekts: Rudolf Bekic

Streaming co-ordinator/

TieSraides koordinators: Adam Hyde

Curator assistants and co-ordinatars /

Kuratoru asistentes un koordinatores: Signe Pucena, Daina Silina
Technical director / Tehniskals direktors: Davis Bojars
Manager / Menedzere: Agrita Ozolina

Press coordinator / Preses koordinatore: Agnese Rucina

Organiser: RIXC, the Center for New Media Culture
Organizetajs: Jauno mediju kultlras centrs RIXC

Address / Adrese:

RIXC, 11. Novembra krastmala 35 — 201, Riga, LV 1050, Latvia
Ph. +371-7228478

Fax: +371-7228477

E-matil: rixcdlrixc.lv

URL: http://rixc.lv
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SUPPORT / ATBALSTS

“Art+Communication” festival and “Waves” exhibition funded by / “Maksla+Komunikacijas” festivala un “Vilnu” izstades finansialie atbalstitaji:

With the support of the Culture 2000 Programme of the European Union
Ar Eiropas Savientbas programmas “Kulttira 2000” athalstu

*
* %

* %%
*

% nordcn

Ziemelu Ministru padomes
birojs Latvija

@@ BRITISH
@@ COUNCIL

BUNDESKANZLERAMT : KUNST

support / athalstitaji:

exl ge'nu (@? VEF Radiotehnika RRR BC

Information Technology & Services

LNNM =0

media support / informativie athalstitaji:

studija MOZIKAS SAL

LATVIJAS
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_ W
Riga
VALSTS tedvesmas pilséta

KULTURKAPITALY FONDS

% nordcn

Nordic Culture Fund

The Royal Netherlands
Embassy in Riga

Foreign Affairs Canada

RIGAS DOME

CEN
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TFRANCAS
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{Mondriaan Foundation)

Latvijas Republikas
Arlietu ministrija

Canada Council for the Arts
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RIXO

R1ga, 2006




TEMAS: VILNU ZINATNE - RADIOASTRONOMIJA - SPEKTRA
KARTESANA - SONOLUMINISCENCE - RADIOOKEANOGRAFIJA -
VALVEIDIGO AKUSTIKA - VILNU MAKSLA -_VIZUALIZACIJA UN
SONIFIKACIJA - ALTERNATIVAS KOMUNIKACIJU SISTEMAS -
INSULARAS TEHNOLOGIJAS - BEZVADU TIKLI - VILNU
FILOZOFIJA - VILNU/DALINU DUALISMS - VILNU SKULPTURA -
SINUSOIDAS VILNI - SIGNALA/TROKSNA ~ ATTIECIBAS -
DETERMINISMS _PRET NEDETERMINISMU - KVANTU LAIK-
TELPA - GLOBALAS MEROGOSANAS TEORIJAS - VAN EKA
RADIACIJA - SOCIALAS KUSTIBAS - PSIHOEZOTERISKAS
UTOPIJAS - LOTI ZEMAS FREKVENCES - ELEKTRONISKAS
BALSS FENQMENS - KONSTANTINS RAUDIVE - PSIHOKLIMATA
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