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TRANSBIOTICS. Parejosas stabilitates punkti

Ainars Kamolins, Rasa Smite

Jauno mediju kultaras festivala “Maksla+Komunikacijas 2010” uzmanibas centra —jaunas biotehnologi-
jas ka radosas izpausmes lidzeklis un izaicinajums pastavigi mainigajiem materialiem maksla. Festivals ar
nosaukumu “TRANSBIOTICS. Parejosas stabilitates punkti” Sogad notiek sadarbiba ar 6. starptautis-
kas literattras, zinatnes un makslas biedribas SLSA Eiropas konferenci “Tekstaras”, kas veltita tehnozi-
natnes un tikloto mediju ietekmé transformeéto materialu, struktiru, virsmu un interfeisu pétniecibai.

Laika no 2010. gada 14. lidz 20. junijam Riga notiek vérieniga “Maksla+Komunikacijas” festivala
un “SLSAeu 2010” konferences kopigo pasakumu programma, kas apluko jaunas pieejas gan maks-
las darbu radisanas praksé, gan to teorétiska analizé. Izstadé “Transbiotics”, kas notiks no 15. lidz
20. junijam Spikeros pirmo reizi Latvija vienkopus bus iespéjams aplukot starptautiska limena bio-
tehnologiju makslas darbus, kuru radisana ir izmantoti tadi jauni materiali ka “dziva matérija”, cilve-
ka DNS, elektrostatiskais lauks, utml. Savukart “Tekstaras” konferences sesija “Maksla ka pétnieciba”
mikslas darbu radisanas process un “jauna materialitate” tiks aplukota teorétiska konteksta.

Pétniecibas nojégums ir noteicoSais aspekts piedavatajas diskusijas par makslu. Tadéjadi tiek mazi-
natas robezas starp maksliniecisku un zinatnisku izpéti. Transbiotics izstadé buis apskatami darbi, kuru
labakai novértésanai ir vélama interese par zinatni, tas disciplinu metodologiju un tehnologijam,
jo izstades eksponati lielakoties ir neatraujami saistiti ar zinatnes apgabalu, ipasi biologiju un fiziku
un kalpo ka 3o disciplinu atsevi§ko aspektu kritika u.tml. Ja apluko izmantotos lidzeklus, tad izsta-
dé redzamos makslas darbus varétu raksturot $adi — darbi, kas ir tapusi t.s. “virtuves biologijas” un
amatieru zinatnes konteksta (Endijs Greisijs, Terike Hépoja), tie, kuri ir tehnologijas (Zane Bérzina
kopa ar Dzeksonu Tanu) un eksperimenta (Pols Vaniize) radoss izmantojums maksla.

Amerikanu makslinieks, viens no biomakslas pionieriem, Pols Vanuze piedalas ar darbiem “Ap-
slépto figaru protokolésana” un “Relativa atruma mérianas ierice”, kuros ka makslas darbu ma-
terials tiek izmantots cilveka DNS. Londona dzivojosa latviesu maksliniece Zane Bérzina kopa ar
arhitektu Dzeksonu Tanu un starptautisku pétnieku grupu izveidojusi interaktivu instalaciju “E-
statiskas énas” — skarienjutigu statiskas elektribas “skulptaru”. Britu makslinieks Endijs Greisijs
sava instalacija “Talie dati” interpreté kosmosa vides apstaklos veiktos baktériju eksperimentus.
Somu maksliniece Terike Hapoja, kuras darbs “Entropija” bija aplukojams kim? galerija pagajusaja
gada, Soreiz izstada savus jaunakos darbus “Dialogs” un “Péctecigums”, kuros risina cilvéku un
citu dzivo butnu savstarpéjo mijiedarbibu.

Tacu 3is izstades konteksta ir interesanti pievérsties témai par makslinieciski interpretétu objektu
un ta epistemologisko statusu, ka arl jautajumam, vai §is makslinieciskas prakses parstav jaunu para-
digmu vai ari ir tas turpinajums jauna medija? Ja méginatu vienkarsot, uzskatot, ka sada pétnieciska
pieeja ir novatoriska, tad skeptiki vienmér varétu noradit uz acimredzamu faktu, ka bez iepriekséjas
sagatavosanas (kas noteikta zina ir pétnieciba) biezi vien ir neiesp&jami radit artefaktus, un tapéc pre-
tenzijas uz novatoriskumu ir nepamatotas. Ka apvienot pétniecibas nojégumu ar makslas praksi, lai
rezultats nebatu vienkarsi zinatnes sasniegumu un problému ilustracijas un nejausas perspektivas un
pasaules interpretacijas? Pretéja gadijuma makslas prakses ir nolemtas vienmeér atrasties zinatnes éna.
Ja pievérias jautajumam $ada perspektiva, tad piedavatie makslas darbi epistemologiski ir pakartoti
“augstakai” izzinai. Tadéjadi saskaroties ar maksliniecisku interpretaciju, ta ir pakartota makslinie-
ciskai izzinai vai ari triviala nozimé rada pati savus izzinas objektus. Sada epistemologiska pakartotiba
izskaidro, kapéc makslinieciskas interpretacijas var norobezot no racionalitates un attiecinat uz manu
sféru, kas sniedz tikai atsevisko notikumu reprezentaciju.

TRANSBIOTICS

Vai ir iespé&jams parvarét dihotomiju starp zinatnisku pétniecibu un interpretaciju? lespéjams, ka tas
ir ontologisks jautajums. Izstades nosaukumam ir izvéléta vardkopa parejosas stabilitdtespunkti, ja apluko
izstades piedavajumu kopuma, tad ir redzams, ka to tie§am apvieno 3is apak§nosaukums. Si “parejosa
stabilitate” var attiekties uz piedavato makslas virzienu, kas darbojas vinpus stabilu akadémisku in-
stitlciju ietvariem. Tadéjadi viens no tas sasniegumiem batu zinatnes un zinasanu demokratizacija,
kas butu nosaciti neatkariga no noteiktiem biopolitiskiem mehanismiem. Reizé tas arl apzimé pasu
makslas darbu materialitati, jo lielakoties tie ir islaicigi un nestabili un var pastavét tikai ipadi saga-
tavotas vidés, bet dazkart pat “mirstigi”. Tomeér butiskaks aspekts ir tas, ka tas uzmanibas centra ir
noteikts metafizisks prieksstats, kas apluko eso3o ka pastavigi mainigu.

Izstade piedava So attiecibu nestabilitati salidzinosi jauna medija — dzivaja matérija un mijiedarbiba
starp subjektu un fizikalu priekimetu. Taéu kapéc lai Sie makslinieciskie objekti butu jaunas proble-
matikas neséji tikai tapéc, ka tie ir iesaistiti makslas pasaulé? Lai izlidzinatu epistemologisko statusu
starp artefaktiem un zinatniskuma kritérijiem, ir nepieciefams parvertét pasu praksi un kategoriski
nenogkirt izzinas procesu no ta realizacijas atseviska makslas darba. Sada pieeja gust arvien lielaku
atzinibu. Pieméram, amerikanu sociologs Ri¢ards Senets tiecas atteikties no ierasta noskiruma starp
Homo faber un Animals laborens, kur viens ir problémas un jautajumu risino$s subjekts, bet otrs tikai
realizé doto uzdevumu. Ta vieta ir nepiecieSams jauns nojégums par amatnieku, kas spétu sevi ap-
vienot “galvu” un “rokas”.* Vienkarsojot, iespéjams, maksla ka pétniecibas problematizéiana lautu
parvarét minéto dihotomiju. Tadéjadi konferencé pieteiktas runas palidzés atklat dazadus aspektus,
ka ir iespéjams aplukot pasu makslas darba pétniecibas fenomenu un ta realizaciju dazados makslas
projektos. Transbiotics izstades ekspozicija redzamie darbi uzrada $adas pieejas iznakumus.

Izstadi papildinas Transbiotics vakara publisko lekciju programma Spikeros, kur izstades kuratori iepa-
zistinas ar biotehnologiju makslu un izstades makslinieki plasak stastis par saviem darbiem. Savukart
LU Biologijas fakultaté notiks biotehnologiju radosa darbnica “Audu inzenierija un maksla”, ko vadis
Australijas Biomakslas laboratorijas SymbioticA vaditaji — makslinieks Orons Kacs un dr. Ionata Zura.

Nobeiguma vél japiemin, ka RIXC Mediju telpa notiks festivala ipasais vakara pasakums, kas “jauno
meterialitati” manifesté “dzivo performanéu” un video programma. Niderlandé dzivojoso maksli-
nieku Evelinas Domnié¢as un Dmitrija Gelfanda performancé "Mucilaginous Omniverse” zinatniski
makslinieciska eksperimenta varés vérot sonificétas silikona ellas pilienu vibracijas. Vacu makslinie-
ku Jurgena Rebla un Tomasa Kénera performance “Materia Obscura” ir audio vizuala ekspedicija
starp kustigajiem attéliem, kristalizétu salu un krasu pastavigi mainigajiem ritmiem un strukaram,
kas ir ka durvis uz Visuma tum3o, neuztveramo matériju. Savukart maksliniece no Francijas — Mo-
moko Seto video “Planéta A” piedava ielukoties sals kristalu pasaulé, kas nemanami parnem Zemes
dzivos un augligos laukus un juras, parvérsot tos kristaliska, skaista, ta¢u nedziva tuksnesi...

* Richard Sennett: The Craftsman. — Allen Lane, 2008
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TRANSBIOTICS. Temporal Stability Points

Ainars Kamolins, Rasa Smite

The Festival for New Media Culture “Art+Communication 2010” will focus on the emerging bio-
technologies as means for artistic expression as well as challenge to the constantly changing materiali-
ty in arts. This year the festival with its title “"TRANSBIOTICS. Temporal Stability Points” takes place
in collaboration with “Textures” — the 6th European meeting of the Society for Literature, Science
and the Arts which is devoted to exploring materials, structures, surfaces and interfaces transformed
by the networked media.

During June 14 to 20, 2010 a joint event programme of “Art+Communicatins” festival and “SLSAeu
2010” conference will take place in Riga on a wide scale exploring innovative approaches in both
producing and analyzing works of art. The exhibition “Transbiotics” will take place from June 15 —
20 in kim? galleries at Spikeri and it will feature a collection of international biotechnology artworks
which will be made available to Latvia’s audiences for the first time — for creating the exhibition works
artists have used such new materials as “live matter”, human DNA, the electrostatic field etc. Mean-
while the "Textures” conference stream “Art as research” will consider the process of creating art and
its “new materiality” from a theoretical perspective.

The notion of research in arts is the main aspect of the proposed stream thus inviting to limit the
borders between artistic and scientific research. The understanding of “Transbiotics” exhibition art-
works requires and welcomes an interest in science, its discipline methodologies and technologies,
since the pieces are strongly tied to the realm of science, in particular — to physics and biology. Also,
they serve as instruments of critique for different aspects of these disciplines. Regarding the artistic
means, exhibition artworks can be described as works that have been created in the context of the so
called “kitchen biology” and amateur science (Andy Gracy, Terike Haapoja), works that have resulted
from creatively applying technologies (Zane Bérzina and Jackson Tan) and experiment in art (Paul
Vanouse).

American artist and bioart pioneer Paul Vanouse is participating with his installations “Latent Figure
Protocol” and "Relative Velocity Inscription Device” using the human DNA as material for creating
art. London based Latvian artist Zane Bérzina together with architect Jackson Tan and an interna-
tional group of scientists have created and interactive installation “E-Static Shadows” — a touch-
sensitive “sculpture” exploring static electricity. British artist Andy Gracie with his installation “"Deep
Data” interprets experiments with bacteria performed in deep space environments. Finnish artist
Terike Haapoja whose work “Entropy” was exhibited at kim? gallery last year will this time present her
most recent works “Dialogue” and “Succession” which deal with human and non-human relations.

Also, the context of this exhibition offers an interesting view on the artistically interpreted object
and its epistemological status as well as on the question — if these artworks manifest a new paradigm
shift or are they a continuation of an already established art practice but with the means of a new
medium? To put it more simply — if we were to say that such research based approach is an innovative
practice skeptics can always draw the attention to an inevitable fact that without previous preparation
(which in a sense is a research) it is often impossible to create any artifacts and therefore the claim
for innovation can be regarded as ill founded. How to combine the notion of research with an ar-
tistic practice so that the result is not simply an illustration of scientific achievements and issues or
random perspectives and interpretations of the world? Otherwise this leaves science always one step
ahead the arts. If we view the question from such perspective the proposed artworks remain episte-
mologically dependent on the artistic cognition which provides justified true belief. In such case the
artistic interpretation is always dependant on the artistic cognition or can be considered to constitute
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its own objects of cognition in a rather trivial sense. Such epistemological dependence explains why
artistic interpretations may be enclosed from rationality and be subjected to the realm of senses that
represent only the singular event.

Is it possible to overcome the dichotomy between scientific research and interpretation? This might
be an ontological question. The exhibition title includes the phrase “Temporal Stability Points” and
by looking at the overall proposed project it becomes visible how this illustrative subtitle signifies the
general concept of the exhibition. The “temporal stability” refers to the proposed field of art which
operates beyond the boundaries of stable academic institutions. Therefore one of its accomplish-
ments is the democratization of science and knowledge, which could be relatively independent of
certain biolpolitical mechanisms. At the same time this refers to the materiality of these artworks
because mostly they are temporary and instable and can exist in specifically prepared environments,
at times being even “mortal”. Nevertheless this draws a certain metaphysical idea to the centre of the
attention, which views the existing as ever changing.

The exhibition provides a new medium for this instability of relationships — the living matter and the
interaction between the subject and a physical object. But should these artistic objects be considered
as carriers of new problematics only because of their adherence to the artworld? In order to equal-
ize the epistemological status between artifacts and science criteria it is necessary to reevaluate the
practice itself and not to disassociate the cognition process from its realization in an individual work
of art. This approach is becoming more and more appreciated. For example, American sociologist
Richard Sennett tends to abandon the familiar division between Homo faber and Animals laborens one of
them being a subject of solving problems and issues while the other only implements the given task.
This requires a new notion of a craftsman which would possess both “the head” and “the hands”*. By
putting it more simply, art as research may presumably allow to overcome the dichotomy mentioned
above. Therefore the conference presentations will help to discover different aspects of possible ways
to view the phenomenon of research in art and its implementation within different art projects. The
artworks of “Transbiotics” exhibition present the outcome of such approach.

The “Transbiotics” evening lecture programme in Spikeri will serve as a valuable addition to the
festival — exhibition curators will introduce biotechnology art and festival artists will present their
works. Also, a biotechnology workshop “Tissue Engineering and Art” will take place in University
of Latvia, Faculty of Biology conducted by the directors of Australian Bioart Laborarory “Symbi-
oticA” — Oron Catts and Ionat Zurr.

In conclusion the festival will include a special evening event programme at RIXC Media Space where
the “new materiality” will be manifested through live performance and video. The performance
“Mucilagnious Omniverse” by Evelina Domnitch and Dmitry Gelfand — artists based in the Neth-
erlands — will present artistic experiments with sonicated bouncing silicone oil droplets. German
artists Jirgen Reble and Thomas Kéner will participate with “Materia Obscura” — an audio visual
expedition into crystallized salts and dyes changing rhythm and structure constantly between mov-
ing images and opening a door to the dark and unperceivable material of our universe. Meanwhile a
movie “Planet A” by French artist Momoko Seto invites into a world of salt crystal formations which
are slowly taking over the land by turning it into a physically beautiful but dried out saline desert...

* Richard Sennett: The Craftsman. — Allen Lane, 2008
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Interaktiva e-auduma instalacija. Audums austs ar Zakardmasinu, iestradajot sensorus un integréjot gaismas diodes. / Interactive e-textile installation. Afabric made on

a Jacquard loom with woven-in sensors and integrated light diodes. Photo: David Rankalawon

E-STATISKAS ENAS

Zane Beérzina, Dieksons Tans sadarbiba ar starptautisku pétnieku grupu
Interaktiva instaléci\ja ar ieaaustiem sensoriem un integrétém gaismas dioém,
kas darbojas ka analogs elektrostatisks spogulis, 2009

Imersiva instalacija “E-statiskas énas” ir veidota praktiska eksperimentala pétijuma projekta rezul-
tata, kura radosa veida tiek aplukots spekulativais un poétiskais potencials, kas piemit musu ikdienas
vidé un ikdienas darbibas sastopamajai statiskajai elektribai.

Instalacijas elektroniskais audums ir ka statisks spogulis — tas reagé uz ikd}ené neredzamajiem cilvéku
un materiadlu mijiedarbiba raditajiem ladiniem, padarot tos redzamus. Si pilniba analoga instalaci-
jair aprikota ar LED diodém, miniatariem tranzistoriem un elektronisku shému vijumiem, kas ir
vienlaidus apvienoti liela izméra elektroniska auduma gaismas struktara. Instalacijas auduma virsmas
laukumos ir iesp&jams saskatit parejoSas énas, uztverot elektrostatiskos laukus un reagéjot uz apmek-
létaju un priek§metu raditajiem ladiniem. Taja pasa laika ta darbojas ari ka vienkarss skanas instru-
ments, kas reagé uz ladinu klatbutni un to intensitati, ka ari uz cilvéka tuvumu un pieskarieniem.

St projekta mérkis bija aplukot, ka viegli pieejamais, tomér maz izmantotais elektrostatiskas stravas
fenomens spétu paplasinat musu sajutu pieredzi un papildinat zinasanas par interaktivo vidi dizaina
joma. Idealaja gadijuma auduma mikstaja medija ietvertas idejas lautu ari augstaka méra apzina-
ties elektrostatisko lauku potencialu, kuri mus ikdiena aptver, un aicina uz rotaligu saspéli starp
skatitéju(—iem) un telpu.

b

Auduma membrana uztver elektrostatisko izladi, ko rada izstades apmeklétaji un attelo to uz auduma virsmas. Jo lielaka apmeklétaju statiska izlade, jo lielaka ir vinpu éna.
A[)l)n(}l\‘lﬁf(’{/'l' Londonas {jnatnes m uzeja Dana centra, m{/i(’dur[)({/()fi(’.\ ar instalac iju, 2009. / The textile membrane senses electrostatic charges created lDJ the exhibition
visitors and visualises them on its surface — the greater the visitors’s static charge, the larger is his or her shadow. Visitors at the Science Museum of London, Dana Centre
interactig with the installation, 2009. Photo: David Rankalawon

E-STATIC SHADOWS

Zane Beérzina, Jackson Tan in collaboration with international group of scientists
Interactive installation with woven-in sensors and integrated light diodes
which functions as an analogue electrostatic mirror, 2009

The immersive E-Static Shadows installation which is an outcome of a practice-led experimental re-
search project, creatively explores the speculative and poetic potential of static electricity found in
our everyday environments and surrounding our everyday interactions.

The electronic textile acts as a static mirror — responding to the usually invisible charges generated
by people interacting with materials and makes these interactions visible. Equipped with tiny LED
lights, miniature transistors and woven electronic circuits seamlessly integrated into the large scale
luminous electronic cloth structure, the fully analogue installation is able to create transient shadows
on the textile display in areas which detect a presence of electrostatic fields, responding to the charges
created by viewers and objects. Simultaneously it acts as a simple sonic instrument in response to the
presence and intensity of the charges, human proximity and touch.

The underlining intention of the project was to investigate how the easily accessible but little utilised
phenomena of electrostatic can add to our sensory experiences and advance the design knowledge
of interactive environments. Ideally, these translations embedded in the soft medium of cloth shall
provoke a higher awareness of the potential of electrostatic fields surrounding our habitat and initi-
ate playful interactions between the viewer(s) and the space.
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Lateant Figure Py

Apslepto figaru protokolesana, fotografija, figira izveidota no baktériju plazmida pET-11A DNS 2008. gada 19. septembri. Enzimi, kas izmantoti, lai apstradatu
DNS, ir uzskaititi katras DNS attéla kolonnas apaksa / Latent Figure Protocol, photograph, figure produced with the DNA of bacterial plasmid pET-11A on September,
19, 2008. Enzymes used to process the DNA are listed at the bottom of each column of the DNA image.

APSLEPTO FIGURU PROTOKOLESANA

Pols Vanuze
Eksperiments/instalacija, 2007

“Apslépto figiru protokolésana” ir mediju instalacija, kura tiek izmantoti DNS paraugi attélu radi-
Sanai. Instalacija ietver realu zinatnisku eksperimentu, kura nofilmétais rezultats ir redzams izstades
norises laika. "Apslépto figiiru protokolésana” tiek izmantots reaktivais géls un elektriska strava attélu
radisanai, kuri ir tiesa veida sasaistiti ar izmantotajiem DNS paraugiem. Attélosanas process instala-
cija ir atkarigs no ta, kada izméra DNS ir nepieciesams katrai joslai, lai pie noteikta atruma kustibas
spétu rasties pareizais attéls. Principa tas ir gluzi ka nodarboties ar molekularo biologiju ATPAKAIL.-
GAITA. Parasti zinatnieki lieto attélosanas tehniku, lai noteiktu kada organisma genétisko infor-
maciju, taéu Vanuze §aja instalacija izmanto interneta datubazés pieejamos genétiskas informacijas
paraugus, lai veidotu “ieplanotos” attélus. Kopuma darbs tiecas graut esencialisma prieksstatus par
identitati, ka ari deterministu ideju par biologisko likteni, destabihzéjot uzskatu, ka "DNS pirkstu
nospiedums” varétu but kaut kas dabisks.
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Apslepto figiiru protokolesana, instalacijas skats, CEPA galerija, Bufalo, 2008 /LatentFigure Protocol, installation view, CEPA Galleg, Buffalo, 2008

LATENT FIGURE PROTOCOL

Paul Vanouse
Live experiment/installation, 2007

Latent Figure Protocol (LFP) is a media installation that uses DNA samples to create emergent represen-
tational images. The installation includes a live science experiment, the result of which is videotaped
and repeated for the duration of the gallery exhibit. Employing a reactive gel and electrical current,
LFP produces images that relate directly to the DNA samples employed. The LFP imaging process
relies upon knowing what size DNA is required for each band to move at the proper speed to make
the correct image. This is essentially doing molecular biology IN REVERSE. Usually scientists use
imaging techniques to determine an organism’s genetic sequence, whereas Vanouse utilizes known
sequences in online databases to produce “planned” images. Latent Figure Protocol seeks to under-
mine essentialist notions of identity and determinist senses of biological destiny, and to destabilize
idea that the “DNA fingerprint” is somehow natural.
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Relattwa atruma mérisanas ierice, interaktivas instalacijas datora ekrana
uznemums / Relative Velocity Inscription Device, computer stillfrom in-
teractive installation

Relattva atruma mérisanas ierice, procesa uzpemums, attela redzama
asins nemsana no “masas” pirms adas krdsas géna fragmentu amplifi-
kacijas / Relative Velocity Inscription Device, process still, image shows
the drawing of blood from “ the sister” prior to the amplification of skin
color gene fragments

RELATIVA ATRUMA MERISANAS |ERICE

Pols Vanuze
Eksperiments/interaktiva instalacija, 2002

“Relativa atruma meérisanas ierice” ir reals zinatnisks eksperiments, kura tiek izmantots pasa maks-
linieka jamaikie§u izcelsmes gimenes dazadu rasu DNS. Eksperiments ir veidots ka instalécija, kura
tiek izmantots ar datora palidzibu reguléjams DNS atdalisanas géls, caur kuru lénam parvietojas Cetru
gimenes loceklu DNS. Eksperimenta ietvaros notiek gimenes loceklu adas; génu DNS sacikstes, kur
tie sava starpa sacensas burtiska veida un kur tiek vértéts katra DNS atrums, kas izpauzas, pieméram,
ka “genétiska sportiska sagatavotiba”. Instalacija ir ieklauta ari viena no agrinakajam eigénikas pub-
likécijém, laujot apmeklétéjiem gut ieskatu par So “sacik§u” vésturisko fonu, kamér uz skérienjﬁtiga
ekrana ir apskatami eksperimenta detalizétie rezultati. “Relativa atruma meériSanas ierice” atrodas
spriedzes pilnaja telpa starp musdienu genomikas kritiskajam un utopiskajam vértibam un rasu po-
litiku. Makslas darbs liek parvirzit diskusiju no subjektu fizikalo kermenu atskiribam uz vinu DNS,
no jauna ironiska veida to antropomorfizéjot un pieskirot vértibu DNS kustibam, it ka katrs paraugs
piedalitos ista skréjiena, sacensoties ar citiem gimenes loceklu DNS paraugiem. “Relativa atruma
meériSanas ierice” ir rasu reiss, kas tiecas izdzést liecibas par cilvéka kermeni.
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Relativa atruma merisanas ierice, z'nslalﬁcgjas skats, Henry Art Gallery, Sietla, ASV, 2002
Relative Velocity Inscription Device, installation view, Henry Art Gallery, Seattle, USA, 2002

THE RELATIVE VELOCITY INSCRIPTION DEVICE

Paul Vanouse
Live experiment/interactive installation, 2002

The Relative Velocity Inscription Device (RVID) is a live scientific experiment using the DNA of the artist’s
own multi-racial family of Jamaican descent. The experiment takes the form of an installation con-
taining a computer-regulated DNA separation gel through which four family members” DNA slowly
travels. DNA from their skin color genes are literally “raced” against one another, implying a valua-
tion of its speed such as “genetic fitness”. An early eugenic publication within the installation allows
viewers access a historical precursor of this “race”, while a touch-screen display details the results of
this particular experiment. RVID operates in the tense space between critical and utopian apprai-
sals of contemporary genomics and the politics of race. It transfers the discussion of difference from
the physical bodies of its subjects to their DNA, and ironically re-anthropomorphizes their DNA
by inscribing value to its movements as if each sample were running a foot race against other family

members” DNA samples. RVID is a race, about “race” in which the body has been erased.
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Teelpot — Lzelpot (2008), Pectecigums (2008) / Inhale — Exhale (2008), Succession (2008). Photo: Terike Haapoja

PECTECIGUMS

Terike Hapoja / Viena kanila video instalacija, 2008

Meés katrs sevi uztveram ka autonomu, individuélu butni. Tomér uz musu kermena virsmas un to iek-
§iené dzivo biljoniem citu butnu: mikrobi un paraziti, kuri ne vien izraisa slimibas, bet ir nepieciesami,
lai meés justos labi. Tas, ka noris mijiedax‘biba starp kermena ipa$nieku un $im kopienam, joprojam ir
noslépums, jo lidz §im mums ir izdevies atklat mazak ka 1 % no populacijas, kuru dévéjam par “sevi”.

Video ieraksta ir redzama augSanas baktérija uz audekla, kas ticis nospiests no makslinieces sejas.
Baktériju kolonijam klastot redzamam ar neapbrunotu aci, skaidraks top ari pats portrets. Par origi-
nalo kultivésanas laukumu tika izmantots 20 x 30 c¢m liels apjoms, un 4 min ilgaja video ir redzams
9 dienu ilga procesa rezultats.

Y:]
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Kadrs no video / Still from video

SUCCESSION

Terike Haapoja / I channel video installation, 2008

We perceive ourselves as autonomous individuals. Still, billions of others live in and on our bodies:
microbes and parasites, not only causes of diseases but also essential for our well-being. The interac-
tion between us, the host organism, and these communities is still very much a mystery, as only less
then I percent of the population that we call “us” has been identified.

The video shows a recording of the growth of bacteria on a canvas that was pressed on the artist’s face.

The portrait becomes visible as colonies of bacteria, visible to the naked eye, emerge. The size of the
original cultivation is 20x30 cm. The process of 9 days has been edited to a 4 minute loop.
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Dialogs, 2008 / Dialogue, 2008. Photo: Terike Haapoja

DIALOGS

Terike Hapoja

Interaktiva instalacija, 2008. Koki, elpa, CO2 sensori, elektronika, skana
Programmeésana un tehniskais dizains: Aleksi Pihkanens un Greguars Ruso

Fotosintézes procesa rezultata oglekla dioksids parveidojas cukuros un citas organiskas vielas. Gan-
driz visa dziviba ir atkariga no fotosintézes vai nu tiesa vai ari netie3a veida ka galvena energijas avota
partika. Bet fotosintéze ir ari nozimiga normala skabekla limena saglabasanai atmosféra. To labot
spéj organismi, kuros noris fotosintéze, izelpojot jeb izplatot oglekla dioksidu atmosféra un atbrivo-
jotiesno skabekla ka blakus produkta. Lidz ar to mijiedarbibu starp sugam var skatit ka fizisku, jo més
sava zina esam dalas no vienas vielmainas.

Instalacija "Dialogs” lauj veidoties sadzirdamam dialogam starp izelpu un auga fotosintézes procesu.
Koki atbildés uz apmeklétaju svilpieniem, svilpojot preti. Sis darbs liek vairak apzinaties mijiedarbi-
bas attiecibas starp apkartéjo vidi un dabas vidi.

Instalécija sastav no istu, augo$u koku platformas un no solina, kas paredzéts apmeklétéjiem. Ap-
meklétaji tiek aicinati svilpot vai elpot CO2 sensora, kas novietots solina prieksa. CO2, ko izelpo
apmeklétaji aktivizé gaismu un nelielas mérierices, kas piestiprinatas pie koku zariem. CO2 lime-
na pazeminasanas mériericés, ko rada fotosintéze, ir dzirdama ka svilpojo§a skana. Gaismas, skana,
COz2, digitélés un analogés tehnologijas veido informécijas kedi, kas 1auj apmeklétéjiem uztvert mij-
iedarbibu ar dabas vidi ne vien ka fizisku procesu, bet ari ka informacijas plusmu. Makslas darba tiek
izmantota no mezu ekologijas tehnologijam adaptéta tehnika.

8]

Dialogs, 2008, Kopiena, 2007 / Dialogue, 2008, Community, 2007. Photo: Terike Haapoja

DIALOGUE

Terike Haapoja
Interactive installation, 2008. Trees, breath, CO2 sensors, electronics, sound
Programming and technical design: Aleksi Pihkanen and Gregoire Rousseau

In the process of photosynthesis carbon dioxide is converted into sugars and other organic com-
pounds. Nearly all life depends on photosynthesis either directly, or indirectly as the ultimate source
of energy in food. But photosynthesis is also essential for maintaining the normal level of oxygen in
the atmosphere. As we breath out or release carbon dioxide into the atmosphere, photosynthetic or-
ganisms can fix it, releasing oxygen as a by product. The interaction between species is thus physical,
as practically we are parts or the same metabolism.

The installation Dialogue enables an audible dialogue between breathing and the plants’ photosynthesis
process. When the visitor whistles to the trees they respond by whistling back. The work aims at raising our
consciousness on the interactive relationship with our surroundings and the non-human environment.

The installation consists of a platform, thoroughly which live trees grow, and a bench for the visitors.
The visitor is invited to whistle or breathe to the CO2 sensor placed in front of the bench. The CO2
exhaled by the visitor activates the light and the small measuring chambers attached to the branches of
the trees. The decreasing of the CO2 level inside the measuring chambers, caused by photosynthesis,
is presented as a whistling sound. Lights, sound, CO2, digital and analogue technology form a cir-
cuit of information which enables the viewer to perceive the interaction with non-human environ-
ment not only as a physical process but also as flow of information. The technology used in the work
is an adaptation of the technology used in forest ecology.
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Instalacijas kopskats no personalizstades “Abstract Machines”, El hervidero, Gihona, Spanija, 2010 / General view ofinsiallationfrom the solo
exhibition “Abstract Machines” at El hervidero, Gijon, Spain, 2010

TALIE DATI

Endijs Greisijs / Instalacija, 2009

Kops 70. gadiem kosmosa tikusas nosutitas vairakas pétnieciskas robotikas ierices Saules sistémas at-
talako robezu pétisanai. Sis masinas satur sensoru rindas, ar kuram tiek veikti mérijumi un noteiktas
starpplanétu un starpzvaigznu telpas ipasibas. 70. gadi bija utopisks periods zinatné, ka ari zinatnis-
kajé fantastika — meés cer&jam, ka lidz mﬁsdienémjau tiks veikti reguléri lidojumi uz Ménesi, ka mums
bis baze uz Marsa un ka busim iepazinusi citas dzivibas formas. Masdienu jaunaka astrobiologijas
zinatne balstas uz pragmatiskikiem mérkiem. Visparéji tiek uzskatits, ka, neraugoties uz diendiena
atklatajam jaunajam planétam, dzivibas formas vai pieradijumi par to kadreizéjo eksistenci, ko més
varétu atklat, varétu but tuvaka mikrobiem, neka cilvéciskam buatném.

TALIE DATI (prototips 1) veido pirmo posmu ilgtermina projekta “Talie dati”, kura tiek izmantoti
dati no dzila kosmosa zondém, lai veidotu Saules sistémas vides elementu simuléciju organismu kul-
taras, kas tiek izmantotas astrobiologijé patlaban. Tala visuma apstakli tiek nodrosinati gauskéjiem,
nematodém un magnétiskajam baktérijam ar pasizgatavotas astrobiologijas laboratorijas palidzibu.
TALIE DATI (prototips I) izmanto magnetometra datus no Pioneer un Voyager zondém, lai simulétu
magnétisko lauku eksperimentus ar gauskaju kultaram. Gauskaji ir vieni no svarigakajiem organis-
miem kosmosa biozinatné, jo tie spéj izturét dazadas ekstrémas vides un atrasties zemas aktivitates
rezima ilga laika posma. Pie paatrinata atruma apstakliem gauskaji tiek paklauti spécigai magnétisko
lauku iedarbibai, kadi ir raksturigi éetram lielajém gazu planétam, ka ari tam sareigitékajém plané-
tam, kas atrodas pie musu Saules sistémas pasam robezam.

Instalacija sastav no mikroskopa un ipasi izveidota gauskéju sanu trauka, kura ir izvietoti ari elektro-
magnéti. Instalacijas abos monitoros ir redzami ienakosie dati un reallaika video ar gauskajiem mag-
nétisko lauka liniju ietekmé brizos, kad uz tiem iedarbojas magnétisko lauku svarstibas. Kontroles
panelis lauj apmeklétajam izvéléties zondi eksperimenta veiksanai.

g

TRANSBIOTICS EXHIBITION

Fragments no mikroskopa ekrana / Microscope screen detail

DEEP DATA

Andy Gracie / Installation, 2009

Since the early 1970s we have sent a number of robotic explorers into space to examine the outer
limits of the Solar System. These machines carry arrays of sensors with which to measure and define
the characteristics of interplanetary and interstellar space. The 1970s were a utopian period in sci-
ence and science fiction —we hoped that by now we would be regularly visiting the Moon, have a base
on Mars and would know of other life forms. The recent science of astrobiology is based on a more
pragmatic realisation. It is generally understood that, despite the daily discovery of new planets, we
are more likely to find life, or evidence of past life, closer to microbes than to ourselves.

DEEP DATA (prototype 1) forms the first stage of the long term Deep Data project, which uses data
from deep space probes to recreate elements of the Solar System environment within cultures of or-
ganisms currently used in astrobiology. Tardigrades, nematodes and magnetic bacteria are inserted
into deep space conditions within a DIY astrobiological laboratory.

DEEP DATA (prototype 1) uses the magnetometer data from the Pioneer and Voyager probes to recreate
magnetic field experiments on cultures of tardigrades. Tardigrades are becoming one of the most
important organisms in space bioscience as they are able to withstand various extreme environments
and to enter suspended animation for long periods of time. Following an accelerated timeline the
tardigrades experience the intense magnetic fields of the four gas giant planets and the more subtle
and complex ones at the very edge of our solar system.

The installation consists of a microscope and a custom designed culture vessel for tardigardes which
also houses electromagnets. Two flat monitors display the incoming data and the live video of the
tardigardes with superimposed magnetic field lines as they experience the shifting magnetic fields.
A control box allows the viewer to select which probe will be used for the experiments.
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Heksagonala akustiski apstadinatu silikona ellas pilienu rezgveida struktiira / Hexagonal lattice formation of acoustically suspended
silicone oil droplets. Photo © Evelina Domnitch and Dmitry Gelfand

MUCILAGINOUS OMNIVERSE

Evelina Domnic¢a un Dmitrijs Gelfands / Performance

Performancé ir redzami sonificétas silikona ellas virsma veidoti silikona ellas pilieni, kas it ka pilot sa-
stingst plana, zem katra piliena akustiski veidota gaisa membrana. Noskirot os pulséjosos sferoidus no
paréja skiduma, tiek panakta to vibracijas uz gaismas — ellas virsmas. Atkartoti kustigais piliens izraisa
stavosa kapilara vilpa rasanos, kas savienojas ar blakus esofo pilienu vilniem. Sis tuvais, pievelkogais
28 35

spéks partop pilienu paru orbitala kustiba, veidojot $o pilienu kekarus. Stabilaku impulsu brizos rodas
pasorganizéjosi geometriski kopumi, kuri ir saistiti ar tuvako sféru sablivésanos: paaugstinot frekvenci
samazinas attalums starp pilieniem, kas savukart izraisa biezu reig’veida struktiru veidosanos.

Caur pedantiskajiem spéka lauku rakstiem neskaidra robeza starp makroskopiskajiem un kvantu fe-
nomeniem klast saredzama neapbrunotai acij. Budams desmit miljonu reizu lielaks neka atoms,
atseviskais ellas piliens ir lielakais objekts, kura ir novérojama vilna-dalinas dualitate. Kad piliena
raiditie vill;li pasi savas atstaroSanas rezultata veido interferenci, piliens sak dreifétjeb ”staigét” lidzas
vilnim. “Tas, ko més redzam, ir atseviikas dalinas difrakcija un interference ar klasisko sistému. Sa-
vulaik tika uzskatits, ka is fenomens tiks “rezervéts” kvantu fizikas mérogu pasaulei.” [Physical Review

Letters, Y. Couder, E. Fort]

L

TRANSBIOTICS PERFORMANCES AND VIDEO

Atkartota atlecosa piliena ietekmé tiek izraisits kapilarais vilnis, kas savienojas ar blakus esoso pilienu vilniem / The repeated impact of
a bouncing droplet incites a capillary wave that interlocks with the waves of neighboring droplets

MUCILAGINOUS OMNIVERSE

Evelina Domnitch and Dmitry Gelfand / Performance

Above the surface of upwardly sonicated silicone oil, falling droplets of the same liquid are suspend-
ed by a thin membrane of air, acoustically regenerated underneath each droplet. Without coalescing
for extended periods, these palpitating spheroids bounce on the air-oil interface. The repeated im-
pact of a bouncing droplet incites a standing capillary wave that interlocks with the waves of neigh-
boring droplets. This close-range attractive force can result in the orbital motion of droplet pairs
and clusters. During more stable modes of excitation, self-organizing geometric rafts emerge in ac-
cordance with the closest packing of spheres: the distance between droplets decreases with increasing
frequency, leading to dense lattice formation.

Through meticulous force field tailoring, the nebulous frontier between macroscopic and quantum
phenomena can be pierced by the naked eye. Ten million times larger than an atom, a non-coa-
lescing oil droplet is the largest object to manifest the self-interferential signature of wave-particle
duality. When the wave packet emitted by the droplet interferes with its own reflections, the droplet
begins to drift or “walk” along the wave. “We observe single-particle diffraction and interference
with a classical system. This phenomenon was thought to be reserved to the quantum scale.” [Physical

Review Letters, Y. Couder, E. Fort]
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Kadrs no Materia Obscura / Still from Materia Obscura, © Jiirgen Reble 2009

MATERIA OBSCURA

Jurgens Reble, Tomass Kéners
Audiovizuala performance

Visumu lielakoties veido tum3a un neuztverama matérija. St performance paver durvis uz $o pasauli.
Ka vizualo materialu avots Materia Obscura performancé tiek izmantoti aptuveni 25000 augstas izskirt-
spéjas I6mm “kemogrammu” attéli, ko Jurgens Reble ir savulaik pats izveidojis. Sis “kemogrammas”
ir raditas, paklaujot filmas lentes materialu unikaliem, alkimiskiem pérveidojumiem. Performances
laika norisinasies attélu pédéjais datormontazas etaps. Ta bus vizuala ekspedicija starp kustigajiem at-
téliem un kristalizétu salu un krasu pastavigi mainigajiem ritmiem un struktaram. Filminas kimisko
elementu iekSiené atklajas tas materialitates savadais skaistums un bagatigums.

Sava muzika Tomass Kéners vienmeér ir tiecies pietuvoties uztveres robezam, méginot iedibinat ko-
munikaciju ar pasauli vinpus realitates. Materia Obscura kvadrofoniskais inscenéjums paplasina perfor-
mances telpu, kura horizontala laika plusma sastopas ar skanas impulsiem, radot vertikalo dimensiju,
kur klatbutnes nojausma un fragmenti klast uztverami, redzamajai matérijai klastot arvien tumsakai.
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Kadrs no Materia Obscura / Still from Materia Obscura, © Jiirgen Reble 2009

MATERIA OBSCURA

Jiirgen Reble, Thomas Kéner

Audiovisual live performance

Our universe consists mostly of dark and unperceivable materia. This performance is a door to en-
ter this world. The visual source material for Materia Obscura is about 25000 scans in high resolution
of 1I6mm “chemograms” that Jiirgen Reble produced in the past. These “chemograms” are made by
unique alchemical transformations of the film material itself. The final editing of the image streams
will happen live on the computer. It is a visual expedition into crystallized salts and dyes which are
changing rhythm and structure constantly between moving images. Inside the chemical elements of
the film appears the bizarre richness and beauty of its materiality.

In his music, Thomas Kéner always moved towards the borders of perception, as if it was a means of
communication with the beyond. The quadrophonic staging of Materia Obscura expands the perform-
ance space, where the horizontal flow of time meets with the sonic impulse and creates a vertical di-
mension, in which premonition, memory and splinters of Here and Now become perceptible as the
darkening of the observed Materia.
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Kadrs no Planéta A / Still from Planet A

PLANETA A

Momoko Seto
HD video, 7 min, 40 s, 2008

Sals: atstatas pédas, tdens trukums, laiks, progreséjosa epidémija, dziva kapséta.
Udens: manevri, absoluta vértiba, augliba, saknes, iespéja.
Kokvilna: korupcija, ekonomiski apsvérumi, hidrofilija, partuksneosanas.

Pasaule ir kluvusi par plasu, izkalstosu planétu, kur kokvilnas audzésana, kas tikusi parmeérigi eks-
pluatéta ekonomisku iemeslu dél, ir galvenais pértuksne%oéanés célonis. Sals tuksnesis parklaj hekta-
riem izzuvuias zemes, kur sak paradities savadi sals koki. Si paradiba sevi atbalso vél lielaku ekologisko
nelaimi — Arala juras partuksne§osanos. Un atbildigs ka vienmer ir cilvéks...

Filma tiek demonstréta raizu pilna, savada, tacu rotaliga pasaule, kas sastav vienigi no sals kristalu vei-
dojumiem. Kristalu fiziskais skaistums un to korozivas ipasibas rada ipatnéju antinomiju, kas mums
] P p ] ]

atgédina par dzivo, invazivo un bistamo radibu. Filmas autori interesé zinatniskas fantastikas zanrs,
kur tiek izmantotas pesimistiskas parabolas, lai raditu provokacijas pasaulé, kura dzivojam. Caur sals
pasauli netiesa veida uzmaniba tiek pievérsta partuksnesosanas tematikai, kas ietekmé noteiktus pa-
saules regionus, kuri gluii ka Arala jurair industrializécijas un bezgaligés pelnas ekonomikas upuri.
Divas loti vienkarsas paradibas — sals un Gdens — rada sirrealu telpu un taja pasa laika norada uz iespé-
ju, ka §i fantasmagorija kada diena (ja ne jau paélaik) var klat par neatgriezenisku realitati.

ca

Kadrs no Planéta A / Still from Planet A

PLANET A

Momoko Seto
Video HD, 7 min, 40 sec, 2008

Salt: trace, absence of water, passage of time, invading epidemic, living cemetery.
Water: maneuver, absolute value, fertility, rhizomes, chance.
Cotton: corruption, economic issues, hydrophily, desertification.

The world has become a vast dried out planet, where the growing of cotton, over exploited for eco-
nomical reasons is the main cause of desertification. A saline desert covers acres of dried out land
where strange salt trees appear. This phenomenon echoes an even greater ecological disaster, the
desertification of the Aral Sea. And man is always responsible...

This film shows a worrisome, strange yet playful world composed only of salt crystal formations. The
crystals’” physical beauty and their corrosive features create a curious antinomy which reminds us of a
living, invading and dangerous creature. I am interested in the science-fiction genre that uses pessi-
mistic parabolas to evoke the world in which we live. Through the salt world, I would like to implicitly
express the theme of desertification, which affects certain areas of the globe, which, like the Aral Sea,
are victims of industrialization and excessive economy use. Two very simple matters, salt and water,
recreate a surrealist space and at the same time, suggest the possibility that this phantasmagoria can
one day (if not already) be an irreversible reality.
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RADOSA DARBNICA TRANSBIOTICS

Ada bez upuriem — bezsuvju jakas prototips, kas izaudzeétts tehnologiski zinatniska
“kerment”. The Tissue Culture & Art (Orons Kacs un Ionata Ziira). Biodegradabls
polimérs, saistaudi un kaula sinas, 2004 / Victimless Leather — A Prototype of
Stitch-less Jacket grown in a Technoscientific “Body”. The Tissue Culture & Art
(Oron Catts & Ionat Zurr). Biodegradable polymer connective and bone cells,
2004

AUDU INZENIERIJAS UN MAKSLAS RADOSA DARBNICA

Darbnicas vaditaji: Orons Kacs un Dr. Ionata Zara
SymbioticA — Anatomijas un cilveku biologijas skola, Rietumaustrélijas universitate
http://www.symbiotica.uwa.edu.au

Audu kultira un audu inzenierija piedava jaunas makslinieciskas darbosanas sféras. Sim biomedi-
cinas nozarém ir butiska ietekme uz to, ka tiek traktéta kermena uztvere, pasizzina un mediciniska
domasana. Audu inzenierija sniedz iespé&ju mainit audu trisdimensionalo struktiru — modificét to
izméru, formu un veidus.

Vienas dienas intensivaja rado$aja darbnica makslinieki un citi interesenti tiks iepazistnati ar cilvéka/
dzivnieka audu kultaras un audu inzenierijas pamatprincipiem, ka ari ar to vésturi un dazadiem
makslinieciskiem projektiem, saistitiem ar audu kultaru un audu inzenieriju.

Orons Kacs un Dr. Tonata Zara ir vairaku apbalvojumu ieguvéji, makslinieki, pétnieki un kuratori, kas ir izveidojusi
starptautiski atzitu Audu kultaras un makslas projektu (http://www.tca.uwa.edu.au). Kops 1996. gada vini ir bijusi re-
ziden¢u makslinieki Anatomijas un cilvéku biologijas skola, kas 2000. gada kluva par SymbioticA tapsanas centrali. Vini
tiek uzskatiti par biomakslas pionieriem, un tiek aicinati ka vadosie lektori un izstazu kuratori. Orons Kacs un Ionata
Zura ir vairaku publikaciju autori un piedalijusies starptautiskas izstadés, vinu darbi atrodas MoMA kolekeija Nujorka.
Orons Kacs ir Biologiskas makslas izcilibas centra Rietumaustralijas universitates direktors, savukart Ionata Zura,
kura savu doktora gradu ieguvusi Rietumaustralijas universitates Arhitektiras, ainavas un vizualas makslas fakultatée, ir
SymbioticA akadémiska koordinatore. SymbioticA ir ieguvusi Zelta Nikes balvu festivala Prix Ars Electronica “Hibridmakslas”
kategorija. Nesen Kaca un Zuras darbi tikusi izstaditi Mori makslas muzeja “Medicinas un makslas” izstadé Tokija un
“Dizaina un elastiga prata” izstadée MoMA muzeja Nujorka.

Orons Kacs un Ionata Zara bijusi viespétnieki Eksperimentalas makslas centra, Stenforda universitaté (2007) un
Audu inzenierijas un organu razoSanas laboratorija, Masa¢usetsas galvenaja slimnica, Harvarda medicinas skola
(2000—2001).

30

TRANSBIOTICS WORKSHOP

“Audu inZenierijas steiks nr.1”
2000. “Bezkermeniskas virtuves”
petijums. The Tissue Culture & Art
(Orons Kacs un lonata Ziira).
Nedzmusa jera skeleta muskulis
un degradabla poliglikola polimera
struktira, 2000—2001 /
“Tissue Engineered Steak No.1”
2000. A study for “Disembodied
Cuisine”. The Tissue Culture &
Art (Oron Catts & Ionat Zurr).
Pre-Natal sheep skeletal muscle
and degradable PGA  polymer
scaffold, 2000-2001

TISSUE ENGINEERING AND ART WORKSHOP

Workshop leaders: Oron Catts and dr. Ionat Zurr
SymbioticA — School of Anatomy & Human Biology, University of Western Australia

http://www.symbiotica.uwa.edu.au

Tissue culture and tissue engineering represent a new area for artistic engagement. These branches
of biomedical research have a major influence on perceptions of body, self and medical thinking.
Tissue engineering enable researchers to grow three dimensional living tissues constructs of varying
sizes, shapes and tissue types.

This one day intensive workshop will introduce artists and other interested people to basic principles
of human/animal tissue culture and tissue engineering, as well as to its history and the different
artistic projects working with tissue culture and tissue engineering.

Award winning artists, researchers and curators, Oron Catts and dr. Ionat Zurr formed the internationally renowned
Tissue Culture and Art Project (www.tca.uwa.edu.au). They have been artists in residence in the School ofAnatomy
and Human Biology since 1996 and were central to the establishment of SymbioticA in 2000. They are considered
pioneers in the field of biological arts and are invited as keynote speakers, curate exhibitions, publish widely, exhibit
internationally and their work has been collected by MoMA New York.

Catts is the Director of SymbioticA: the Centre of Excellence in Biological Arts at UWA and Dr Ionat Zurr, who re-
ceived her PhD from the Faculty of Architecture, Landscape and Visual Arts, UWA — is researcher and SymbioticA’s
academic co-ordinator. SymbioticA won the inaugural Prix Ars Electronica, Golden Nica in Hybrid Art Category.
Oron and Ionat have exhibited all over the world. They have recently exhibited as part of the part of the Medicine and
Arts exhibition at the Mori Art Museum (Tokyo), and the Design and Elastic Mind Exhibition, MoMA NY. Their
work in on permanent collection at the MoMA New York.
They have been visiting scholars at The Experimental Art Centre, Stanford University (2007%) and The Tissue Engi-
neering & Organ Fabrication Laboratory, Massachusetts General Hospital, Harvard Medical School (2000—2001).
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Latvija dzimusi pétniece, maksliniece un dizainere Zane Bérzina strada skérsojot dizaina, makslas, tekstilizstrada-
jumu, materialo zinatnu, elektronikas un teorétiskas domas jomu robezas, Ipasu uzmanibu pievérsot dizainam un
izstrades procesam. leguvusi doktora gradu Londonas Makslas universitaté un ir profesore Berlin-Weissensee Makslas
skola Vacija un asociéta profesore Goldsmita Londonas Universitates Digitalaja studija, ka ari viena no e-text+textiles

lidzdibinatajam Riga, Latvija.

Dzeksons Tans 2005. gada ieguvis arhitekta gradu Londonas Universitates koledza. Dzeksons Tans ir lidzdibinatajs
un viens no starpdisciplinara arhitektiras uznémuma in square lab vaditajiem, kas nodarbojas ar arhitekttru un pét-
niecibu Ipasi responsivas vides joma. Tana darbi un raksti tikusi plasi izstaditi un publicéti vairakas valstis, taja skaita

Lielbritanija, Vacija, ASV, Zviedrija u.c.

Pols Vanuze darbojas jauno tehnologisko formu joma kops 1990. gada. Vina makslinieciska darba virzitajspéks ir
starpdisciplinaritate un kaisligs amatierisms. Pola Vanuzes elektroniskais kino, biologiskie eksperimenti un inter-
aktivas instalacijas tikusas izstaditas 20 valstis un daudzviet ASV. Vaniuzes darbu ir atbalstijusas tadas organizacijas ka
Creative Capital Foundation, Renew Media Foundation, New York State Council on the Arts, New York Foundation for the Arts, Pennsylvania
Council on the Arts un National Science Foundation. Pols Vaniuze ir asociétais profesors Bufalo Universitaté, kur vins ir ari viens
no Jauno mediju magistra studiju programmas vaditajiem.

Terike Hapoja ir vizuala maksliniece, strada un dzivo Helsinkos, Somija. Terikes Hapojas darbi ir video, instalaciju
un performancu projekti, kurus raksturo jauno mediju un jauno tehnologiju inovativi pielietojumi. Hapojas dar-
bi pievérsas dzivas un nedzivas dabas attiecibam un sadursmei starp pasaules subjektivo pieredzi objektivu zinasanu
ietvaros. Hapoja ir ieguvusi magistra gradu Somijas Teatra akadémija (Performanéu makslas un teorijas nodalé) un
Somijas Makslas akadémija. Paslaik strada pie sava makslas pétijuma doktora darba Helsinku Makslas akadémija.

Endijs Greisijs ir makslinieks, kas darbojas dazadas disciplinas, ieskaitot instalacijas, skanu, video un biologiskus
pétijumus. Vins darbojas starp makslu un zinatni, kur tiek nodrosinata telpa mijiedarbibai starp organiskam un maks-
ligam sistémam. Vina darbi bijusi izstaditi Lielbritanija, ka ari Francija, Spanija, ASV, Japana, Meksika un Australija,
un ir prezentéti vairakas konferencés un seminaros, ka ari dazadas publikacijas un rakstos.

Dmitrijs Gelfands (dz. 1974, Sanktpéterburga, Krievija) un Evelima Domnica (dz. 1972, Minska, Baltkrievija) rada
sensoras imersivas vides, kuras fizika, kimija un datorzinatne saplust ar pardabiskam filozofiskaim praksém. Sibriza
atklajumos, kas Ipasi saistiti ar vilnu fenomenu, maksliniekus nodarbina uztveres jautajumu izpéte.

Dmitrijs Gelfands un Evelina Domnica ir sadarbojusies ar vairakam zinatniskas pétniecibas iestadém, ieskaitot Gétin-
genas universitates 3. Fizikas institatu (Vacija), Progresivo zinatnu un tehnologiju institatu (Japana), Risco Lab (Krie-
vijé) un institatu Meurice Institute (Belgijé). Dmitrijs Gelfands un Evelina Domniéa ir sanémusi Japanas mediju makslas
izcilibas balvu (200%7) un divus Ars Electronica goda apbalvojumus (200%. un 2009. gada).

Jurgens Reble dzimis 1956. gada Diseldorfa, Vacija. 70. un 80. gadu beigas bijis grupas Schmelzdahin dalibnieks.
80. gadu sakuma saka veidot savas filmas, performances un instalacijas, kuras biezi izmantoja manuali apstradatu
filmu materialu, paklaujot to mehaniskai un kimiskai iedarbibai, un kinematografijas aparata rekonstrukciju. Kops
1992. gada strada kopa ar skanu makslinieku Tomasu Kéneru, veidojot filmas, instalacijas un performances. Rebles
darbi tikusi izstaditi Modernas makslas muzeja Nujorka, Luvras auditorija Parizé, Amsterdamas Kino muzeja, Volke-
ra makslas centra Mineapolisa. 1997. gada sanémis Bonnas Makslas fonda stipendiju. Jurgens Reble dzivo un strada
Bonna, Vacija.

Tomass Kéners dzimis 1965. gada Bokhuma, Vacija, macijies Dortmundes muzikas koledza un studéjis elektronisko
muziku CEM-Studio Arnhema. Lidz 1994.. gadam Kéners stradajis kino industrija par montazas rezisoru un skanu inze-
nieri. Kéners paplasinaja laika un skanas krasu koncepciju uz attéliem, kas rezultéjas video instalacijas, fotografija un
tikla maksla. Par sakumpunktu kalpoja skanu kompozicija, kura pakapeniski tika integréti performances un vizualas
valodas aspekti vispirms sadarbiba ar kino makslinieku Jurgenu Rebli performancé Alchemie (1992). Péc tam Keéners
saka veidot filmu skanu celinus un muziku Luvras muzejam un Musée d’Orsay Parizé, kas pavadija vésturiskas mémas
filmas. Tomass Kéners sanémis nozimigus apbalvojumus. Kénera audiovizualie darbi ietverti Pompida centra un citu
muzeju kolekeijas.

Momoko Seto (dz. 1980, Tokija, Japéné), macijusies Tokijas Franc¢u skola un studé&jusi Marselas Télotajmakslas ko-
ledza (2006. gada ieguvusi magistra grédu). Ka apmainas studente studéjusi Sanfrancisko makslas koledza Kalifornija
(ASV, 2004). Le Fresnoy, Studio National des Arts Contemporains (2006—2008) stipendiate. Strada par filmu veidotaju Nacio-
nalaja zinatnes pétniecibas centra (CNRS / Asia Network) Parizé. Momoko Seto ir vairaku filmu autore, kuras izraditas
vairak neka astondesmit starptautiskos festivalos un makslas pasakumos. Dazas no tam ieguvusas ari starptautiskus
apbalvojumus.
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Originally from Latvia, as a practice-led researcher, artist and designer Zane Bérzina works across the boundaries of
design, art, textile crafts, materials science, electronics and theory with a main focus on the design and production
processes. Zane Bérzina holds a PhD from The University of Arts London, is Professor at the Art College Berlin-
Weiflensee, Germany and an Associate of the Goldsmiths Digital Studios, University of London as well as Co-founder
of e-text+textiles in Riga, Latvia.

Jackson Tan completed his graduate diploma in architecture in University College London in 2005. He is the co-
founding director of in square lab, an interdisciplinary architecture firm which focuses on architectural practice and
research, in particularly within the field of responsive environments. Jackson’s works and writings have been widely
exhibited and published in numerous countries, including Great Britain, Germany, USA, Sweden and others.

Paul Vanouse has been working in emerging technological forms since 1990. Interdisciplinarity and impassioned
amateurism guide his art practice. His electronic cinema, biological experiments, and interactive installations have
been exhibited in 20 countries and widely across the US. Vanouse’s work has been supported by Creative Capital
Foundation, Renew Media Foundation, New York State Council on the Arts, New York Foundation for the Arts,
Pennsylvania Council on the Arts, and National Science Foundation. He is an Associate Professor of Visual Studies

at the University at Buffalo where he co-directs the Emerging Media MFA.

Terike Haapoja is a visual artist, working and living in Helsinki, Finland. Her work consists of videos, installations
and performance projects, characterized by the innovative use of new media and new technology. Haapoja’s work
deals with human-non-human relations and the clash of subjective experience of the world with objective knowledge
of it. Haapoja has a MA degree both from the Theater Academy of Finland (dep. of Performance art and theory) and
from the Academy of Fine Arts in Finland. She is currently working on her artistic research PhD in the Academy of
Fine Arts in Helsinki.

Andy Gracie is an artist working between various disciplines including installation, sound, video and biological
practice. His work is situated between the arts and the sciences, creating situations of exchange between organic and
artificial systems. He has shown work across the UK and also in France, Spain, USA, Japan, Mexico and Australia,
presented at numerous conferences and seminars and published a number of articles and papers.

Dmitry Gelfand (b.1974, St. Petersburg, Russia) and Evelina Domnitch (b. 1972, Minsk, Belarus) create sensory
immersion environments that merge physics, chemistry and computer science with uncanny philosophical practices.
Current findings, particularly regarding wave phenomena, are employed by the artists to investigate questions of
perception and perpetuality. The duo has collaborated with numerous scientific research facilities, including the
Drittes Physikalisches Institut (Goettingen University, Germany), the Institute of Advanced Sciences and Technolo-
gies (]apan), Ricso Lab (Russia) and the Meurice Institute (Belgium). They are the recipients of the Japan Media Arts
Excellence Prize (200%), and two Ars Electronica Honorary.

Jiirgen Reble, born 1956 in Diisseldorf. In the late 1970s and 80s he was a member of the film ensemble Schmelzdahin.
Beginning in the 80s he began making his own work in film, performance and installation often rooted in manual
processing of film footage using mechanic and chemical influences and reconstruction of the cinematographic ap-
paratus. Since 1992 he works together with the sound artist Thomas Kéner in the fields of film, installation and
performance. His works have exhibited at the Museum of Modern Art, New York; Auditorium of the Louvre, Paris;
Filmmuseum Amsterdam; Walker Art Center, Minneapolis. In 1997 he has got a scholarship from the Kunstfond in
Bonn. Reble lives and works in Bonn, Germany.

Thomas Kéner, born in 1965 in Bochum, Germany. Thomas Kéner attended the music college in Dortmund and
studied electronic music at the CEM-Studio in Arnhem. Until 1994 he worked for the film industry as editor and
sound engineer. He extended his concept of time and sound colour to images, resulting in video installations, pho-
tography and net art. His point of departure was composition of sound in which aspects of a performance and visual
language were gradually integrated at first in the collaboration with film artist Jiirgen Reble in the live performance
Alchemie (1992). Following this, he started to compose film soundtracks and music to accompany historic silent films
for the Louvre Museum and the Musée d’Orsay, Paris. His works have received significant awards. The Centre Pom-
pidou and other museums have acquired his audiovisual works for their collections.

Momoko Seto was born in 1980 in Tokyo, Japan and has studied in French school of Tokyo, and afterwards went to
Fine Arts College of Marseille, France (Master degree in 2006). She has been selected as international exchange stu-
dent at California College of the Arts of San Francisco/Oakland (USA) (2004), also fellowship student at Le Fresnoy,
Studio National des Arts Contemporains (2006-2008). Works for CNRS (National Scientific Reseach Center, Asia Network)
as filmmaker, in Paris. She has made several movies which were selected and shown in more than eighty international
festivals and art events. Some of them won international prizes.
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Henks Borgdorfs, Séra Dorufa
Makslinieciska petnieciba:
ne-konceptualisms, realisms un negaiditais

Pasreizéjas diskusijas nozime, kas risinas fenomenologijas, kognitivo zi-
natnu un psihes filozofijas krustpunkta, balstas perspektivas, ko ta varétu
pavért attieciba uz pétniecibas ne-konceptuala satura atbrivosanu makslas
prakses ietvaros no eksplicéto, skaidrojoso, deskriptivo vai interpretativo
pieeju puses, kas ir ierastas citos makslas pétijumos.

Makslai piemit spéja (kas skaidri izpauzas makslinieciskaja pétnieciba) ra-
dit fundamentalas idejas un perspektivas, kas mums lauj pasauli atklivt un
taja pa$a laika padara pasauli par to, kas ta ir vai kas ta varétu but. Sadu
ne-konceptualo pasaules izteiksanas veidu varétu dévét par makslinieciskas
izpétes realismu.

Maksla rada telpu neiedomatajam, negaiditajam — vadoties péc domas, ka
lietas varétu but ari citadas. Maksla aicina uzkavéties pie esosa robezas, un
ta sniedz mums ieskatu potenciali iespéjamaja. Makslinieciska pétnieciba
lauj formulét 3is neskaidras perspektivas pardomataka veida.

Mausu kopiga prezentacija norisinasies jautajumu — atbilzu forma, kura
tiks apspriesta un plasak izvérsta makslinieciskas pétniecibas un materia-
las domasanas diskursiva doktrina. Masu kopigi izveidota pieeja apliecina
miakslinieciskas pétniecibas lomu neiedomata, reala un negaidita trans-
versilo vektoru formulésana. Tas, ka 31 diskusija varétu veidoties un izvér-
sties un ka varétu izdoties savstarpéjas dinamikas veidosana starp negaidito
un kompoziciju, ne-konceptuidlo un konceptualo pétama jautajuma ietva-
ros, ir tematika, kuru méginasim aplakot kopigiem spekiem.

Kerola Greja, Hetere Deldeja
"Poigsis pedagogija”

“Makslinieciskas”, prakse balstitas izpetes
doktoranturas studiju iespejama nakotne

Meés vélétos aicinat palukoties no kritiska skatu punkta uz praksé balstito
doktoranturas pétniecisko studiju attistiSanos makslas un dizaina jomas
augstakas izglitibas nozaré ar noluku nodrosinat vairak informacijas, ko
varétu izmantot, pienemot pedagogiskus lemumus jaunu doktorantaras
programmu uzsaksanai un istenosanai.

Iesakuma meés gribétu minét dazus iebildumus attieciba uz terminologiju,
pret kuru butu ieteicams izturéties piesardzigi. Jédzienu “maksla ka pét-
nieciba” var uztvert ka stridigu, neskaidru un tadu, kas izraisa drizak kvélas
diskusijas, neka izgaismo lietas butibu. “Doktora grads studijas maksla” ir
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Henk Borgdorff, Sher Doruff

Artistic Research:
Non-conceptualism, realism and contingency

The significance of the current discussion at the intersection of phe-
nomenology, cognitive sciences and philosophy of mind lies in the
prospects it may open for liberating the non-conceptual content of
research in and through art practices from the explicit, explanatory,
descriptive or interpretive approaches that are so common in other
research on the arts.

Art has the ability — articulated in artistic research — to impart and
evoke fundamental ideas and perspectives that disclose the world for us
and, at the same time, render that world into what it is or can be. This
non-conceptual articulation of the world we live in is what we may call
the realism of artistic research.

Art creates room for that which is unthought, that which is unex-
pected — the idea that all things could be different. Art invites us to
linger at the frontier of what there is, and it gives us an outlook on
what might be. Artistic research is the deliberate articulation of these
contingent perspectives.

Our joint presentation will take the form of speaker/respondent in
which discursive tenets of artistic research and material thinking are
debated and elaborated upon. Our shared approach acknowledges
the role artistic research plays in articulating the transversal vectors of
the unthought, the real and the contingent. Just how these articula-
tions might take shape and disseminate, how the relational dynamics
between contingency and composition, the non-conceptual and the
conceptual might play out and come to form in the research object is
the theme we will together pursue.

Carole Gray, Heather Delday

A "Pedagogy of Poiesis’

Henk Borgdorff is until September
2010 professor in Art Theory and Re-
search at the Amsterdam School of the
Arts and research fellow at the Uni-
versity of the Arts, The Hague. From
September 2010 he will be professor
of Research in the Arts in The Hague
and visiting professor of Aesthetics at
the Faculty of Fine, Applied and Per-
forming Arts at the University of Gote-
borg (Sweden). His research interests
are critique of metaphysics, music aes-
thetics and epistemology of artistic re-
search. A selection of his articles can
be found at http://www.english.ahk.nl/
en/research-groups/art-theory-and-
research/publications/

Sher Doruff is an interdisciplinary
artist, theorist and researcher. She is a
Mentor in the Amsterdam Masters of
Choreography programme and a Re-
search Fellow in the Art, Theory, Re-
search and Innovation (ARTI) research
group at the Amsterdam School for the
Arts (NL). She is also Adjunct Faculty
in the SMARTIlab PhD programme at
the University of East London (UK)
and teaches in the Masters of Artistic
Research programme at the University

of Amsterdam.

Possible futures for ‘artistic’ practice-led doctoral research

We offer critical perspectives on the rapid development of practice-led
doctoral research in the art and design higher education sector, with
the intention of helping to inform the pedagogic decisions in initiat-
ing and implementing new doctoral programmes.

We begin by raising some cautions and irritations on terminology.
‘Art as research’ can be seen as a contentious, confusing term, gen-
erating more heat than light; ‘PhD in studio art’ is misleading, sug-
gesting research might be a closed off, disconnected activity; the term

Carole Gray is an independent artist,
researcher and higher education con-
sultant with significant experience as
a visiting academic at a number of in-
ternational and UK Art and Design
institutions. She is currently an inter-
national advisor on ‘artistic’ research at
the University of Liepaja, Latvia. This
involves advising and teaching on the
newly validated New Media Art Masters

programme, as well as participating in
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maldinoss, jo no ta iespéjams secinat, ka pétnieciba ir noslégta aktivitate;
turpretim jédziens “makslinieciskais pétijums” palidz izskaidrot pieeju,
kada tiek veikta izpéte (lidzigi ka “zinatnisks pétijums”). Turpmak refe-
rata méginasim ieviest zinamu skaidribu par praksé balstito pétniecibu,
kas radas Lielbritanijas finanséjuma un kvalitates uzraudzibas organizaciju
darbibas rezultata, palidzot ievietot maksliniecisko pétijumu akadémijas,
augstakas izglitibas un aspiranttras limeni.

Péc tam més pievérsisimies nenovértéjama identificésanai, pédéja laika
pardomam par “maksliniecisko pétniecibu” no starptautiskam perspek-
tivam, pieméram, Pola Kartera veiksmigi piedavatajam “materialas do-
masanas’ konceptam un Bareta nozimigajam epistemologiskajam jauta-
jumam — ko piedava izzinat radosa prakse, un kas ir tas, ko nevar izzinat
ar citu lidzeklu palidzibu? Lai ilustrétu jaunas, daudzsolos§as iespé&jas un
vértibas, ko sniedz praksé balstita pétnieciba, més piedavasim aplukot
dazus doktoranturas projektu piemérus, ipai uzsverot tajos pielietoto
metodologiju.

Visbeidzot, atsaucoties uz o domasanu un praksi, més minésim dazus ap-
svérumus, kas varétu palidzét veidot jaunu praksé balstitu doktoranturas
programmu principus, ki piemérus minot Jauno mediju makslas iniciati-
vu Liepajas Universitaté Latvija. Uz So principu pamata pedagogija varétu
veidot — poiésis jeb poézijas pieeju.

“...radogas zinasanas nevar noskirt no stellém, kuras ir audusas tas. Tas nav
nodalamas no sava rasanas procesa — tas lidzinas ausanas makslai, kur caur
metiem tiek viti pavedieni. Izveidotais raksts top skaidrs ka groza pinumam
cauri spidosa gaisma. Budams iespéjam bagats, tas paver jaunus celus.”

Paul Carter, Material Thinking. The Theog} and Practice of Creative Research, 2005

Jans Kaila

Makslinieciskas petniecibas formalizesana
doktoranturas studiju ietvaros

So referatu es uzsaksu ar sava zina loti tie§iem apgalvojumiem: makslinie-
ciska pétnieciba ir aktivitate, ar kuru praktiska limeni nodarbojas maks-
linieki. Tapéc ir svarigi, ka makslas darbi un makslinieku pardomas par
tiem ir galvenie elementi, uz kuriem tiek balstita makslinieciska pétnie-
ciba. Diemzél makslinieciska pétnieciba un prakse, kas pastav Eiropa un
citviet pieejamas doktoranturas programmas, biezi vien klust par izmégi-
najumu lauku makslas vésturniekiem, kuratoriem un tiem, kas nodarbo-
jas ar makslas pétniecibu, nevis ar maksliniecisko pétniecibu vai makslas
darbu radisanu.

Turpmak es pievérsiSos referata galvenajai témai, kas nav saistita ar teo-
rétisko un / vai filozofisko jautdjumu apspriesanu makslinieciskas izpé-
tes ka paradigmas sakara. Ta vieta es piedavasu pragmatisku prezentaciju
par makslinieciskas pétniecibas formalizéfanu maksliniekiem paredzéto
doktoranturas studiju ietvaros. Es ipasi izvéléjos runat par doktoranturas
programmam (nevis par makslu, kuras ietvaros potenciali batu iesp&jams

EY:

ART AS RESEARCH

‘artistic inquiry’, on the other hand, is a helpful clarification of an
approach to research (as in ‘scientific research’). The paper then wel-
comes a certain clarity on definitions of practice-led research that
emerged from UK research funding and quality assurance bodies,
helping frame artistic inquiry within the academy, at higher degree
and post-doctoral levels.

We then identify invaluable, recent thinking on ‘artistic research’ from
international perspectives; for example Carter’s compelling concept
of ‘material thinking’, and Barrett’s crucial epistemological question
asking — what might be known through creative practice that could not
be known by any other means? To illustrate the exciting new oppor-
tunities and value of creative practice-led research, we outline some
examples of doctoral projects, giving emphasis to the methodologies
and methods.

Finally, drawing on this thinking and practice, some considerations
are offered to help inform principles of new practice-led doctoral
programmes, such as that of the New Media Art initiative at Liepaja
University, Latvia — such principles may shape a pioneering approach
to pedagogy — that of poiesis.

“... creative knowledge cannot be abstracted from the loom that pro-
duced it. Inseparable from its process, it resembles the art of sending
the woof-thread through the warp. A pattern made of holes, its clarity
is like air through a basket. Opportunistic, it opens roads.”

Paul Carter, Material Thinking. The Theogy and Practice of Creative Research, 2005

Jan Kaila

a working group to develop a unique
practice-led doctoral programme fo-
cused on New Media Art — the first of its
kind in Latvia.

www.carolegray.net

Originally trained in graphic design and
specialising in bilingual design (MPhil,
1996) Heather Delday continued to
develop her practice by exploring and
questioning a different creative role —
that of artist through a practice-led PhD
(completed 2006). Heather is currently
Lead Artist in Artroom — a new pilot
project initiated and funded by GHAT
(Grampian Hospitals Arts Trust). She
is also working on an evaluation for
RACH (Royal Aberdeen Children’s
Hospital) of Phase II of their art pro-
gramme. Recent artworks include the
exhibition ‘Passing Attentions’ a collab-
oration as performance and installation
(Donview, Aberdeenshire 2007%).

Artistic Research Formalized into Doctoral Programs

I'will start my paper with somewhat straight forward arguments: artistic
research is an activity practiced by artists. Therefore it is essential that
artworks and artists reflections on artworks are the key elements that
artistic research is based on. Unfortunately artistic research and prac-
tice based doctoral programs in Europe and elsewhere have already
too often become playgrounds for art historians, curators and others
who practice arts research instead of artistic research and who do not
produce art themselves.

Then I will go on with my essential theme which is not about discuss-
ing theoretical and /or philosophical questions that concern artistic
research as a paradigm. Instead I will make a pragmatic presentation
about the process of formalizing artistic research into doctoral pro-
grams for artists. I chose to speak specifically about doctoral programs
(not about art with research potentials in general nor about post-doc
activities etc.) because of two reasons: I) I consider the doctorate for
artists to be the most interesting and demanding question that artistic
research is facing; 2) I have been in charge of a practice-based artis-
tic research doctorate program now for seven years and want to speak
about what I learnt.

Jan Kaila graduated from the Finnish
Academy of Fine Arts with his docto-
rate on Photographicality and Repre-
sentation in Contemporary Art. He
has worked as teacher and lecturer in
several Nordic photography schools. In
2001, he was elected Professor of Pho-
tography at the Estonian Academy of
Arts, and, in 2004, he was appointed
Professor of Artistic Research and also
Head of the Department of Postgradu-
ate Studies at the Finnish Academy of
Fine Arts. In 2008, he was elected Vice
Rector of the Academy. He is one of the
founders of European Artistic Research
Network (EARN). Since 1980, Kaila
has held single exhibitions and partici-
pated in group shows in many European
countries, the United States, Japan and
South Korea. Kaila has also worked as
a curator and has published writings
about visual art and photography.
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veikt kadu izpéti, vai arl par iespé&jam péc doktoranturas studiju pabeigsa-
nas) divu iemeslu del: I) es uzskatu, ka maksliniekiem paredzétas dokto-
rantiras studijas ir interesantakais un izaicinog$akais jautajums, ar ko nakas
saskarties makslinieciskajai pétniecibai; 2) es esmu bijis praksé balstitas
makslinieciskas pétniecibas doktorantiras programmas vaditajs septinus
gadus un es vélétos dalities ar to, ko esmu $aja laika apguvis.

Mana referata butiskakie jautdjumi ir veltiti makslinieciskas pétniecibas
doktorantiaras programmu kvalitatei (garantijai). Pieméram:

Ka izvéléties péc iespéjas labakos studentus praksé balstitai doktoranturas
programmai makslas joma? Kadu macibu programmu butu nepieciesams
izveidot, lai varétu atbalstit makslinieku veidotu izpéti? Kadai vajadzétu
bt studentu uzraudzisanas sistémai?

Kas ir tie cilveki, kas spétu garantét studiju un to rezultatu kvalitati?

Un ka vajadzétu norisinaties doktora pétijumu aprobésanai?

Mana prezentacija tiks ieklauti ari vizualie materiali no tris makslas dokto-
rantu pétijumiem, kas izstradati Somijas Makslas akadémija.

Kerstina Meja
Radosums, iztele, vertibas -
kapec nepieciesama maksla ka petnieciba

Referata tiks pievérsta uzmaniba makslas epistemologiskajam funkci-
jam, sabiedriskajam lomam un atbildibai, ko ta nes, atsaucoties uz nesen
izstradatiem doktorantiras projektiem un tadéjadi pamatojot makslas ka
pétniecibas nepieciesamibu.

Piedavatais pamatojums balstas uz §adiem pienémumiem:

1) Uztvere ir fundamentali nozimiga, lai mainitu vértibu pamatu, kas no-
saka musu izturésanos gan individuala, gan kolektiva zina. Nekad agrak
nav bijis tik butiski rast iespéju ietekmét vértibas, péc kuram més dzivé
vadamies, veidojot attiecibas ar vidi un citiem cilvékiem.

2) Musdienas, sakot jau ar vidusskolas izglitibu, veids, kada tiek iegutas
zinasanas un iemanas, tiek iedalits, vadoties péc noteiktiem disciplinariem
un biezi vien abstraktiem apsvérumiem. “Zinat-ka” metode tiek aizstata ar
pieeju “zinat-kas”. Sajutu uztvere un pieredzé balstita, iemiesota un ar to
saistita apguve tiek atstata ka sekundara. Pie kapinata (zinatnisko) zinaga-
nu pieauguma un tehnologiskas attistibas spiediena izglitiba un pétnieciba
maksla tiek nostumta mala.

3) Aplukojot attiecibas starp sajutu uztveri (aisthesis), teoriju (gan laikmeti-
gaja izpratné, gan tas izcelsmé no grieku theoria) un praxis (un poiesis), rodas
jaunas pardomas pasreizéjas aktivitates un radikalo sabiedrisko parmainu
gaisma. Mobilo un visureso§o informacijas un komunikaciju tehnologiju
strauja attistiba rada jaunus izaicinajumus prieksstatiem par to, ka veido-
jas pieredze un ka ta tiek atspogulota, kas savukart ietekmé darba orga-
nizésanu starp dazadiem disciplinariem apsvérumiem, ka ari to ietvaros.
Tas rada jaunus izaicindjumus kultara balstita rado§uma nozimei zina§anu
veidoSana.
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The most important questions in my paper are dealing with the quality
(assurance) of artistic research doctoral programs. For example:

how do you select the best possible students for a practice-based doc-
torate program in arts? What kind of a curriculum should be estab-
lished to support artists research activities? How should the students
supervising system look like?

Who are the people that can guarantee the quality of the studies and
their outcome? And how should the dissemination of the doctorate
happen?

My presentation will also include visual material based on three Docto-

rates in Fine Arts (DFA) achieved at the Finnish Academy of Fine Arts.

Kerstin Mey

Creativity, Imagination, Values -
Why we need art as research

This proposal addresses epistemological functions and societal roles
and responsibilities of art drawing on recent PhD research projects
and by doing so argues for the need of art as research.

The proposed argument builds on the following premises:

I) Perception is fundamental to shift the value base that determines
our behaviour, individually and collectively. Influencing the values by
which we live and relate to our environment and to other human be-
ings has never been as important as now.

2) Today, from secondary education level onwards the way in which
knowledge and skills are provided and acquired is mostly separated
by discrete disciplinary and often abstract concerns. A know what ap-
proach rather than know how methods. Sense perception and expe-
riential, embodied and ‘relational’ learning are sidelined. Under the
pressures of an exponential increase in (scientific) knowledge and
technological advance, education and research in the arts are squeezed
to the margins.

3) The relationship between sense perception (aisthesis), theory (both
in the contemporary meaning and in its origins in the Greek theoria)
and praxis (and poiesis) calls for a renewed consideration in the light
of current brisk and radical societal change. The rapidly advancing
mobile and ubiquitous information and communication technologies
pose new challenges to notions of embodied experience and re/sources
of re/presentation that shape research agendas across and between
different disciplinary concerns. It poses new challenges to the role of
culture-based creativity in knowledge production.

4) Art, it can be argued, is crucial for the fostering of creativity and
the imagination as learning tools, for shaping identities and values
and for generating ways and means of ‘sensing’ alternative futures. By

drawing on recent PhD research by Loraine Leeson, Mick O’Kelly and

Kerstin Mey has obtained a PhD in art
theory/aesthetics in Berlin and a PGDip
in European Cultural Policy and Ad-
ministration in UK. Currently she
heads up the Department for Research
and Enterprise at the University for
the Creative Arts, UK. She also holds a
Chair in Fine Art there.

She was Artistic Director of ISEA 2009,
the 15th International Symposium on
Electronic Art. Her research is con-
cerned with contemporary art and cul-
tural practices and their social situat-
edness in relation to the generation of
place and communities. Of interest are:
the role of art in civil society, art in the
public domain, and the construction of
identities under the influence of digi-
tisation, as well as the interconnections
between art, documentation, archiving,
memory and history writing.
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4) Es uzskatu, ka makslai ir liela nozime taja, lai kreativitate un iztéle kla-
tu par macibu instrumentiem, lai veidotos personibas un vértibas un lai
rastos veidi un lidzekli, ar kuru palidzibu batu iespéjams “apjaust” iespé-
jamas nakotnes alternativas. Atsaucoties uz nesen izstradato Lorénas Liso-
nas, Mika Okelija un Eilinas Stekhausas doktoranttaras pétijumu, kuram
biju darba vaditaja, es aplukosanu makslas specifisko pienesumu jaunu zi-
nasanu veidosana ar mérki racionali pamatot, kapéc musdienas maksla ka
pétnieciba ir nepiecieSama vairak ka jebkad agrak.

Ketija Haja
Biomakslas centrs: steiga pielauta kluda

Biomakslas centrs Renselera Politehniskaja institata (RPI) bija sadarbibas
pétniecibas projekts, kura piedalijas Renselera makslas nodala un Bioteh-
nologiju un starpdisciplinaro pétijjumu centrs (CBIS). Projekts kalpoja
par ierosmi dibinat RPI ka galveno institiciju, kas batu atbildiga par sin-
tézi starp jaunajiem biotehnologiju pétijumiem un mediju makslas praksi
ASV. Limenis, kada RPI piedavaja veidot makslas, inzenierijas un zinatnes
kultaras vidi, kas batu kritiski ievirzita un no@roéinétu savstarpéju atbal-
stu, piemit tikai dazam universitatém pasaulé. Saja iniciativa butu iesaistiti
gan RPI perspektivie biotehnologiju resursi, gan ari institata pasaules li-
mena elektroniskas makslas parstavji.

Sadarbiba tika uzsakta 200%. gada ar pasas universitates veikto izpéti, kura
tika veicinata sadarbiba un ideju veidoSana makslinieku un zinatnieku
starpa. Pusotra gada laika biomakslas iniciativa finanséja lekcijas, izstades
un laboratorijas pétijumus zinatnieku un makslinieku vadiba. Ta¢u pro-
jekta nosléguma universitates administracija samazinaja budzetu un prog-
rammas darbiba tika partraukta. Kas notika? Kadi bija rezultati un kadas
kludas tika pielautas? Kapéc ta nevaréja turpinaties?

Sajé referata tiks piedavats plasaks skatijums uz §o ambiciozo projektu, ta
partrauksanu un ari iespéjamo nakotni.

Skatit: http://arts.rpi.edu/bioart

un http://issuu.com/addict_creative_lab/docs/addict29/9

Dienisa Dzeferisa
Situativas zinasanas: subjektivie un perso-
niskie aspekti radosa makslas petnieciba

Pedéjo divdesmit gadu laika ir izveidojusies aktiva diskusija par makslas un
pétniecibas attiecibam. Profesionala makslinieka un profesionala pétnie-
ka lomas daudzos veidos ir satuvinajusas un biezi vien veiksmigi sapladu-
sas. Universitates ir izvirzijuSas kritérijus dazadiem ar makslu un dizainu
saistitiem pétijumiem, kuru rezultatu novértéfanas un izplatisanas lidzekli
klast arvien uzskatamaki un skaidraki, turklat Sie rezultati arvien vairak
tiek publicéti. Tac¢u ka ir ar praksi? Un ka tika izveidota praksé balstita
pétnieciba?
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Aileen Stackhouse, whom I have supervised to completion, I will ex-
plore art’s specific contributions to the production of new knowledge
with the aim to develop a rationale why art as research has never been
more necessary than at present.

Kathy High

BioArt Initiative: the failure of going too fast

The BioArt Initiative at Rensselaer Polytechnic Institute (RPI) was
a collaborative research project between Rensselaer’s Arts Depart-
ment and the Center for Biotechnology and Interdisciplinary Studies
(CBIS). This project proposed to lay the foundation establishing RPI
as a premiere institution for the synthesis of emerging biotechnologi-
cal research and media art practice in the United States. The potential
for creating a mutually supportive and critically engaged culture be-
tween art, engineering and science exists at RPI to a degree that is pos-
sible in only a select few universities worldwide. The initiative brought
together RPI’s cutting-edge biotechnology resources with its world-
class electronic arts community.

Started in 2007 through an internal research from the university, a
collaboration was born to foster artists and scientists to collaborate and
develop ideas together. For one and a half years the BioArt Initiative
sponsored lectures, exhibitions, and laboratory research conducted by
scientists and artists. But at the end of the project, its budget was cut
by the university’s administration and the program was stopped. What
happened? What were the outcomes and what mistakes made here?
Why couldn’t this go forward?

This paper will look at the overall picture of this ambitious project and
its demise and possible future.

See: http://arts.rpi.edu/bioart

and http://issuu.com/addict_creative_lab/docs/addict29/9

Janis Jefferies

Situated Knowledge:
The subjective and the persaonal in creative

Over thelast two decades, alively discussion has developed about the re-
lationship between art and research. The roles of the professional artist
and the professional researcher have in many ways come closer to one
another and often merged in fruitful ways. At the university level, the
criteria for various forms of research related to art and design have
emerged with increasingly explicit and articulated means for com-
municating and evaluating the results, and established practices for
publishing the results. But where is the practice and on what terms are
practice based and practice led research, formed?

Kathy High is a visual/media artist
working in the intersections of art and
biology. She produces videos and in-
stallations posing queer and feminist
questions into areas of medicine/bio-
science, science fiction, and animal/in-
terspecies collaborations. Her art works
have been screened in galleries and mu-
seums nationally and internationally.

High is an Associate Professor of Video
and New Media at the Department of
Arts at Rensselaer Polytechnic Institute,
Troy, NY. She teaches digital video
production, contemporary media art
history and theory and has been working
in the area of documentary and experi-
mental film, video and photography and
new media for over twenty years. In the
last ten years she has become interested
in working with living systems, animals
and biology and art. She was a founding
member of the BioArt Initiative at RPI.

arts research

Janis Jefferies is Professor of Visual
Arts, Director of the Constance Howard
Resource and Research Centre in Tex-
tiles and Artistic Director of Gold-
smiths Digital Studios at Goldsmiths,
University of London, UK.

She is an artist, writer and curator.
During the last 25 years she has made
significant contributions to the practice
and theory of contemporary textile art
within the field of visual and material
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Sajé referata tiks aplukoti dazi aspekti veidam, kada ir notikusi paradigmu
maina no makslinieka ka praktika iepretim maksliniekam ka pétniekam.
Referats pievérsisies ari tam, ka ir mainijies prieksstats par vizualo makslu
un dizaina praksi §1 procesa ietekmé. Taja tiks arl aplukots, ka makslinieki/
pétnieki spéj stradat datoru pastarpinataja kulttra un kada tam ir ietekme
uz studijas nakotni un praksé balstito pétniecibu universitatés.

Kristofs Brunners

|zpete-jaunrade // Jaunu tekstiru veidoSana

Trans- jeb starpdisciplinaritate ir pamata daudziem musdienu akadé-
miskajiem izpétes projektiem, ko veicina finanséjuma iespé&jas, vélme gut
atzinibu vai stradat dazadas disciplinas. “Makslinieciskas pétniecibas” vai
“makslas ka pétniecibas” joma varétu klat par dalu no institucionalizéta
méginajuma rast alternativus modelus daléji novecojusaja disciplinaraja
akadémiskaja un zinatniskaja pétnieciba. Tadéjadi saglabajas jautajums —
vai starpdisciplinaritates pieeja nav patiesiba tas pats, kas jau labi pazistama
nozares prakses izpéte un zinafanu veidosana noteiktas jomas? “Maksla ka
pétnieciba”, no vienas puses, varétu norobezoties no §adas jomas, ta vieta
pastiprinati nosakot stingras nozares robezas. No otras puses, ta varétu
rosinat jauninajumu ieviesanu sava praksé, zinasanas un rezultatos.

Délézs un Gvatari sava darba “Qu’est-ce que la philosophie?” apliuko radisanas
procesu zinatniska, makslinieciska un filozofiska pétnieciba. Vinu filozo-
fija koncepts, sajutu dotums vai zinatniskas funkcijas — tas visas ir radisanas
procesa funkcijas, kas sniedz viena otrai iedvesmu, nezaudéjot savu savda-
bigumu. Izpéte-jaunrade ipasi koncentréjas uz radosas veidosanas pro-
cesiem, kuriem nepiemit kads noteikts (starp-) disciplinars ietvars. Sava
konceptualizé§ana un praksé ta prasa “ierobezojumu ievieSanu”, lai rado-
So pétniecibu varétu uztvert ka jauninajumu. Pétijumu lauks, vai ka De-
lézs izteiktos Bergsona vardiem, formuléjot pareizo problému ka pamatu
jebkadai talakai izpétei, ir nepiecieSams apskatit “makslas ka pétniecibas”
iespéjas veidot jauninajumus, izejot no tas butibas, no pozicijas, kuru ta
pati piedava.

Izpéte-jaunrade veido kodolu ierosinatajai pétniecibas jomai, kuru rak-
sturo kritiska attieksme pret “makslinieciskas pétniecibas” procesu, kas
nebutu raksturojams ne ka atvasinata tipa, ne ari ka tiri eksternals, bet gan
ka “problémlauks”, kas rada jaunas tekstaras. Izpéte-jaunrade, kas veido-
jusies starpnozaré, klast par kolektivu un transversalu procesu, kas snie-
dzas par jomam, praksém un disciplinam (tekstiiru radisanam). Ta inten-
sitate un spéja ietekmét (spéja tikt sajustam) varétu mudinat spert pirmos
solus iepretim “makslai ka pétniecibai” — ka jaunai, radosai praksei.
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This paper will explore some aspects of the paradigm shift from artist
as practitioner to the artist as researcher and how the idea of visual arts
and design practices has been transformed in the process. It will also
examine how artists/researchers are functioning within a computer-
mediated culture and what this impact has on the future of studio and
practice based research within the universities.

Christoph Brunner

culture through many solo and group
exhibitions. She has also curated num-
bers of exhibitions, written numer-
ous publications and edited two books.
At the present time she is an associate
researcher at Hexagram (Institute for
Research Creation in Media Arts and
Technologies), Concordia University,
Montreal on electronic textiles and
new forms of media communication in
cloth. She also convenes the only PhD
practice led programme in Arts and
Computational technology within the
University of London.

Research-Creation // The Generation of Novel Textures

Trans- or interdisciplinarity underlines many contemporary aca-
demic research projects for the sake of funding, acknowledgement or
the desire to work across disciplines. The domain of ‘artistic research’
or ‘art as research’ might become part of an institutionalized attempt
to seek alternative models of partially outdated disciplinary scholarly
and scientific research. Hence, the question remains, if a trans- or
interdisciplinary approach does not fall back into well-known disci-
plinary practices of research and the generation of knowledge inside
these domains. ‘Art as research’ would on the one hand confine such
a domain for a reinforcement of a rigid disciplinary framing. On the
other hand it might propose an opening towards novelty in its prac-
tice, knowledge and affect.

Deleuze and Guattari in their work “Qu’est-ce que la philosophie?” explic-
itly inquire processes of creation in scientific, artistic, and philo-
sophic research. For them a concept, a sensory aggregate, or scien-
tific functions are all processes of creation that inspire one another
without loosing their particularity. Research-creation exactly focuses
on processes of creative emergence without any bound (inter-) disci-
plinary framework. In its conceptualization and practice it asks for the
‘enabling constraints’ for creative research to emerge as novelty. As
a domain of inquiry, or as Deleuze would express through Bergson,
considering the proposition of the right problem as ground for any
further research, one has to consider ‘art as research’ in its force to
produce novelty from the middle of its being, from the very proposi-
tion it offers.

Research-creation forms the centre for the proposed domain of in-
quiry that seeks to critically approach the process of ‘artistic research’
as neither being of a mere lineage character nor a pure externality
but rather a ‘problematic field’ that creates novel textures. Research-
creation as emerging from the ‘in-between’ becomes a collective and
transversal process that cuts across domains, practices and disciplines
(the making of textures). Its intensity and affective tonality (the po-
tential of being felt) might propose first steps towards ‘art as research’
as a novel creative practice.

Christoph Brunner is a researcher and
PhD scholar at Zurich University of the
Arts and Concordia University, Mon-
treal. He works on the relations be-
tween research and creation in artistic,
political and scientific practices. He is
a member of the editorial collective of
Inflexions — a journal for research crea-
tion.
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Signe Grube
Makslas darbs - laikmeta lieciba

Makslinieks, jo Ipasi gleznotajs, ir tas, kas ar sev vien zinamiem izteiksmes
lidzekliem spé&j savos darbos paust sava laikmeta iezimes, kuras ir grati fik-
sét socialo zinatnu pétniekam, izmantojot vienigi socialo zinatnu meto-
dologiju. Tiesi 51 iemesla dél socialo zinatnu parstavjiem batu svarigi pie-
vérsties maksliniekiem, lai ar vinu starpniecibu un ar vinu darbu palidzibu
spétu atrast atbildes uz jautajumiem, kas ir sabiedribas uzmanibas centra
un uz kuriem nevar sniegt viennozimigas atbildes ar ierastajam socialo zi-
natnu pétniecibas metodém. Ta rezultata ieguvéji bus gan socialo zinatnu
parstavji, gan sabiedriba kopuma, jo mekléjot atbildes caur citiem pétnie-
cibas objektiem, ir iesp&jams gan apstiprinat jau noskaidroto, gan nonakt
pie jauniem atklajumiem. Saja darba Sie jautdjumi tiek sasaistiti ar Latvijas
nacionilo identitati. Nacionalas identitates socialais nozimigums saasinas
apstaklos, kad sabiedribai nakas saskarties ar izvéli un / vai neskaidro, jo
spéciga nacionala identitate lauj nostiprinat pilsonisko sabiedribu un sa-
liedét cilvekus kopiga mérka sasniegSanai.

Makslas darbu analize sociala konteksta ir viens no iespéjamajiem veidiem,
ka sekmét nacionalas identitates veidoSanos saistiba ar pasreizéjo laiku, jo
makslinieki ir biju§i un joprojam ir tie, kuri izvélas un interpreté kulttaras
un pilsoniskd mantojuma pamata elementus, ietérpjot tos vizuala valoda,
kas paredzéta noteiktai publikai. Makslas darbs kalpo ne tikai par sava laik-
meta liecibu, bet tas ari tiea vai netiesa veida ietver zinasanas par noteiktu
tautu, tas vésturi un geografiskajiem apstakliem. Makslas darbs, ja tas ir
profesionals un nav tapis politiska pasatijuma rezultata, ir labaka norade,
kas liecina par pastavo$o nacionalo identitati, jo makslas darbam ir “visti-
raka forma”. Vizualas makslas darbs nenorada, ka vajadzétu rikoties un tas
nenorada viennozimigi kas ir kas, tas drizak liecina par to, kada veida tauta
veido savu izpratni par lietam.

Kriss Heilss

SMARTlab pieredze

Makslinieki, dizaineri, performatori un tehnologi veido savus produk-
tus dazadu iemeslu dél, caur dazadam darbibam un beigas iegust vaira-
kus rezultatus. Radisana gutais baudijums, finanséjuma sanemsana, darbu
pardosana vai vienkarsi vélme nodot citiem izaicinos$u vai kontroversalu
véstijumu — §ie visi varétu kalpot par kritérijiem, péc kuriem butu iespé-
jams vértét, cik veiksmigi ir bijusi radosa darba rezultati. Tomér nereti Sie
praktiki uzskata, ka vinu radosaja darba tiek veikts ari pétijums.

Digitalo mediju institats SMARTIab ir slavens izpétes centrs ar 16 gadu
ilgu vésturi, un lidz §im to ir absolvéjusi vairak ka 30 veiksmigi praksé bal-
stitas doktoranturas studenti tadas jomas ka performance, vizuala maks-
la, asistivas tehnologijas, skanu maksla un virtuala maksla. Neraugoties uz
to, ka SMARTlIab ir tikai viena no daudzajam institucionalajam nodalam,
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Signe Grube
Artwork - Witness of Time

Artists, especially painters, are those who by using means of expression
known only to themselves can express in their works aspects of their
time which are difficult for social science scholar to represent by using
only social science methodology. Due to this it is important for social
science representatives to address artists and trough their work and
mediation to find answers to questions that are pivotal for society and
difficult to answer by the common study methods of social sciences.
As a result both social science scholars and society at large will benefit
because upon seeking answers via other study subjects it is possible to
confirm existing findings and arrive at new ones.

This paper relates this subject-matter to the issue of national identity
in Latvia. The social importance of national identity becomes espe-
cially crucial when society is facing some choices or uncertainties be-
cause a strong national identity can fortify the civic society and unify
people for achieving a common goal.

Analyzing these artworks in a social context is one possible way to set the
national identity in its creation phase and in accordance to the present
age, because artists were and still are those who explore and interpret
the basic elements of the cultural and civic heritage, by dressing them
into a visual language for a specific audience. An artwork not only
holds footprints of its time, but also contains directly or indirectly en-
coded information about certain nation, its history, and geographical
location. The work of art, if done professionally instead of a political
order, is the best indicator of the existing national identity, because its
form is the purest. The visual artwork does not tell you what to do and
it does not indicate unambiguously what is what, but it is indicative of
the way how it is understandable for the nation.

Chris Hales

Learning from the SMARTlab Experience

Artists, designers, performers and technologists create their products
for a variety of reasons, make them through a variety of processes, and
end up with a multiplicity of results. The pleasure of creation, obtain-
ing funding, selling work, or simply the urge to communicate a chal-
lenging or controversial message might all be measures by which the
success of these creative outputs are judged. It is, however, not unusual
for these practitioners to believe that through their creative processes
research is being carried out.

The SMARTIab Digital Media Institute is a renowned research centre
with a I6-year history and to date has graduated over thirty success-
ful practice-based PhDs across areas such as performance, visual arts,

Signe Grube is PhD student in So-
ciology at the Riga Stradins Univer-
sity, Latvia. Her research concerns the
thematic of how the power is realized
through cultural construction and how
national narratives are formed and told.
She has studied issues such as national
identity, nation-building and culture

policy.

Chris Hales is a specialist in the “inter-
active moving image”, as practitioner,
educator and researcher. His interac-
tive films have been presented interna-
tionally since 1995 both as installations
and as live cinematic performances
and in 2008 he exhibited most of his
films as part of the Prague Triennale
of Contemporary Art. Since complet-
ing his PhD ‘Rethinking the Interactive
Movie” at SMARTIlab (University of East
London) in 2006 he has remained at
SMART]Iab as a Post Doctoral Research
Fellow. He writes frequently about in-
teractive moving image and has taught
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kur tiek piedavatas praksé balstitas doktorantiras studijas, tas ieguvums ir
daudzo veiksmigi izstradato pétijumu pieredze potenciali problematiska-
jas starpdisciplinarajas pétniecibas jomas. Daudzi studenti, kuri ierodas
SMARTIab, jau ir uzskatami par daléjiem ekspertiem sava profesionalaja
nozaré un vairuma gadijumu vini nenak no tradicionalam akadémiskam
studijam.

Tapéc doktorantaras studiju programma ir izstradata un uzlabota ta, lai
palidzétu pieredzéjusiem praktikiem atrast attiecigos veidus vinu novato-
riskas darbibas un tas pienesuma izvértéSanai un raksturosanai. Saja refe-
rata, pirmkart, tiks ieskicéts studiju kursa darbibas plans, kas tiek veidots
balstoties uz tris “seminaru nedélam” gada, kuras nepieciesams apmeklét
klatiené un kuras papildina regulari notiekosi seminari interneta. Inten-
sivajas seminara nedélas ir ieklautas apmacibas metodes, ieskaitot akadé-
misko redigésanu, formalas prezentacijas un nelielas radosas darbnicas.
Otrkart, referata tiks ieskicéti dazi no veiksmigi absolvéjuso studentu pé-
tijumiem, kuros praktiskaja darbiba tika iesaistitas performances, inter-
aktivais kino, avatari interneta vai programmatura radou projektu vei-
dosanai.

Kamailla Beikere

Maksla ka petnieciba projekta MINDtouch:
lidzdalibas performance ka petnieciba
mobilo mediju konteksta

Ka butu iesp&jams skaidrot makslu ka pétniecibu lidzdalibas performances
ietvaros? Ka jauktu metozu pielietofana izgaismo makslinieka novatorisko
ieguldijumu ne vien praksé, bet ari pétnieciba?

Mana doktorantiiras pétniecibas projekta MindTouch mérkis ir atklat jau-
nu izpratni par “dziviguma” un “klatbutnes” sajutu, ko iesp&jams radit
performances ietvaros izmantojot mobilas tehnologijas kopa ar t.s. valka-
§anai piemérotajam iericém. So konceptu izpété tika izstradats projekts,
kura tika veikts praktisks pétijums un izmantotas dazadas lidzdalibas per-
formances un vizualas instalacijas modalitates. Tas tika realizéts mobilo
mediju pasakumos, kur tika izmantoti atgriezeniskas saiknes sensori un
mobilas ierices tikla izvietotos un attalinatos artefaktos, sapnu telepatijas
simulésanai.

Projekta ietvaros prakse tiek izmantota ka veids, lai ieviestu jauninaju-
mus $aja relativi jaunaja performances un tehnologiju joma. MindTouch
ietvaros ir izstradata hibrida, praksé balstita makslas pétniecibas meto-
dologija, kura ir apvienots sekojosais — performancé balstita strukturéta
improvizacija radosas darbnicas izstradei un lidzdalibas performances
aktivitatém; etnografija / performancu etnografija; intervijas datu ap-
kopoSana un analizéSana; kopéjas radosas pieejas fenomenologija; per-
formances izstrades process un analize; dazas vizualas metodes video
pétisanai un kategorizéSanai; ka ari empiriskas metodes, kas tiek izman-
totas tehnologiju izveidé un to parbaudeé.
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assistive technologies, sonic arts, and virtual worlds. Although
SMARTIab is only one of many institutional departments offering
practice-based PhDs, it benefits from the experience of the large
number of successful completions in potentially problematic cross-
disciplinary fields of research. Most students coming to SMARTIab
are already mid-career experts in their fields, and in most cases are
not coming from the traditional academic route.

The PhD programme has therefore been developed and refined to
help established practitioners identify appropriate ways to meas-
ure and describe their innovative practices and outcomes. This pa-
per firstly outlines the modus operandi of the course, which revolves
around three physically-attended ‘seminar weeks’ per year supported
by regular online seminars. The intensive seminar weeks incorporate
a variety of teaching methods including peer-to-peer review, formal
presentations, and short workshops. Secondly, some case-studies of
successful graduations will be sketched, where the practical work might
involve live performance, interactive films, avatars in an online exist-
ence, or software tools to support creativity.

Camille Baker

Art-as-Research for MINDtouch:

over 100 short workshop courses on this
subject in numerous institutions in Eu-
rope. A recent research project was to
rediscover details of the Czechoslova-
kian ‘Kinoautomat’ of 1967 and to help
it to be performed again in public and

to be published on DVD.

participatory performance as research in mobile media

How do we understand Art as Research in participatory performance
practice? How do new hybrid methods illuminate artists’ innovation
not only in their practice, but also in research?

The aim of my PhD research project MindTouch is to uncover new
understandings of the qualities and sensations of ‘liveness’ and ‘pres-
ence’ that may emerge when using mobile technologies with wearable
devices in performance contexts. To explore these concepts, a project
was developed to investigate them in a practical way using various
participatory performance and visual installation modalities. This is
manifested within live mobile media events, which uses biofeedback
sensors and mobile devices in networked and remotely accessed arte-
facts, simulating embodied dream telepathy.

Within the project, practice is a means to innovate within this relatively
new performance and technology domain. MindTouch has developed
a hybrid, practice-based art research methodology that combines:
performance-based structured improvisation for the workshop design
and participatory performance activities; ethnography/performance
ethnography in observing; collecting and analysing interview data;
phenomenology for the overall creative approach, performance de-
sign process and analysis; some visual methods to study and categorise
the video imagery; as well as empirical methods used in the technology
development and testing.

Camille Baker is an artist-performer/
researcher/curator within various art
forms: interactive and performance
installation, music composition and
performance, video art, web anima-
tion, and experience design. Her back-
ground includes: music composition
and performance; new media installa-
tion; online video and animation; me-
dia art instruction; Executive Director/
Curator of The Escape Artists Society in
Canada; Lead Curator for New Forms
Festival in Vancouver; editor-in-chief
of an online magazine — Tales of Slack-
er Bonding (2000—2003); web design/
development; sculpture and modern
dance performance.

Camille recently presented at the ISEA
2009 in Belfast, Performing Presence
Conference in Exeter, MobileFest in
Sao Paulo among other venues.

Her portfolio online:
http://www.swampgirl67.net
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MindTouch piedavata ideja paredz, ka viena no butiskakajam pieejam, ko
makslinieks var izmantot, ir veidot pasam savu filozofisku vai konceptualu
perspektivu metodologija, izmantojot savu praksé guto pieredzi. Tadéjadi
jo vairak makslinieks izmanto savu darbu ka pétijumu un makslas darbu,
artefaktu vai performanci ka pienesumu zinasanam lidzas skaidrojumam,
kura tas balstas, jo vairak §is pétniecibas metodes un veidi péc to batibas
var tikt pielagoti akadémiskai parbaudei.

Mili Jona Tharakana

Jauns ieskats tekstilmakslas tradicionalaja
narativa, veidojot interaktivo audumu
un tehnologiju nakotni

Miasu meérkis ir veikt celojumu caur neizpétitajam japanu un indiesu tek-
stilmakslas kopienu teritorijam, lai atklatu attiecibas, kuras butu iesp&jams
ienest starp tradicionalo tekstil{nikslu, interaktivajam tehnologijam un
“inteligentajiem” materialiem. Sis vardos neizteiktas zinasanas, prasmes
un materialu apguve, ka arl So tradicionalo meistaru praktiska kompe-
tence varétu paplasinat interaktivo tehnologiju un “inteligento” materia-
lu iespéjas lidz §im neapguta veida. Neraugoties uz bagatigo tekstilmakslas
vésturi Indija un Japana, §is kopienas interaktivo tekstilizstradajumu joma
nav piedavajuias daudz vai gandriz nemaz savus izstradajumus: vini arvien
turpina meklét jaunus materialus un metodes, lai papildinatu zinasanas
pasi savas jomas ietvaros. Mes piedévésim iespéju meistariem no jauna klﬁt
par savas kopienas novatoriem, savienojot plaisu, kas izveidojusies starp
viniem un digitalo revoluciju. Sava projekta més piedavajam kvalificéta-
jiem amatniekiem ipasi pielagotu praksé balstitu pétniecibu ka metodi
dzilakai praktiskai mijiedarbibai. Sakotnéji ir paredzéta radosa darbnica,
kura amatnieki tiks iepazistinati ar “inteligentajiem" materialiem (piemé—
ram, ar tinti, kas maina krasu, ar tehnisko uzsuvi Lib)PadArduino). Dizaina
pétnieciba norisinasies kopa ar amatniekiem un vinu vadiba caur daza-
diem sadarbibas projektiem $aja joma.

Muasu meérkis ir demokratizét tehnologijas un radit telpu amatniekiem
jaunu materialu apgtsana, lai pilnveidotu savu amatu. Caur $o pétniecibas
un sadarbibas procesu més vélamies jauna un nozimiga veida veicinat teh-
nologiju cilvéciskosanu. Més piedavajam ieviest jaunas metodes, kas lautu
tradicionalajam makslam veidot neo-amatniecibu un digitalo tehnologiju
nakotni. Projekts ir paredzéts ka katalizators amatniekiem, ka ari tiem,
kas musdienas atrodas klusas digitalas amatniecibas revolucijas vadiba. Re-
zultata iegutas zinaSanas bus vértigas tiem, kas veido tekstilizstradajumus
musdienas, ka ari amatniekiem vinu tradicionalo metozu iedzivinasanai.
Tas arivar noteikt amatniecibas veidosanos nakotné, sakot ar amatniecibas
prieksstata mainiSanu un laujot mums turpmak vairak ielakoties amatnie-
cibas un tehnologiju telpa.
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The viewpoint put forth in MindTouch is that one of the key approach-
es an artist or creator can take is to create their own philosophical or
conceptual perspective on methodology, informed by their experience
through practice. Thus, the more that an artist uses their work as the
research, the artwork, artefact or performance as a contribution to
knowledge, with the exegesis to support it, the more these methods
and modes of enquiry can become accepted in academic examination,
in their intrinsic artistic form alone.

Mili John Tharakan

New Insights into Traditional Narrative Textile Craft
Shaping the Future of Interactive Textiles and Technology

We aim to journey through the unexplored landscapes of Japanese and
Indian textile communities in search of relationships that might be
forged between traditional textile crafts, interactive technology and
smart materials. The tacit knowledge, skills and insight into materials,
as well as the sensitive competence of these traditional craftsmen might
expand the possibility of interactive technology and smart materials
in a way not yet explored. Despite the rich textile history in India and
Japan, very little or no work has emerged in Interactive textiles from
these communities. Traditionally, craftsmen were seen as innovators
in a community. They continuously searched for new materials and
methods to push the boundaries of knowledge in and through their
craft. We will facilitate a space for craftsmen to once again be the in-
novators of the community by bridging the gap between them and the
digital revolution. For the proposed project we have adopted practice-
based research methodology for a deeper hands-on interaction with
and for the artisans to immerse in. Initial workshop with artisans will
introduce them to smart materials (eg. colour changing inks, LilyPad
Arduino). The design exploration with and by the artisans will take
place through collaborative projects in the field.

Our attempt is to democratize technology and create a space for ar-
tisans to explore new materials to further their crafts. Through this
process of exploration and collaboration, we aim to make new ad-
vancements towards humanizing technology in meaningful ways. We
propose to introduce new methods that will enable traditional crafts
to shape the future of Neo Crafts and Digital technology. This project
seeks to be a catalyst for the artisans as well as those steering the silent
Digital Craft revolution today. The resulting knowledge will be valu-
able to those creating textiles in our times, encouraging them to exam-
ine the future of traditional crafts, especially narrative textiles, as well
as for artisans to revive their traditional methods. It can also direct the
future of Crafts, starting with redefining our understanding of Craft
itself and enabling us to explore the space between craft and gadgets.

Mili John Tharakan is a Textile Artist-
Researcher and a Research Fellow at the
CUTE Center. Her research resides be-
tween crafts and gadgets. She conduct-
ed the first international symposium
on interactive textiles in India, IT+T,
in 2006. She explores democratising
technology, smart materials, and new
languages for Asian textile craft com-
munities.
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Festivala “Maksla+Komunikacijas 2010"
un SLSAeu konferences “Teksturas”

PROGRAMMA:

Pirmdiena, 14. junijs
19.00 Izstades “Transbiotics” atklasana un makslinieku performances

(kim? / RIXC / VKN / FK galerijas Spﬂ,(eros)

Otrdiena, 15. junijs
17.00 SLSAeu konferences “Teksturas” atklasana
(Rigas Ekonomikas augstskola)

Treidiena, 16. janijs
09.00-18.00 SLSAeu konference “Tekstiiras” (Rigas Ekonomikas augstskola):
16.30—18.00 Sesija “Maksla ka pétniectba”:
Christopher Hales, Mili John Tharakan, Kathy High, Signe Grube
19.00 "Transbiotics” lekcijas: Ainars Kamoling, Andy Gracie, Terike Haapoja
(kim? / Spilgeri)

Ceturtdiena, I7. junijs
09.00-18.00 SLSAeu konference “Tekstiras” (Rigas Ekonomikas augstskola):
09.00—10.30 Plenarsesija “Tikli un ilgtspejtba”: Felix Stalder
11.00—12.30 Sesija “Tikli un ilgtspéjiba”:
Magda Dzlik—Carver, Clemens Apprich, Valdis Krebs
16.30—18.00 Sesija “Tikli un ilgtspejtba”:
Adnan Hadzi, Ilze Black / Alexei Blinov, Simon Biggs
Sesiju vada Armin Medosch un Rasa Smite
18.00 Voldemars Johansons “Concord” — performance un izstades atklasana
(RIXC Mediju telpa)
19.30 "“Transbiotics” lekcijas: Jens Hauser, Zane Bérzina, Paul Vanouse

(kim? / Spﬂgeri)

Piektdiena, 18. junijs
09.00-18.00 SLSAeu konference “Teksturas” (Rigas Ekonomikas augstskola):
09.00—10.30 Plenarsesija “Maksla ka petnieciba”: Carole Gray, Heather Delday
16.30—18.00 Plenarsesija “Maksla ka pétniectba”: Jan Kaila
21.00 Performances: Evelina Domnitch, Dmitry Gelfand “"Mucilaginous Omniverse”
Thomas Kéner, Jirgen Reble “Materia Obscura”
Video: Momoko Seto “Planéta A”
(RIXC Mediju telpa)

Sestdiena, 19. junijs
9.00-15.30  SLSAeu konference “Teksturas” (Rigas Ekonomikas augstskola):
09.00—10.30 Diskusija “Maksla ka pétniectba”: vada Florian Dombois
11.00—13.00 Sesija “Maksla ka pétniectba”:
Kerstin Mey, Janis Jefferies, Christoph Brunner, Camille Baker
14.00—15.30 Plenarsesija: Henk Borghoff, Sher Doruff
10.00-18.00 Biotehnologiju radosa darbnica “Audu inzenierija un maksla”, vada SymbioticA
(LU Biologijas fakultate)
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Festival “Art+Communication 2010”"
and SLSAeu conference “Textures”

PROGRAMME.

Monday, June 14
19.00 Opening of the exhibition “Transbiotics” and artists performances

(kim? / RIXC / VKN / FK galleries at Spikeri)

Tuesday, June 15
17.00 Opening of SLSAeu conference “Textures”
(Stockholm School of Economics in Riga)

Wednesday, June 16
09.00-18.00 SLSAeu conference “Textures” (Stockholm School of Economics in Riga):
16.30 —18.00 Stream “Art as Research”:
Christopher Hales, Mili John Tharakan, Kathy High, Signe Gribe
19.00 "“Transbiotics” public lectures: Ainars Kamoling, Andy Gracie, Terike Haapoja
(kim? / Spikeri)

Thursday, June 17

09.00-18.00 SLSAeu conference “Textures” (Stockholm School of Economics in Riga):
09.00—10.30 Plenary session “Networks and Sustainability”: Felix Stalder
11.00—12.30 Stream "Networks and Sustainability”:
Magda Dzlik—Carver, Clemens Apprich, Valdis Krebs
16.30—18.00 Stream “Networks and Sustainability”:
Adnan Hadzi, Ilze Black / Alexei Blinov, Simon Biggs
Session chaired by Armin Medosch and Rasa Smite

18.00 Voldemars Johansons “Concord” — performance and exhibition opening

(RIXC Media Space)
19.30 “Transbiotics” public lectures: Jens Hauser, Zane Bérzina, Paul Vanouse

(kim? / Spikeri)

Friday, June 18
09.00-18.00 SLSAeu conference “Textures” (Stockholm School of Economics in Riga):
09.00—10.30 Plenary session “Art as Research”: Carole Gray, Heather Delday;
16.30—18.00 Plenary session “Art as Research”: Jan Kaila
21.00 Performances: Evelina Domnitch, Dmitry Gelfand “Mucilaginous Omniverse”
Thomas Kéner, Jirgen Reble “Materia Obscura”
Video: Momoko Seto “Planet A”
(RIXC Media Space)

Saturday, June 19

9.00-15.30 SLSAeu conference “Textures” (Stockholm School of Economics in Riga):
09.00—10.30 Discussion “Art as Research”: chaired by Florian Dombois
11.00—13.00 Stream “Art as Research”: Kerstin Mey, Janis Jefferies, Christoph Brunner, Camille Baker
14.00—15.30 Plenary session “Art as Research”: Henk Borghoff, Sher Doruff

10.00-18.00 Workshop “Tissue Engineering and Art”, conducted by SymbioticA
(LU Faculty of Biology)
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